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ABSTRACT
Rouse, Sharon Lynn. M.M. The University of Memphis. December 2014. A

Fortunate Rivalry: The Installation and History of Pipe Organs in Three Churches in
Natchez, Mississippi. Major Professor: Dr. Kenneth Kreitner, PhD.

In the 1920s three large Moller pipe organs were installed within a three-block
radius in three historic churches in Natchez, Mississippi, a small, eclectic town on the
Mississippi River. What was the catalyst that resulted in a seemingly extravagant use of
resources? Through information available in church archives, newspapers, books,
journals, and documents from organ companies, this study traces the history of the organs
and suggests possible reasons for their original installation. The factors influencing the
purchases include the geography of Natchez, the location of the churches, savvy
salesmen, and a healthy competition among the church congregations. An overview of
the people, who factored in these decisions at the time, also reflects the desire of the

people of Natchez to bring music to their city.
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CHAPTER ONE
NATCHEZ BEFORE MOLLER

In Natchez, a small historic town in southwest Mississippi, music has always
played a vital role in the life of the community. The story of the oldest settlement on the
Mississippi River, like that of so many small towns, is as colorful and diversified as the
countries and the people who influenced its development from its onset. There have been
so many footprints left here: countries, cultures, renowned and popular personalities, and
then, of course, so many whose names will never be known.

The earliest known inhabitants of the area were the Natchez Indians, followed by
the French, Spanish, and British.! The French were the first Europeans to leave their
mark on Natchez. In 1714, they established a trading outpost, and two years later built
Fort Rosalie, remnants of which still exist. Intermarriage between the Natchez Indians
and the French, property disputes, trade, and many other conflicts, ultimately resulted in
the demise and dispersion of the native tribe by the mid-1730s.? The British arrived next
in 1763, after the end of the Seven Years War. All lands previously controlled by the
French east of the Mississippi River, excluding New Orleans, were then under British
control; lands west of the Mississippi, including New Orleans, were awarded to Spain.

Fort Rosalie was renamed Fort Panmure by the British. To encourage settlement, land

! Mississippi Department of Archives, Dr. Chuck Borum, Chairman, “Natchez Powwow,”
http://www.natchezpowwow.com/ (accessed February 1, 2014). The Natchez Indian heritage is celebrated
yearly on the site of one of the mounds of the Grand Village, 400 Jefferson Blvd., Natchez, MS 39120.
Native Americans come from all over the United States to experience traditional foods, dance, and music.

? David G. Sansing, Sim C. Callon, and Carolyn Vance Smith, Natchez, An Illustrated History
(Natchez, Mississippi: Plantation Publishing Co., 1992), 18-21.


http://www.natchezpowwow.com/

grants were awarded as compensation to many British officers who served in the Seven
Years War. By 1776, the plans for a town were laid out and times were prosperous.®

As fate would have it, however, the powers of the world were still jockeying for
power and new land. Spain declared war on England and assumed control of Natchez in
1779, retaining it for almost twenty years. Even after the American Revolution ended
under the Treaty of Paris in 1783, it would be several more years before the Spanish
relinquished their hold.*

Natchez became a part of the United States in 1798 when the Mississippi
Territory was created and was the capital of the territory for three years.> After that, in
1817, it became the first capital of the State of Mississippi, though only for a short time.®
Natchez was, even then, a center for commerce and culture and the Mississippi River
provided the means of transportation for the people and for their goods to be imported
and exported. It was Natchez’s link to the world.’

The nineteenth century in Natchez reflected the zenith and nadir of its history. In

1811, the steamboat was coming of age and remained the main mode of transportation

® Sansing, Callon, and Smith, Natchez, An Illustrated History, 31-34.
* Ibid., 37.
* Ibid., 47.
® Ibid., 57.

" Ibid., 153-54. Many residents of Natchez can trace their heritage back to the early settlers of the
1700s. The French, Spanish, and British influences can be seen in the architecture, the culture, festivals,
and music. The Historic Natchez Pageant is a yearly event that originated with the Natchez Pilgrimage in
1931. It depicts the history of Natchez and the cultural influences made on it since its beginning. The dance
music for soirees, waltzes, the can-can, and a maypole dance, in addition to songs in the production, also
reflect the diversity of the musical influences that have left their mark on Natchez. The music ranges from
the Native American heritage, the musical influence from the steamboats, the spiritual songs cultivated by
the slave population, to American folk music. This event has evolved into one of the major venues that
attracts visitors to Natchez each year. It is what the people of Natchez do best: open their homes and
entertain.



before the Civil War.? Cotton was already becoming the cash crop of the area, bringing
great wealth to a number of families. It seemed that so many circumstances converged on
Natchez to turn it into one of the most prosperous cities in the nation.

And then, of course, there was the War Between the States. It affected the people
of Natchez as it did every other person in the United States, but not in the same way as
scorched Atlanta or even battle-torn Vicksburg, which was much closer to home. A brief
account from Natchez, An Illustrated History, gives us insight into the unique
circumstances surrounding Natchez and the war.? Not everyone in Natchez advocated
secession from the Union, nor were they anxious for the ensuing war that would certainly
be upon them. In fact, many of the wealthy plantation owners, as well as merchants, were
adamantly against it. The newspapers were divided, as were the two delegates sent to the
1861 Secession Convention. Even though there was opposition to the war, however, most
able-bodied men from Natchez did enlist and fight for the Confederacy. After the war
actually began, most of those who initially opposed the war aligned themselves with the
Confederacy and endeavored to do their part for the war effort.

The city of Natchez never saw battle as it was not of strategic importance;
however, the Mississippi River was vitally significant. Vicksburg with its high bluffs
seventy miles north and Port Hudson, Louisiana, with its high visibility in a wide river
bend seventy miles south, absorbed the brunt of very real and bloody battles. And though
there were approximately 300 casualties from those who enlisted and fought in battle, the

only casualty that actually occurred in Natchez was a seven-year-old girl, Rosalie

® Sansing, Callon, and Smith, Natchez, An Illustrated History, 67-68.

® Ibid., 109-28.



Beekman.*® She was killed by a shell fired by a Union gunboat, the Essex. Some of the
wealthy Natchez planters struck deals with the Union officers, exchanging supplies for
protection of their crops and homes. Others entertained Union troops in their homes
during the occupation. While one can never be sure of the motives of people, some
entertained partly because they were still sympathetic to the Union cause while many
others were doing whatever they could to preserve their homes and their way of life. In
one example,

Col. Thomas Kilby Smith occupied the fabled Surget mansion, Clifton, during his

command. In a letter to his wife, he boasted, “I have taken full possession of the

house. Mr. and Mrs. (Francis) Surget are very sub ordinary personages. | fix the

hours at which the gentleman and his wife shall eat and I...have all I fancy.”

The Surgets’ home was later demolished and a Federal fortification built
on its site, reputedly because a Union officer felt slighted by not being invited to a
party at the mansion. Years later Frank Surget said that if there had been a slight it

was unintentional. He reportedly said, “I would have dined with the Devil himself
if it would have saved Clifton.”**

After the war, Natchez did not have to rebuild structurally as did many other cities
and towns."? The railroad became the main connection to the outside world and
businesses thrived. A large contingent of Jewish merchants came to Natchez to make
their fortunes and their efforts revitalized the town and the commerce. Natchez was the

first town in Mississippi to celebrate Mardi Gras in 1875." The royalty arrived on a

19 sansing, Callon, and Smith, Natchez, An lllustrated History, 118-19. Rosalie Beekman was
seven years old when she was hit by a shell fired by the Essex and died the next day. She was running away
from a fire on the streets with her sister and father who had a business there. Her grave can be visited at the
Natchez City Cemetery.

' 1bid., 124.

2 Ibid., 138.

13 1bid.



steamboat. A grand parade was followed by a gala ball in the evening. The celebratory
spirit of Natchez was rekindled and still very much alive.**

Natchez was a mecca for entertainment, and a wide variety of performers passed
through the city: circus performers, musicians, actors, and numerous dignitaries, all to
entertain or be entertained.”® This variety is suggested by the following excerpt from
Natchez, An Illustrated History:

While the bandits along the Trace and the rowdies at the Natchez landing were

enlarging their reputation for bad behavior, the residents above the Natchez bluff

were elaborating their own renown for social elegance. In 1828 the Natchez

Theatrical Association employed a full-time director to manage its newly

constructed brick theater, which had a seating capacity of 700 and was lighted

with sperm oil lamps. The year after the new theater opened, Edwin Forrest,

America’s foremost Shakespearean actor, played in Hamlet to a packed house. In

1835 the Irish idol, Tyrone Power, attracted a large audience, and in 1851, when

P. T. Barnum brought Jenny Lind to Natchez, the performance was moved from

the theater to the larger, 800-seat Methodist Church. The “Swedish Nightingale”

sang brilliantly for an adoring and overflowing crowd, attracting a $5,000 gate.*°

According to a 1964 article in the Natchez Democrat, Jenny Lind received $5,000
for her performance, and the ticket prices ranged from $3 to $12.'” The same paper
reported in 1971 that Miss Lind sang in Natchez between performances in New Orleans

and St. Louis. The concert was completely sold out, and the ticket sales were in excess of

$6,043.® Six years later, the Democrat recounted that balcony seats sold for $12 each

4 Sansing, Callon, and Smith, Natchez, An lllustrated History, 138. The Mardi Gras celebration
was discontinued in 1909 but revived in 1983. The celebration continues today in Natchez with many
krewes, parades, and balls.

' bid., 70.

'® Ihid., 68-69.

17 “Bell May Ring Again At Methodist Church Here On Christmas Morning,” Natchez Democrat,
December 20, 1964.

18 “Thanks to Jenny The Bell Tolls,” Natchez Democrat, July 18, 1971.



and that the piano used at the concert was borrowed from Richmond, an antebellum home
in Natchez.™

The significance of Jenny Lind’s concert in Natchez lies not so much with the
cost of a ticket nor in the fact that she would even stop to perform en route from New
Orleans to St. Louis. What is significant, however, is that in a town with an approximate
population of 4,434%° in 1851, a musical concert could be sold out to an audience of 700
to 800 for a minimum of a three-dollar ticket. In the early 1850s, three dollars would pay
for one day’s stay in the Mississippi State Hospital, bacon was eight cents per pound, and
an acre of land was worth around one hundred dollars.?*

It is also significant that at least three theatres were erected in Natchez over the
years, again reflecting the importance of providing a suitable venue with which to attract
entertainers and performers. The 700-seat theatre built around 1828 was not large enough
to accommodate the audience for Jenny Lind in 1851, thus forcing her to perform at the
larger Methodist Church.? The second one, known as Institute Hall, was built shortly
after Miss Lind came to town and was used for the first time for the Fourth of July
celebration in 1853, according to the July 1 and July 6 editions of the Daily Courier.?®

The third, the Baker Grand Theatre, was designed and built by William Stietenroth, Sr.

19 “Retelling the Jenny Lind Story,” Natchez Democrat, July 16, 1977.

% Sansing, Callon, and Smith, Natchez, An Illustrated History, 180.

?! 1bid., 102.

* Ibid., 69.

% The Daily Courier (Natchez, MS), July 1, 1853 and July 6, 1853. This building has been
preserved and has transitioned through several uses and as many names. According to a Natchez Democrat
article dated January 19, 1992, it served as an opera house in the late nineteenth century and was almost

restored as such in 1992 with the collaboration of David Blackburn, director of the year-old Natchez Opera
Festival and the Historic Natchez Foundation. Today, it is a Federal Courthouse.



between 1902 and 1903.%* The Natchez Democrat article of October 1, 1969, allows us
just a glimpse into the varied artists and types of performances in the life of this theatre:
Ethel Barrymore and Sarah Bernhardt; Nat Godwin and Raymond Hitchcock; the
conductor Walter Damrosch, with his entire orchestra; musical comedies; Broadway
plays; and troupes such as the Al G. Fields Minstrels. The early 1900s and the advent of
motion pictures, however, brought a decline in live performances. It was the end of an
era.

Another glimpse of how the people of Natchez view music can be seen in how
they treated the African-American band leader, Clarence “Bud” Scott. In the 1920s, even
with an unquestionably racially segregated community, he was one of the most beloved
musicians in the Natchez area.? His band became known as one of the finest on the
lower Mississippi River. He played for all types of parties and functions at such places as
the Country Club, the Rendezvous restaurant, and private residences such as the Pavillion
at Auburn. He was known to sing from the Main Street gallery of the Natchez
Confectionery for an evening audience. The Natchez Democrat published many
announcements of the “Bud” Scott band playing for dances at private parties and for civic
organizations and clubs such as the American Legion and the Natchez Shrine Club.
Because of music, he was an accepted and cherished member of society.

Even a brief synopsis of the history of Natchez demonstrates that music and

entertainment were and continue to be a constant in both good and bad times. Narrowing

 “Ghost of Many Plays Recalled As Baker Grand Theater Closes,” The Natchez Democrat,
October 1, 1969. The Baker Grand Theatre met its demise in December 1972 when demolition of this grand
theatre began according to the Natchez Democrat dated December 12, 1972. “Progress” certainly won this
struggle between preserving valuable and beautiful historic sites and progressive thinkers. However, the
triumph was at a great loss for the people and city of Natchez. The Baker Grand was just that: Grand.

% Don Estes, Legends of the Natchez City Cemetery: The Most Interesting Cemetery in the South
(Natchez, MS: GraveDigger Publishing, 2009), 89-90.



the focus to specific events in a much smaller period of time further exposes the heartbeat
of Natchez and substantiates the premise that people of Natchez make very determined
efforts to bring the music to their doors.

As evidence of the city’s love of music, in the 1920s three pipe organs were built
and installed in three historic landmark churches within a three-block radius in Natchez
by the M. P. Méller Company of Hagerstown, Maryland. The history and development of
these churches, Jefferson Street Methodist Church, First Presbyterian Church, and Trinity
Episcopal Church, closely parallel each other as does the development of their organs.
And furthermore, the congregations are also very similar in their socio-economic
statuses. Though there are many histories of every kind for this area, it does not appear
that these three organs have ever been placed in their historical context. The individual
life of each organ from its original installation to the present is a valuable historical
contribution and extensive study in and of itself which can be followed in Chapter 6.

Probably the oldest Moller Company organ in Natchez is Opus 1589, installed in
1913 at the Rose Hill Missionary Baptist Church. It was a two-manual tracker organ with
seven stops.?® According to the Méller Organ Rededicatory Program of August 29, 2012,
it had a water drive system.?’

The water drive system employed a large tank filled every Sunday and drained
after Services were over. The water drive control can still be seen on the lower

% Organ Historical Society Database, http:/database,organsociety.org/OrganSearch02
.Php?state=11&city=natchez&institution+&builder=&date+&sortFlag=city&country=US&Submit1=Searc
h (accessed January 15, 2014). The Méller Organ Rededicatory Program, August 29, 2012 states the organ
was finished in 1912 as does the Mississippi Department of Archives sign in front of the church, however,
the original contract for the organ, which is housed in the O. H. S. Library & Archives, was signed on May
6, 1913, the organ shipped on September 24, 1913, and completion date was October, 1913. The cost was
$1,450.

" Méller Organ Rededicatory Program, August 29, 2012, currently stored in archives of Rose
Hill Missionary Baptist Church.


http://database,organsociety.org/OrganSearch02

right side of the console panel. During the middle 40’s the water drive was
dismantled and large electric powered bellows were installed for the air supply for
the organ. That power system remains in place today.?

The Moller Company installed twenty-five pipe organs in the state of Mississippi
in the 1920s; six of them in Natchez alone.? In addition to the three organs specifically
addressed in this study, three others are worthy of mention. In 1926, the First Baptist
Church installed Opus 5125, with a stop list very similar to the other organ installations
in Natchez in the 1920s (Opus 2950, Opus 4608, and Opus 4672).%° It was rebuilt in 1979
by Rivé Organ Company of New Orleans, but the church has long since moved from
downtown and the old church building demolished. Moreover, the 1920s saw two Moller
organs installed in the Zion A.M.E. Church: Opus 3697 (completed in 1923) and Opus
5238 (completed circa 1928). An African-American church still in existence today, Zion
is not closely associated with the three churches in consideration here. Because of these
differences, the organs in both the First Baptist and Zion Churches are excluded from this
study.

The Moller Company was not the only organ builder in Natchez during this time.
H. Pilcher & Sons also built and installed an organ for Wall Street Baptist Church in

1903 and two organs for the synagogue, B’nai Temple Israel, in 1901 and 1905.% In

%8 Moller Organ Rededicatory Program.

2 Bynum Petty, An Organ a Day: The Enterprising Spirit of M. P. Mdller (Hillsdale, NY:
Pendragon Press, 2013), Part 2, Appendices XXI, 233-34, 305-71.

% Organ Historical Society Database, http:/database.organsociety.org/SingleOrganDetails
.Php?0rganID+31451 (accessed April 6, 2014).

%1 petty, An Organ a Day: The Enterprising Spirit of M. P. Méller, Part 2, Appendix XXI,
327,365.

%2 Organ Historical Society Database, http://database,organsociety.org/OrganSearch02
.Php?state=11&city=natchez&institution+&builder=&date+&sortFlag=city&country=US&Submit1=Searc
h (accessed January 15, 2014).
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March 1921, the Saenger Amusement Company purchased and installed a $10,000
Robert Morton organ at the Baker Grand Theatre.*®

Although these were not the only organs installed in this decade, one must wonder
why three such expensive instruments appeared in a small community in such a short
period of time. What was the impetus that stirred these people into action on such a grand
scale? What role did the economy play in these acquisitions? Did the geography affect
the decisions to obtain new organs? Was there some underlying competition among the
churches or could the answer be so simple as to be the productive work of an excellent
sales representative for the Moller Company? And could it be that all of these factors
played a role in the acquisition of the three pipe organs built by the same company?

How these instruments came to be realized is significant to the citizens of Natchez
and their churches. Moreover, these organs, their builders, and installers also shed light
on the development of the instrument itself. The music of the time period also allows us a
glimpse into the popular repertoire of that day. All these facets, in turn, contribute to the
importance of the world of music as a whole, the tie that binds all of our hearts, minds,

and souls.

* Organ Historical Society Database, http:/database,organsociety.org/OrganSearch02
.Php?state=11&city=natchez&institution+&builder=&date+&sortFlag=city&country=US&Submitl=Searc
h (accessed January 15, 2014).

% “Big Pipe Organ of Baker Grand Ready,” Natchez Democrat, March 13, 1921. After the
demolition of the Baker Grand Theatre in the early 1970s, the whereabouts of this organ was unknown until
it was discovered in a storage unit in Vidalia, LA, in 2013. According to the Natchez Democrat article
entitled “Local Pianist Wants to Restore Old Theater Organ for Public Display” on March, 19, 2013,
Burnley Cook became aware of the organ’s existence on Facebook. He contacted the owner, Ruth Powers,
who was cleaning the storage unit that had belonged to her father, Robert Shumway. He had salvaged the
organ prior to the destruction of the theatre in the early seventies. It had been in storage for over forty
years. Mr. Cook wishes to restore the organ in a public venue in time for the Tricentennial Celebration of
Natchez in 2016 so that some of the past can be preserved and yet enjoyed in the present.

10
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CHAPTER TWO
JEFFERSON STREET METHODIST CHURCH, OPUS 2950

When the people of Natchez, Mississippi entered Jefferson Street Methodist
Church on September 15, 1921, they saw and heard a pipe organ installed by one of the
premiere organ builders of the time.* The highly anticipated dedication recital with Dr. J.
E. W. Lord on the newly installed Méller pipe organ was finally a reality. This organ was
probably the second organ built and installed by M. P. Maller, Inc. of Hagerstown,
Maryland, in the city of Natchez. It stood in the company of those built for the United
States Military Academy at West Point; the Greek Theatre, University of Virginia; the
Washington Irving High School, New York City; and the “mammoth” organ used at the
Centenary Celebration of American Methodist Missions in Columbus, Ohio, in June and
July of 1919% — all built by the Méller Company.

Not only had a new Mdller pipe organ been installed, but the entire church
building was refurbished. Great care was taken in the remodeling process to assure that
all logistical, acoustical, and aesthetic aspects were considered and realized to the greatest
potential. A room was added on the north side of the building. This room not only housed
the organ but formed an enclosed entrance to the first floor of the Sunday School room in
an arcade treatment to match the design of the front entrance of the church. The organ fit
perfectly in the opening cut through the masonry walls in the form of a Gothic arch. The

choir platform was lowered and more steps were added to provide access to the floor. The

! “Many Improvements Made on Methodist Church,” Natchez Democrat, September 11, 1921.

2 According to the Quarterly Conference Report (Minutes), Supplement A, September 3, 1919,
currently stored in the archives at Jefferson Street United Methodist Church, Natchez, MS (hereafter cited
as Quarterly Conference Report), Rev. Saunders attended the Centenary Celebration in Columbus, Ohio.
The means for his trip, in addition to a vacation, was provided by the church.

11



interior of the church was decorated in hues of brown with an ivory-colored ceiling
accentuated by the moldings and plasterwork. New lighting was installed. The woodwork
of the sanctuary was redone in mahogany to match that of the new organ. Bost & Moss
was the local architect and building firm responsible for the remodeling.®

The current location of Jefferson Street Methodist Church on the corner of
Jefferson and Union Streets in Natchez is not the original.” The church was first located
on property purchased in 1808 from William Barland for $250 and bordered by Main,
Union, Franklin, and Locust Streets. A small building called Cokesbury Chapel was built
facing Locust Street with plans to build a larger building on the rest of the property in the
future. It was used until 1819, when excavation too close to the building caused it to fall.®
Incidentally, one of the trustees at the time the property was purchased for the church was
Newitt Vick, who later founded the city of Vicksburg.®

The present-day church was built in stages because the church did not have any
work done unless it had the funds to pay for it.” The basement was completed in 1872,
and services were held there for four years while waiting on the completion of the
sanctuary — an example of the resolve and patience of the church congregation to build
and expand as they had money to do so. The sanctuary was first occupied in 1877, though

it was not completely furnished with pews.? There was an organ in the church at least

8 “Many Improvements Made on Methodist Church,” Natchez Democrat, September 11, 1921.
* Henry Hawkins, Methodism in Natchez (Nashville: The Parthenon Press, 1937), 29.

> Ibid., 50.

® Ibid., 29.

" 1bid., 87.

8 1bid., 90.

12



since 1888 because details of a meeting of the Board of Stewards on January 4, 1888,
included a vote to engage Miss Annie Holden as organist for a small monthly salary. As
of 1938, the year Methodism in Natchez was written, Mrs. Annie James was still the
organist. There was also a piano that the former organist, Mrs. G. J. Bahin, continued to
play from time to time after the new organist was employed.®

A second Methodist church was formed in 1881. It was first known as the
Natchez City Mission, then as Wesley Chapel, and finally as Pearl Street at the time it
was disbanded in 1915.1° The congregation at Jefferson Street Methodist contributed to
its support, as did other Protestant churches. This was often a financial strain on the
church as it was attempting to complete its own building.** However, even with financial
constraints, the membership of Jefferson Street Methodist Church grew in the 1890s."2

With the disbanding of the Pearl Street church, the congregation of Jefferson
Street Church increased and the financial strain decreased. World War | certainly
hindered the progress of the church as did a major flu epidemic in 1918;* but after these
two events, the stage was set for Jefferson Street Methodist Church to begin a new phase
of growth and prosperity.

The pastorate of W. H. Saunders (1918 — 1921) was a very productive period in

the life of Jefferson Street Methodist Church as it kept up with the prospering financial

° Hawkins, Methodism in Natchez, 114.
' Ibid., 176.
" Ibid., 175.
2 Ibid., 148.

3 Quarterly Conference Report, Supplement A, November 27, 1918.

13



trend of the country.** According to Henry Hawkins in his book, Methodism in Natchez,
the financial status of the church had never been better. The membership increased by
218 during this period and surpassed 600 for the first time. The Women’s Missionary
Society raised a tremendous amount of money for different benevolences and would
prove to be a financial stalwart in financing the new organ. The church pledged
substantial funds to the great Centenary Missionary Movement of 1919. The last two
years of Rev. Saunders’s pastorate saw the complete remodeling of the interior of the
church and the purchase of the new Maller pipe organ at a cost of $10,000. Miss Mabel
Porter, Mrs. Annie Bennett, and Mrs. R. E. Bost were the first women to be nominated
and elected to the Board of Stewards of the church on November 19, 1919.% As early as
January 4, 1921, according to the Jefferson Street Methodist Church Quarterly
Conference Report, Miss Porter and Mrs. R. E. Bost were asked to serve on a committee,
along with S. L. Shaw, P. J. Huffman, and J. M. Hutchinson, to secure funding for a new
organ and purchase the same.*®

In the Quarterly Conference Report of January 4, 1920, the Women’s Missionary
Society was referred to as “the strong arm of the church and ever ready to do its part.”"’
In the “People and Events” section of Natchez Democrat on May 18, 1921, the Society
announced a sales event at Mr. Gilbert’s Drug store on Main Street.'® The sale included

all types of merchandise from clothes to cakes, with all proceeds to be applied toward the

 Hawkins, Methodism in Natchez, 136-37.

5 Ibid.

16 Quarterly Conference Report, Page 2, January 4, 1920.

7 Quarterly Conference Report, Supplement A, January 4, 1920.

18 “people and Events,” Natchez Democrat, May 18, 1921.
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purchase of the new organ. The July 17, 1921, edition of the newspaper announced that a
series of tureen suppers were planned to help raise additional funds.'® These suppers were
usually on Thursday or Friday nights and included entertainment of some kind, usually
music and readings. An example of the announcements for these suppers follows:
On Friday evening at 8 o’clock the Methodist ladies will give the third of the
series of tureen suppers, which have been such pleasant attractions in the Sunday

School rooms of the church. The supper will be preceded by a short program and
altogether the affair promises to be a very pleasant one.?

The ladies also sponsored birthday months that included musical entertainment and
readings with proceeds going toward the organ fund at least through August 26, 1922.%
These women reportedly raised $5,100 in 1921 and 1922, with most of it applied to the
purchase of the organ.?? According to the Quarterly Conference Report of October 3,
1923, the Organ Committee was finally disbanded because the mission was complete.
The organ was installed and the debt paid in full.%

The announcement of the new organ installation headlined in the Natchez
Democrat on July 23, 1921 — “Installing New Organ at Methodist Church.”** The Méller
Company representative came to Natchez on July 22, 1921, to begin preparation for the
installation. The estimated time to completion was approximately five weeks, and the

tone of the entire article was one of excitement, not just for the church but for the entire

city: “This church should take on new life and stand for the best that the Kingdom of God

19 “people and Events,” Natchez Democrat, July 17, 1921.

20 «people and Events,” Natchez Democrat, August 28, 1921.

21 «people and Events,” Natchez Democrat, March 18, 1922; August 26, 1922.
%2 Hawkins, Methodism in Natchez, 172.

28 Quarterly Conference Report, Page 2, October 3, 1923.

2 “Installing New Organ at Methodist Church,” Natchez Democrat, July 23, 1921.
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means to life of a community.”?> The speakers were also named for the October 15, 1921,
celebration of the golden jubilee, the fiftieth anniversary of the church’s founding.

On August 6, 1921, the local newspaper noted that Rev. W. H. Saunders returned
home from a meeting in Warren County to monitor the progress of the organ installation
and to begin preparations for the upcoming concert.”® Another newspaper update on the
progress on August 12, 1921, stated that the basic organ installation was complete to the
extent that the workers had moved to another location.”” The final tuning and
organization of the instrument was pending the repainting of the interior of the church,
and after that, the Méller employee would return to complete this task.?® The long
anticipated concert featuring Dr. J. E. W. Lord would now be a reality. The last sentence
of the article summed up the prevailing attitudes: “The people of Natchez are to be
congratulated that they will have the privilege of such a musical treat as this organ makes
possible for the city and the church people of that church have done themselves much
honor installing such a fine instrument.”® The newspaper reiterated on August 28, 1921,
that the organ concert was waiting only for the interior decorators to complete their job.*°

Dr. Lord was introduced in the September 13, 1921, edition of the Natchez

Democrat two days before the concert as follows:

% “Installing New Organ at Methodist Church,” Natchez Democrat, July 23, 1921.
% «Rev. W. H. Saunders Returns from Warren,” Natchez Democrat, August 6, 1921.
?" “Installing New Organ in Methodist Church,” Natchez Democrat, August 12, 1921.

% The last names of the Mdller employees who built and installed the organ are inscribed on the
wooden framework of the organ and can be seen today: Lilley, Spence, and Jenkins.

% “Installing New Organ in Methodist Church,” Natchez Democrat, August 12, 1921.

%0 «people and Events,” Natchez Democrat, August 28, 1921.
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Dr. Lord is a graduate of Victoria College in London and has played with eminent
success as a concert organist in Great Britain, Europe and America and as a
member of the American Guild of Organists, and a fellow of the Incorporated
Guild of Church Musicians of London. Before coming to the United States Dr.
Lord was organist of the Priory Church, Bridlington, England, and of the church
of the British legation in Portugal.

Many of the nobility and people of note have enjoyed Dr. Lord’s excellent
interpretation of music, among them the late Czarina of Russia, who was herself
an accomplished musician heard him play many times while organist at St.
Mary’s, Harrogate, England. Also while organist of the Priory Church he became
a close friend of the great Belgian organist, the late Auguste Wiegand.

Dr. Lord has for some time been director of the organ department of
Meridian College and organist at St Paul’s Episcopal Church, and has inaugurated
most of the large organs recently installed in the South.*!
“Methodist Organ Concert Proves Splendid Success,” was the headline in the
September 16, 1921, edition of the Natchez Democrat.** The following program is the

music Dr. Lord chose to perform at the concert.

Jubilate Deo......ooovuiiiii Silver
Suite, for the Organ..............ocoiiiiiiiiiii Corelli
Prelude. Allemanda. Sarabanda. Gavotta. Giga.
ECho Bells.....ooouiiiiiiieieieeeee e e J. H. Brewer
(Introducing Chimes)
Humoresque, Opus 191.... ..o Dvotak
Cantique A’ AMOUN......oiiitii e Strang
AllEGIettO. vt Wolstenholme
Funeral March and Hymn of the Seraphs....................... Guilmant
At Twilight. ... Frysinger
Eventide. ......ooiiiii e Frysinger
Concerto (Cuckoo and Nightingale)......................oooinni Handel
Sunset and Thanksgiving from the Pastoral Suite............. Demarest
WIll 07 the Wisp...ouoviiiiiie e, Nevin
Toccatain A ..o Blakely
Midsummer CapriCe. ... ....ovuiveieiniiiiiiiiiiiiiiieeeanens Johnston
Triumphale March from Aida...................ocoiiiiii, Verdi

3 «people and Events,” Natchez Democrat, September 13, 1921.

%2 “Methodist Organ Concert Proves Splendid Success,” Natchez Democrat, September 16, 1921.
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With the exception of “Jubilate Deo” by Silver, the music was secular. Most was
recently composed except for the works by Corelli, Dvorak, and Verdi. It also appeared
to be standard repertoire of the time. For example, in the 1913 edition of The New Music
Review and Church Music Review, Edward F. Johnston’s “Midsummer Caprice” was
listed in two separate programs performed by contemporary organists.** Mr. Johnston of
Cornell University was also a composer and performer at that time. Gordon B. Nevin’s
compositions, including “Song of Sorrow,” were found in four different programs.®* He
was billed as conductor for a carnival of song, directing fifty-two voices at the Brainard
Union Presbyterian Church of Easton, Pennsylvania.*® J. Frank Frysinger, William
Wolstenholme, Clifford Demarest, J. H. Brewer, Alfred J. Silver, and W. A. Blakeley
were all contemporaries of Dr. Lord. They were composers, professors, conductors,
writers, and organists. Their music could be found on programs all over the United States
during this time, as evidenced in other journals such as American Organist.*® Dr. Lord
was himself a very active member of the organ community of the time. In 1913 he was

elected to the Council of the American Guild of Organists.*’

% “The American Guild of Organists,” New Music Review and Church Music Review 12, no. 139
(June 1913): 270-72.

% «“The American Guild of Organists,” New Music Review and Church Music Review 12:194, 242,
272.

% bid., 12:364.
% American Organist 1, no. 3 (March 1918): 155.

%7 «“The American Guild of Organists,” New Music Review and Church Music Review 12, no. 137
(1913): 179.
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Dr. Lord was a member of the National Association of Organists and was the
State President during his tenure at Meridian, Mississippi.*® A notice in the 1918 edition
of The Diapason announced a move for Dr. Lord. It read:

Welcome to J. E. W. Lord

J. E. W. Lord began his new work at Whitman College, Walla Walla,

Washington, on September 10. The Spokane Spokesman Review published his

photograph and sketch of Mr. Lord’s career. It said: John Edwin Windsor Lord,

new head of the organ department in the Whitman Conservatory of Music, is not

only an organist of eminence, but a pianist, a composer, and an unusually

successful teacher. For the last eight years he has been director of the organ

department in Meridian College, Mississippi, and is now president of the National

Association of Organists for Mississippi.*’
He gave a recital at the First Presbyterian Church in Walla Walla, Washington, on
September 8, 1918, that included several compositions he later played at the dedication
recital in September 1921 at Jefferson Street Methodist Church in Natchez. They were
“Will o’ the Wisp” by G. B. Nevin; Blakeley’s “Cantique d’Amour;” “Allegretto in E-
Flat,” Wolstenholme; and “Sunset” and “Thanksgiving” from the “Pastoral Suite” by

Clifford Demarest.*® The music selected for this recital reaffirms that this was a standard

repertoire for organists in the 1920s. Lord died in Tampa, Florida, on February 4, 1929.**

% The Console 3, no. 3 (March 1917): 15.
% The Diapason 9, no. 11 (October 1918): 8.
“® The Diapason 9:4.

“<«Dr. J. E. W. Lord Dead,” New York Times, February 5, 1929.
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CHAPTER THREE
FIRST PRESBYTERIAN CHURCH, OPUS 4608
The dedication of the M. P. Mdller organ, Opus 4608, was held Sunday, March

13, 1927, at the 11:00 a.m. and 7:30 p.m. services of the First Presbyterian Church in
Natchez, Mississippi. According to the dedication program, it showcased three manuals,
1769 pipes, and 61 bars and resonators.* An article published on March 15, 1927, in the
Natchez Democrat stated that the organ was impressive as was the entire day of services.?
The morning service included hymns sung by the choir and a congregation of over 500
people. Rev. George D. Booth delivered a sermon entitled “Music and Worship.” Dr.
Raymond T. Smith, a newcomer to Natchez, played a solo on the violin accompanied by
the organ. A solo vocal selection was sung by one of the finest voices in the community,
Mr. George M. D. Kelly. Mr. Eugene Peale, Mr. E. L. Kaiser, Mr. Louis Kaiser, and Mrs.
T. H. Peddicord assisted the choir in the morning and evening services.

THE MORNING SERVICE?

DOXOlOZY ..veieiii i Congregation Standing
“Praise God From Whom All Blessings Flow”

Invocation ..........coviiiiiiiiiii Congregation Standing

Organ Prelude---“A Shepherd’s Idyll”................ocooiiiiiini, Geibel

Call to PraiSe .....ouveitit i Handel

Mr. Geo. M. D. Kelly

Sung from a tune book prepared specially for this church in 1831.
HymnNo. 1 ... Congregation Standing

“Holy, Holy, Lord God, Almighty”

! Dedication of the Organ: Program Notes, March 13, 1927, currently stored in the archives of the
First Presbyterian Church, Natchez, MS (hereafter cited as Dedication of the Organ).

% «“Organ Dedication Largely Attended,” Natchez Democrat, March 15, 1927.

® Dedication of the Organ.
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Beginning today the “Amen” will be sung at the conclusion of all
hymns and doxologies.

DEDICATION OF THE ORGAN

Responsive Reading ---- The Congregation Standing
Pastor: Praise ye the Lord, Praise God in His Sanctuary.
People: Praise Him in the firmament of His power.
Pastor: Praise Him for His mighty acts:
People: Praise Him according to His excellent Greatness;
Pastor: Praise Him with the sound of the trumpet:
People: Praise Him with the psaltery and harp;
Pastor: Praise Him with timbrel and dance:
People: Praise Him with stringed instruments and organs;
Pastor: Praise Him upon the loud cymbals:
People: Praise Him upon the resounding cymbals;
Pastor: Let everything that hath breath praise the lord:
People: Praise ye the Lord.

Psalm 150
The Prayer of Dedication ..............coooiiiiiiiiiiiiiiiiinn.. The Pastor
RESPONSE----GlOria ...t The Choir
Offering and Offertory.
Anthem----“Crown Him” ...............coooiiiiiiii, Heyser
The Choir
Sermon----“Music and Worship” ...........c.cooiiiiiiiiiiiiann.n. The Pastor
Prayer.
Violin Solo (Selected) .......coovvviiiiiiiiiiiiiian, Dr. Raymond T. Smith
Hymn 104 ... ... Congregation Standing
“All Hail the Power of Jesus Name”
Benediction.
Postlude ----“March of the Priests” from “Athalie” ............. Mendelssohn

The evening service that followed at 7:00 p.m. that same day was not a business
as usual service but was unique and didactic. Not only was there music, but Rev. Booth
presented a detailed explanation of the intricate workings of the organ. He explained the

Great, Swell, Choir, and Pedal components of the organ. He then described each stop,
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with his wife, also an organist, demonstrating how each stop sounded on the organ. It
should be noted that Miss Edna Farnham was the church organist at this time and had
served in this position since September 6, 1897. It was a day long anticipated, one of
music and celebration. The article concluded that, “The music was beautiful. The tone of
the organ is superb and the singing was among the very best which has been heard here.
All of this tended to make the services the most beautiful and impressive held here in

many years.”4

THE EVENING SERVICE®
SEVEN THIRTY

Organ Preludes ---

1. MarchinEFlat .........oooiiiiiiii e C. S. Mallard
2. “AtEVening” ...t Ralph Kinder
DOXOIOZY .. neteti e Congregation Standing

“Glory be to God the Father, Glory be to God the Son,
“Glory be to God the Spirit, Glory to the Three in One.
“Hallelujah, Hallelujah;

“God, the Lord is God alone.” Amen.

Invocation.

Anthem ---“Savior, Source of Every Blessing” ...................ccoooines Flotow
Quiartette — Mrs. R. Lee Wood, Miss Grace Anderson, Mr. E. W. Peale,
Mr. G. M. D. Kelly.

Hymn 24 ..o Congregation Standing

Offering and Offertory.
“Peace to This Dwelling” .........cooiiiiiiiiii e, Smith
Duet — Mrs. R. Lee Wood, Mr. E. W. Peale.

Bt AGAIESS ..ot The Pastor

Quartette — (Selected) — Mr. Geo. M. D. Kelly, Mr. Eugene Peale, Mr. E. L.
Kaiser, Mr. Louis Kaiser.

* «“Organ Dedication Largely Attended,” Natchez Democrat, March 15, 1927.

® Dedication of the Organ.
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Description of the Organ.
Organ Postlude — “Recessional” .............ccooiiiiiiiiiiiiiiiiiieeen, Ashford

ORGANIST — Miss Edna Farnham.

CHOIR — Mrs. R. Lee Wood, Mrs. Henry Robson, Miss Faery Anderson, Miss
Anna L. Rumble, Miss Grace Anderson, Mr. Jas. W. Dugan, Mr. A. J.
Postlethwaite, Mr. Frank R. Owen.

ASSISTING TODAY — Dr. Raymond T. Smith, Violinist, Mr. Geo. M. D.
Kelly, Mr. Eugene Peale, Mr. E. L. Kaiser, Mr. Louis Kaiser, Mrs. T. H.
Peddicord.

Two days after the organ dedication at the church, on March 15, 1927, Mrs.
George D. Booth, accompanied by Mr. George M. D. Kelly, Basso, presented an organ
recital at First Presbyterian Church.® The recital included a wide range of music.

ORGAN PROGRAM’
Presenting the New Three Manual Méller Organ
First Presbyterian Church
Natchez, MS
March Fifteenth
Nineteen Hundred and Twenty-Seven

AT THE ORGAN — Mrs. George Douglas Booth.

SOLOIST — Mr. George M. D. Kelly, Basso
CALKIN — Andante con moto.
N. von WILM — Caprice.
BIZET-SHELLEY - Intermezzo.
FLAGLER — Pastorale.
BAPTISTE — Communion.
BAPTISTE — Offertoire.
LEMAIGRE - Grand Chorus.

A GROUP OF SONGS.

MAUNDER — “O Day Star,” aria from “Bethlehem.”
HANLEY — “Just a Cottage Small.”

TENNENT — “If Winter Comes.”

McGILL — “Duna” (request).

® Organ Program: Presenting the Three Manual Méller Organ, March 15, 1927, currently stored
in the archives of the First Presbyterian Church, Natchez, MS.

" 1bid.
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SCOTT — “The Voice in the Wilderness.”
BULL — “She is Not Fair to Outward View.”

Mr. George M. D. Kelly.

BEETHOVEN — Minuet in G.

CHOPIN — Funeral March.

SHEPPARD - “Desert Song.”

WAGNER - Bridal Chorus from “Lohengrin.”
MENDELSSOHN — Wedding March.
KULLACK — “Dreams”

COSTA — Triumphal March.

The Thursday morning, March 17, 1927, newspaper article in the Natchez
Democrat was headed “Mrs. Booth’s Organ Recital is Attended By Large Number,” with
a sub-heading, “Many Beautiful Selections with Geo. M. D. Kelly as Soloist, Well

»8 Mrs. Booth displayed her “artistic ability” and Mr.

Rendered and Pleasing to Everyone.
Kelly’s vocal selections were beautiful as well. The sense of sharing this gift with the
community was expressed as: “It is hoped that Natchez will be favored from time to time
with these lovely organ and vocal recitals, which will add much to the musical life of the
city.”9

The music presented at the worship service was hymns, anthems, and vocal solos.
However, the music selections presented at the recital the following Tuesday night were
quite different from those of the organ recital of Dr. J. E. W. Lord at Jefferson Street

Methodist Church in 1921. The selections were predominantly transcriptions of more

familiar works by composers from the classical and romantic musical periods.

8 «“Mrs. Booth’s Organ Recital Is Attended by a Large Number,” Natchez Democrat, March 17,
1927.

® Ibid.
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A brief history of the First Presbyterian Church of Natchez reflects that the
Presbyterians were not the first Protestant denomination in the city.*® Congregationalists,
Baptists, Methodists, and Episcopalians had already established viable churches in
Natchez before them. It has been suggested that the purchase of property by the
Methodists for the purpose of erecting a church in 1807 on the corner of Franklin and
Locust Streets must have surely inspired the Presbyterians to do the same because they
soon rallied to raise money for their own church. A year later, a visiting Presbyterian
missionary was permitted to hold services in the new Methodist church.

According to Mississippi Herald and Natchez Gazette, the plan to purchase
property on which to erect a church was found in the form of a notice dated October 13,
1807, which requested people interested in subscribing to acquiring property for a
Presbyterian church to meet Saturday, October 24, 1807.* Though some action appears
to have been taken at the meeting, such as nominating Commissioners, the meeting was
not well attended because it was followed by at least two more notices (November 6,
1807, and November 13, 1807) that emphasized attendance.? Three years would pass
before the property on the corner of State and Pearl Streets was purchased from John
Bisland by a Committee of Trustees.'® The cornerstone was laid September 1, 1812, by
architect Levi Weeks, with an inscription etched by the architect himself on a steel plate

buried in the stone and covered in concrete to preserve it. It stated that the purpose of the

193, Julian Chisolm, M.D., History of the First Preshyterian Church of Natchez, Mississippi
(Natchez: McDonald’s Printers & Publishers, 1927), 2-3.

1 «Notice,” Mississippi Herald and Natchez Gazette, October 21, 1807.
12 Chisolm, History of the First Presbyterian Church of Natchez, 14-15.

13 1bid.
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building was to be a place of worship and named the eight commissioners or trustees; the
contractor, Lewis Evans; and then, of course, the architect, Weeks.

Progress on the church was very slow, possibly because of Mr. Weeks’s busy
schedule (alluded to in a letter he wrote a friend) or possibly because of the financial
burden the War of 1812 was exacting on the city of Natchez, or both. At any rate, the
church was dedicated in February 1815 — still incomplete. In that same month, an
advertisement was published in the Washington Republican to sell pews to raise funds
with which to pay the contractor.* Services were held for two years in the new brick
building before the church was formally organized on March 20, 1817.% In 1828 the
congregation decided the brick building was no longer adequate and committed
themselves to building a new church. The architect for this building is unknown. The new
church was dedicated on January 1, 1830. The building has since undergone several
additions and renovations. The galleries were added in 1838, and the front of the church
was enlarged in 1851.%° There was a substantial renovation in 1859 to the interior of the
church, and a renovation of 1896 converted the gas light fixtures to electricity.'” These
additions and the power conversion from gas to electricity were paving the way for space
and power for a new organ.

The acquisition of the new organ was actively initiated on October 4, 1925, when

the congregation voted to raise money for a new pipe organ and several other projects for

14 Chisolm, History of the First Presbyterian Church of Natchez, 15.
' 1bid., 19.
' 1bid., 27.

7 1bid., 29.
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the church.*® Though the fund was called the Equipment Fund and was designated for
various church projects, the organ was clearly its principal goal. According to the
Dedication Program, there was a generous subscription to the fund at the onset.*® A fund-
raising committee was selected in addition to an organ committee. The Organ Committee
consisted of: Dr. L. B. McLaurin, Miss Edna Farnham, Mr. Alex J. Postlethwaite, Mrs.
George D. Booth and Mr. Walter P. Abbott. In order to make a wise and informed
decision on the type of organ to install, Rev. and Mrs. Booth traveled to Memphis,
Tennessee; Laurel, Mississippi; and Meridian, Mississippi, to listen to organs. They
recommended to the Organ Committee that the organ be purchased and installed by the
M. P. Mdller, Inc. Co. of Hagerstown, Maryland. The Organ Committee in turn submitted
the same recommendation to the church, which subsequently approved it. The Dedication
Program also states that the organ specifications were determined by Rev. and Mrs.
Booth in conjunction with Mr. R. J. Lilley of Memphis, Tennessee, the southern
representative for the Méller Company.”® The contract was signed in February 1926 for
an organ to cost $10,000. The old Jardine and Sons organ which had been installed for
$3,000 in March 1873, had served its time and purpose. The dismantling began on July

19, 1926, and the installation of the new organ began on January 7, 1927. It was carried

'8 Chisolm, History of the First Presbyterian Church of Natchez, 108.
9 Dedication of the Organ: Program Notes (Natchez, MS 1927).

2 On the surface, Rev. Booth’s involvement in the acquisition of the organ might appear to be a
bit excessive for the office of a Presbyterian minister since most are not usually members of the local
congregation but of the Presbytery. However, the Book of Order at that time would dictate the extent of his
involvement and it is quite possible that the Organ Committee requested his assistance since his wife was
actually a member of the Organ Committee and an organist in her own right.
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out by Mr. R. J. Lilley, assisted by Messrs. Carl Jenkins, Thomas L. Spence, and Andrew
Carlson.” The installation was completed on March 5, 1927.

The organ was not completely paid off, however, until February 17, 1942. Factors
that must surely have played a role in this delay were the stock market crash of October

1929 and the depression that followed in the 1930s.%

21 Messrs. Lilley, Jenkins, and Spence were the same employees who came to Natchez in 1921 for
the installation of the pipe organ at Jefferson Street Methodist Church in 1921. It does not appear that Mr.
Carlton returned with them or at least, his name was not mentioned in the newspaper.

22 Chisolm, History of the First Presbyterian Church, 108.
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CHAPTER FOUR
TRINITY EPISCOPAL CHURCH, OPUS 4672

While the choirmaster of Trinity Episcopal Church, Mr. George M. D. Kelly, was
sharing his talent and beautiful voice with the First Presbyterian congregation dedicating
their new organ, his own church’s organ had been purchased and was waiting at Trinity
Episcopal to be installed by the same workers of the Méller Company. According to the
Natchez Democrat of March 9, 1927, the installation had finally begun at that time." The
organ had arrived in Natchez much earlier, but the installation had to wait until the new
organ at the First Presbyterian Church was installed and completed. Apparently all of the
components of the organ were delivered and stored in the sanctuary because Rev. Joseph
Kuehnle, the rector of Trinity Church, conducted services in an adjoining building known
as the Parish House. The article stressed the eagerness of the Episcopal congregation to
see the installation completed; however, it also noted that installing an organ was a
tedious and time-consuming job.

The Natchez Democrat reported on April 8, 1927, of the progress of the second
organ installation in the city in as many months.? Easter, April 17, 1927, was designated
as the dedication day for the newly installed three-manual organ. The instrument had
thirty-six stops including the harp and the vox humana. The article stated that the organ
had been divided to accommodate the choral requirements in addition to accentuating

antiphonal effects for use in concerts. The Choir organ was placed on the south side of

! “Trinity Church New Organ Now Being Installed,” Natchez Democrat, March 9, 1927.

Z “Dedication of Trinity Organ Will Be Held On Easter Sunday Morn,” Natchez Democrat, April
8, 1927.
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the chancel with two pedal stops. The Great and Swell organs, along with the Pedal
section, were placed on the north side of the chancel.

The music for the Easter service would be performed by the vested choir under
the direction of Mr. George M. D. Kelly, assisted by Mrs. Mattie Yerger and others. The

service also included a cellist. The music program would commence at 10:40 a.m.’

ORGAN

Cantilene ..o Shelley
Evening Star ...........oooiiiiiiiiii Wagner
Grand Offertory in G.............oooviiiininnn Lefebure-Wely
Hymn to St. Cecilia .. ce et eenn .. GOUNOd
Largo (arranged for the harp) ............................. Handel
Processional ..............ccooiiiiiiiii “Christ is Risen”
Anthem — Christ our Passover .......................... Williams
“Te Deum” in B MInNor ...........cooovviiiiiiiiiiiii, Buck
Jubilate ... Palfrey
Kyrie EI ISON ......ocvviiiiiiiiiiiieic e Tours
Gloria Tibi ..o Tours
Hymn .................c “Angels, Roll the Rock Away”
Offertory Anthem —Hosanna ............................ Granier
SANCHUS ©..vtitet et Taylor
Gloria in Excelsis

Nunc Dimittis .....ooooviiiniiiiiiiiiien, Gregorian Chant
Recessional ..............ccooiiiil, “Come Ye Faithful”
Organ Postlude — Festival March ........................... Stark

Although the newspaper had billed the organ dedication in conjunction with the
Easter service, there does not appear to be any other public event showcasing the new
organ either in the church records or the in the local newspaper. Twenty minutes of organ
music prior to the Easter service on a new instrument such as this certainly pales in
comparison to the dedications and recitals presented at the Methodist and Presbyterian

churches earlier. It is also significant that the name of the church’s organist, Mr. Ferris

¥ “Dedication of Trinity Organ Will Be Held On Easter Sunday Morn,” Natchez Democrat, April
8, 1927.
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Bradley, was omitted from the article as the church minutes reflect that sometime
between April 8 and April 26, 1927, Mr. Bradley resigned. A special meeting was called
on April 26, 1927, and Mrs. Maime Yerger was selected as his replacement. Mr. Bradley
had been the organist for Trinity Episcopal Church since 1913. He played an important
role in securing repairs to the former organ and the installation of an electric blower. He
served on the Organ Committee to purchase the new Méller organ and contributed to the
specifications of the organ in addition to assisting to secure bids for it. The church
minutes of April 8, 1927, reflect that his role was vital to the extent that he was
responsible for accepting the organ before final payment would be made. It is plausible
that there was not greater fanfare connected to the organ installation and dedication due
to a possible conflict between Mr. Bradley and the church, as he returned on or about
November 1, 1927.* Within the following year, Mr. Bradley received free use of the
organ for his own personal use, a month’s vacation with salary, a raise in salary, and a
letter of commendation and thanks for his service as church organist and his contribution
of chimes for the organ.”

Trinity Episcopal Church had its beginnings in 1821 and was formally established
in 1822, five years after the First Presbyterian Church was organized.® Charles

Stietenroth, author of One Hundred Years with “Old Trinity” Church, Natchez, Miss.,

* Minutes of Trinity Episcopal Church, Book 2 currently stored in the archives at Trinity Episcopal
Church in the safe. According to minutes dated November 11, 1927, Mr. Bradley returned to his position as
church organist on or about November 1, 1927. On May 11, 1928, there was a motion made by Mr. Brown
and carried “authorizing the Treasurer to refund to Mr. Bradley, organist, $5.00 paid by him for electricity
consumed by the organ while making personal use of it. The Treasurer was requested to enclose a letter to
Mr. Bradley with the check offering him free use of the organ at all times.”

> Ibid.

® Charles Stietenroth, One Hundred Years with “Old Trinity” Church, Natchez, Miss. (Natchez:
Natchez Printing & Stationery Co., 1922), 12-14.
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relates the following historical account of this church’s birth.” In 1821 a gathering of
gentleman at “Auburn,” the home of Dr. Stephen Duncan, were discussing an upcoming
wedding. They noted there was no Episcopal minister or an Episcopal church available
for this event. Mr. Stietenroth recounts the conversation thus: “Those present were so
impressed with the sacred rite of matrimony that one of the gentlemen remarked, ‘It is a
pity there is no Episcopal minister available to perform the ceremony.’” The question was
then asked, “Why can’t we have an Episcopal minister? Why can’t we have an Episcopal
Church?”””® Hence the seed was planted and a new church was born out of necessity and
desire.

On March 9, 1822, Rev. James Pilmore arrived in Natchez, and with the
permission of Rev. Weir of the First Presbyterian Church, preached his first sermon there.
The next Sunday he preached in a large room upstairs in the Adams County Court House.
So encouraged were those who attended that they immediately began taking action to
establish a permanent church. On March 26, 1822, the Hon. Bela Metcalfe, the presiding
Judge of the First Judicial District of the State of Mississippi, chaired the first meeting
along with Mr. John Baynton, Secretary, to establish a preamble, rules, and regulations
for the establishment of the new Episcopal Church. The position of pastor of the newly
established church was offered to Rev. Pilmore, who graciously accepted. He was a
native of Scotland and a graduate of Oxford University.

According to Charles Stietenroth, on May 2, 1822, James and Sarah Metcalf

transferred property at the corner of what is now Commerce and Washington Streets, for

7 Stietenroth, One Hundred Years with “Old Trinity” Church, 12-14.

8 1bid., 12.
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$1,500 to Henry Postlethwaite for use of the Episcopal Church. The exact date that the
church was completed is unknown but it was used for worship, though unfinished, as
early as the spring of 1823. The architect was Mr. John Nunce and the master builder was
Mr. George Williams. The church was captured in an oil painting by naturalist John
James Audubon in a landscape of the City of Natchez. The original painting was found in
New York City in the possession of Dr. Stephen Kelly, a former resident of Natchez. His
son, George M. D. Kelly, secured a picture of the painting, which in conjunction with a
documented description of the church, allowed an artist to paint a reproduction. The tin
dome made the church a landmark often called the “Round Top Church.”

Major modifications and additions began in October 1838 under the supervision
of architects, Messrs. Breedon & Reynolds.'® The renovation was so extensive that the
congregation met at City Hall for a year. In November 1839 the parishioners returned to a
building that could accommodate up to 440 worshipers. A basement room had also been
added to be used for Sunday school. More renovations began again in 1873, resulting in
the chancel being recessed and beautifully decorated.™ This renovation was realized in
part by the inspiration of Rev. Alexander Marks and by a generous gift from Mr. Stephen
Duncan, son of Dr. Stephen Duncan, one of the founders of the church. Between 1893
and 1897, under the administration of Rev Charles Morris, the nave was refurbished to
match the beautiful work in the recessed chancel.'? The inside of the church was so

changed that it did not seem like the same building. The walls and ceiling were frescoed

% Stietenroth, One Hundred Years with “Old Trinity”” Church, 16.
 Ibid., 19.
" Ibid., 28.

12 1bid., 31-32.
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and decorated with Biblical subjects, art glass was installed in the windows, and pews
received fresh stain to match the chancel furniture. The exterior of the church, including
the columns and steps, was restored to its original Greek style in 1918 by the benevolence
of Mr. J. N. Carpenter and Mr. William Stietenroth, who donated his time to oversee the
work. ™

A vested choir of sixty-one volunteers was established on March 11, 1905. Mr.
Alex Peale was the leader; Miss O. E. Forbes, organist; Messrs. L. R. Martin, Mr. Farrar
Martin, and Mr. S. S. Levy, violinists.**

The Moller organ installed in 1927 was not the first that graced the Episcopal
Church;* there were three predecessors. The first was built by Lord & Brother of
Philadelphia in 1827; the second was from Hall and Labach of New York in 1851; and
the third, called the “Brown™*® organ, was donated by Mr. Stephen Duncan in 1895. The
Hall and Labach organ was sold to the A.M.E. Church on Pine Street in Natchez in
preparation of the gift of the Brown organ. As of 1922, the Hall and Labach organ was
still in good working order at the A.M.E. Church. It should be noted here that this church,
now known as Zion A.M.E. Church, was one of the five churches in Natchez that
purchased a new Méller pipe organ in the 1920s.!” Miss O. E. Forbes served as organist

for Trinity Episcopal for approximately forty years. In 1913, the mantle of church

13 Stietenroth, One Hundred Years with “Old Trinity” Church, 38-39.

“ Ibid., 33. (This choir with vestments or liturgical robes, cassocks and surplices, was probably
one of the first in Natchez).

5 1bid., 43-44.

'® Minutes of Trinity Episcopal Church, Book 2. April 1, 1895; April 15, 1895. The minutes show
that the Organ Committee contracted with Mr. John Brown to build and install this pipe organ.

17 Organ Historical Society Database, http://database.organsociety.org/SingleOrganDetails
.Php?0rganiD-31611 (accessed September 27, 2013).
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organist fell on Mr. Ferris L. Bradley, who was instrumental in designing and securing
the new Moller organ.

According to the minutes of the church, on March 27, 1906, the Brown organ was
beginning to need repairs.'® Mr. L. R. Martin of the music committee was authorized to
order and pay for repairs on the organ and the organ pump. The church minutes of
Monday, October 31, 1906, reflected that the music committee was authorized to spend
$25 or $30 for the necessary repairs. Electricity had been in the church since 1900," so it
certainly seemed more than timely that a motion was made on February 8, 1918, to
purchase a blower for the organ. The minutes reflect that the motion was postponed
indefinitely and no reason was cited. It would not be until May 1919 that the process to
secure a blower for the Brown organ seemed to be moving forward, according to a letter
from Mr. R. J. Lilley, representative of the M. P. Mdller Co., Inc., to Mr. Ferris L.
Bradley, organist.?

Dear Mr. Bradley,

| returned home last night from Meridian, and found that Mrs. Lilley sent your
letter to me there, but she remembered you saying that you wanted me to bid on
the entire installation complete, similar to an organ firm when installing an organ.
| will please refer you to our contract which | enclose which will explain to you
that we do not include work of this kind when installing a new organ. In the first
place no firm in the United States would make a bid on the wiring unless they
made a special trip and got the electric Co. to make a bid first, and that would be
too expensive. | cannot understand why you insist on this. It seems all out of
proportion to me for me to bid on work down there when you know your church

'8 Unless otherwise specified, the following chronological data leading up to the purchase and
installation of the new Méller organ in 1927 is taken from Trinity Episcopal Church minutes, Books 2 and
3 in the archives of Trinity Episcopal Church. September 28, 2013.

19 stietenroth, One Hundred Years with “Old Trinity” Church, 47.

2 R.J. Lilley to Ferris L. Bradley, 23 May 1919. Organ records in the Trinity Episcopal Church
Archives.
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can have the work done 25% cheaper than the Electric [Co.]Jwould do it for me.
This applies also to the foundation and the conductor pipe.

I will furnish you a blower for the Episcopal Church installed, tune the
organ and regulate same for $313.25. The church to pay freight, build foundation,
run conductor pipe and do the wiring. This blower will be a 1 H.P. motor to
furnish plenty of cubic feet wind at all times. This price is low for a 1. H.P.
blower.

I wish I were able to quote you price on all the items mentioned above, but
Mr. Bradley you know that the church can have this word done cheaper than I can
so why not have them do it. Your blow pipe should not cost you over $15.00, and
foundation $15.00. The wiring | cannot say as | do not know where the switch
board is and how far the wires are to be run and if they will compel the wires to
be run in loom or conduit and if there are wires heavy enough in the church to
carry a 1.H.P. motor. You can find this out in 30 minutes by consulting the
electric company. Hoping this will be satisfactory to you and that you will realize
that I am doing what I think is best for you in order to save your church’s money,

I am,
Yours very truly,

R. J. Lilley?

So as early as May 23, 1919, M. P. Mdéller Company, Inc. had established a

relationship with Trinity Episcopal Church in Natchez. Mr. L. R. Martin and Mr. F. L.

Bradley were authorized to purchase the blower the very next month.

The first mention of acquiring a new organ in the church minutes was on July 10,

1925. To review specifications and bids with Mr. Bradley, the Rector appointed on

September 11 an Organ Committee that included Mr. G. P. Chamberlain, Chairman;

Gerard Brandon; Joseph Dixon; F. D. Brown; and Dr. L. S. Gaudet. On November 12,

1925, the Organ Committee recommended that no purchase of an organ be made until at

least $6,000 was raised and that no changes be made to the chancel at that time. On

March 14, 1926, a congregational meeting was held to determine the extent of support for

2 R.J. Lilley to F. L. Bradley, 23 May 1919. Trinity Episcopal Church Archives.
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the immediate purchase of a new organ. Of the seventy-eight members present, the
majority was in favor of the acquisition. In addition to the documented repairs of the old
organ, words such as “immediate” and “at once” used by E. F. Stattman in the church
minutes implied a certain urgency.

The Rector called a special meeting of the Vestry on March 19, 1926, to discuss
how to finance this purchase. In this meeting, the decision to purchase an organ was
formalized; provided the funds could be raised. A financial plan was also devised to
achieve this goal. Two additional persons were appointed to the financial committee with
duties restricted to financing the organ only. The plan was to raise $10,000 with not more
than $4,000 in pledges, none to be extended beyond three years. On March 26, 1926, a
special meeting was called, and two reasons were given to act on a new organ now
instead of later: there was much interest in acquiring a new organ and a substantial
amount of money had already been pledged to assist in the purchase. The committee
decided to rescind the decision made to wait at the last meeting and to move forward
immediately in this endeavor. A special committee was also sanctioned to actively pursue
cash subscriptions and accept notes and pledges not to exceed three years in the future.
The Rector, Mr. L. R. Martin, Sr., and Mr. F. L. Bradley were asked to work with the
Organ Committee in determining the desirable specifications for the new organ. The
minutes of April 7, 1926, reflect the decision to enter into a contract with M. P. Mdéller
Organ, Co., Inc. to purchase an organ with specifications recommended by Mr. R. J.
Lilley, the southern representative of the company. The cost was $9,500 plus the old
organ and organ motor with a prepayment of $2,000 signifying an acceptance of the

contract.
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As of October 8, 1926, the church obtained an estimate for the cost of building an
organ chamber as specified by Mr. Lilley and for extending the chancel. A letter was to
be written to the Méller Co. requesting the anticipated dates of installation and
completion. The contract to build the organ chamber and make necessary modifications
to prepare for the installation of the organ was awarded to Mr. Bost, the same local
architect and builder who remodeled Jefferson Street Methodist Church, at cost-plus ten
percent. The organ fund balance on December 31, 1926, was $8,095.32 cash according to
Exhibit “A” of the financial statement prepared by Abner A. Hodge, auditor and certified
public accountant.? The end of year accounting also reflected receipts of $11,214.32,
comprised of cash, notes, and two disbursements: $2,000 for the down payment for the
organ and $75 for the dismantling of the old one.?®

On April 8, 1927, the Organ Committee was authorized to issue a check to the M.
P. Mdller Co., Inc. for the balance due after Mr. Bradley had accepted the organ. It
doesn’t appear that the chancel was extended or prepared for the new organ because on
September 9, 1927, a committee was appointed to study the movement of the organ

console from the nave to the chancel.

?2 Financial Statement, Exhibit “A,” Trinity Episcopal Church Archives, December 31, 1926.

% Financial Statement, Exhibit “D,” Trinity Episcopal Church Archives, December 31, 1926.
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CHAPTER FIVE
THE ORGANS AND THE MOLLER COMPANY

It would be amiss not to relate a brief history of Mathias Peter Moller (1854 —
1937) and his company at this time.* Mathias Méller was an immigrant from Denmark.
At a young age he was apprenticed to a carriage maker for about three years where he
learned the art of woodworking. At age fourteen, Moller came to the United States, where
he subsequently found work with the Derrick & Felgemaker Organ Company in Erie,
Pennsylvania. For all practical purposes, it would appear that he was greatly
disadvantaged as “He had no musical background, no knowledge of organ construction,
and, to add to the confusion, he had to cope with a new language.”2 He was, however,
most certainly an industrious and apt apprentice. By the age of twenty, he had designed a
new wind-chest and developed enough other innovative ideas about organ building to go
into business for himself. The first organ he built was a two-manual organ in 1875, which
he subsequently sold to a church. He continued to build organs and in 1881, established a
factory in Hagerstown, Maryland. Even though he met with setbacks, by 1896 he
employed one hundred people and produced one organ per week. Although his early
organs were built with tracker action, he began using the tubular-pneumatic action
between 1902 and 1918. By 1919, his organs were built with the Moéller electro-
pneumatic action. Orpha Ochse goes on to say:

M. P. Moéller was an astute business man, with interests that extended well beyond
organ building. When he was first elected president of the National Association of

! Unless otherwise specified, the following account of the history of Mathis Méller is from Orpha
Ochse, The History of the Organ in the United States (Bloomington & London: Indiana University Press,
1975), 289-91.

2 Ochse, The History of Organ in the United States, 289.
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Organ Builders in 1920, he was also president of Crawford Automobile Co., W.
H. Reisner Manufacturing Co., New York Central Iron Works, and Home
Builders’ Building and Loan Association. He held other offices or was on the
board of directors of an impressive list of other companies and organizations.

Expansion continued in the Moller plant. By 1920 it had produced more
than three thousand instruments. ... Mdller could boast that his plant was the
largest in the world devoted exclusively to the manufacture of pipe organs.®

An extraordinary example of Moller’s business savvy can be observed at the
Centenary Celebration of Methodist Missions in Columbus, Ohio, held in June and July
of 1919, an enormous event compared to a World’s Fair:

The Centenary Celebration of American Methodist Missions was a Protestant
missionary exposition held in Columbus, Ohio at the State Fairgrounds, in June
and July 1919. Over one million people visited the three-week fair as
representatives from the Methodist Episcopal Church, the Methodist Episcopal
Church -- South, and the Colored Methodist Episcopal Church transformed
fairground buildings into international pavilions. The buildings represented the
work and progress of missionaries from countries such as China, India and Africa.
The eight large pavilions included hundreds of cultural artifacts and featured live
exhibits of Christian converts, reconstructed homes of distant lands, the latest
advances in technology for the local church, and a midway complete with a row
of Methodist restaurants.

The exposition consisted of a number of popular entertainments, including
a Ferris wheel, lemonade and Coca-Cola stands, and a ten-story motion picture
screen. Built by local Columbus carpenters contracted by the Methodist Episcopal
Church, the enormous screen showcased recent Hollywood and New York silent
films, as well as amateur missionary pictures and thousands of glass lantern
slides. During the fair, visitors could also view a Wild West show, listen to
concerts by the Cincinnati Symphony Orchestra, or watch pilots in World War |
biplanes perform in mock air battles in the skies above Columbus.

On July 4, over 100,000 people packed the wooden grandstands as
marching bands, live animals, and floats paraded along the racetrack oval in front
of the audience. That evening, organizers held a large fireworks display to
celebrate Independence Day and to honor the role of American Methodists in the
ongoing crusade toward national Prohibition. A number of U.S. dignitaries spoke
at the fairgrounds, including William Jennings Bryan, former President William
Howard Taft, Sergeant Alvin York, and Alice Paul, chairwoman of the National
Women's Party.

® Ochse, The History of Organ in the United States, 327-28.
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The studios of D.W. Griffith captured the festivities of the missionary
exposition on film, as his movie assistants, A.P. Hamberg and J.C. Bitzer,
recorded the Methodist fair in honor of Griffith's deceased mother, a devout
member of the Methodist Episcopal Church South. The exposition served as a
public venue, which blended popular entertainments, living museums, and
religious services into a promotional tool used by the Methodist Church to
advertise its missionaries and missions program. The “Methodist World's Fair”
was also an attempt to educate American Protestants on home and foreign
missions and operated as a recruiting station for gathering future missionaries for
service in the United States and around the world.*

It was in this venue that Mr. Méller built and installed Opus 2626 with four
manuals and ninety-eight stops as an exhibition.® It was also in this venue that Rev. W. H.
Saunders, pastor of Jefferson Street Methodist Church, attended and must surely have
seen and heard this organ.

Another factor in the success of Mdller’s company was Louis Luberoff (1895-
1962), a salesman who joined the company in 1916 and is said to have sold 1,156 organs
by the time he left in 1929.° Luberoff was the only salesman allowed to act independently
and to manage his own advertising material. Though his methods were sometimes
questionable, they were overlooked by the company due to his phenomenal sales ability.
He operated on the premise that these instruments were made of everyday material and
available to sell to everyday people, nothing more and nothing less. They held no value to
him other than a means to an end. They were a facilitator to his 7.5% commission.
Artistry, musicality, and even as a spiritual addition to a church were of no significance

to him. Bynum Petty in his book, An Organ a Day, The Enterprising Spirit of M. P.

* Ohio History Central, http://www.ohiohistorycentral.org/w/Centenary Exhibition_of
American_Methodist_Missions?rec-1388 (accessed January 16, 2014).

® Organ Historical Society Database, http:/database.organsociety.org/SingleOrganDetails
.php?0rganID=39036 (accessed January 16, 2014).

® Bynum Petty, An Organ a Day: The Enterprising Spirit of M. P. Méller (Hillsdale, NY:
Pendragon Press, 2013), 45.
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Moller, probably sums up the aura of the Méller Company best with this statement, “By
1925, the Moller factory was producing an organ a day, and of that number, 162 — almost
half of all orders — were sold by Luberoff.”’

For a comparison of the factory specifications for Opus 2950, Opus 4608, and
Opus 4672, see appendices, table A. The source of this data is the Méller Company files
housed in the Organ Historical Society’s Archives.® Each organ is progressively larger
and more complex.

Opus 2950, the earliest of the three organs, is very similar to Opus 5000, which
the Moller Company installed in the Taksigelseskirke (Thanksgiving Church),
Copenhagen, as a gift. Not to diminish the significance of Mr. Moller’s benevolent spirit,
but the gift was again an excellent avenue with which to enter another marketing arena.
Opus 2950 included an Echo organ (installed in the back of the Jefferson Street church’s
balcony) whereas the Taksigelseskirke organ did not. Though probably a good organ for
the time period, it was described as typical of Méller’s output in the 1920s and “an
instrument with high wind pressure and dull voicing; it had no chorus or ensemble and
was highly unified. Essentially, it was a one-manual organ spread out over two keyboards
and pedal.”9
All three of these Natchez organs could almost be termed textbook examples of

the American Orchestral Style.*® They were built on the beginning cusp of this new style

" Petty, An Organ a Day: The Enterprising Spirit of M. P. Méller, 45.

8 M. P. Méller, Inc. Factory Specifications, The O. H. S. Library & Archives, Bynum Petty,
Archivist, Talbott Library, Westminster Choir College, Princeton, New Jersey.

® petty, An Organ a Day, The Enterprising Spirit of M. P. Méller, 41 (Appendix VI shows the stop
list of this organ, 140.)

19 Ochse, The History of the Organ in the United States, 343-44.
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of organ construction. A statement in Orpha Ochse’s book, The History of the Organ in

the United States, sums up the changes and transition in somewhat overwrought

commercially-oriented language:

In January 1911 the advertisement for Austin Organ in The Diapason summarized
the new style. With the exception of the Universal Air Chest, the list may be

applied to most of the builders of that time:
Old Fashioned Organs Had

Faint Wind Supply
Heavy Key Action
Straight Pedal Board

Poverty in Couplers

Few Mechanical Aids
Tracker Action

Few and Poor Reeds
Inadequate Diapasons

Draw Stops at Side

Bellow Whining and Grunting

Austin Organs Have

Universal Air Chest

Light, Unvarying Action
Concave, Radiating Pedal
Board

All Octave Couplers

More Mechanicals than Stops
Electric or Pneumatic Action
Eloquent, Colorful Reeds
Big Noble Diapasons

Stop Keys in Line of Vision
Fan Blowers Noiseless'

The early twentieth century in the United States was conducive to innovative

ideas that resulted in inventions being patented for organ improvements, Furthermore,

industry could produce more and higher quality instruments. This combination along with

the changing social inclination of the nation to make music, particularly orchestral music,

more accessible and available also influenced the development of the organ. Larger

orchestras were centered more in the metropolitan areas, so they were not always a

convenient venue for everyone. Also, media, such as the radio and phonographs, was in

its infancy at this time. Such was the desire to hear this type of music, however, that the

organ industry strived to construct organs that could produce all the sounds and colors of

the orchestra. For these reasons, most of the stops were named for the specific

instruments; and the frequent repertoire for these instruments was transcriptions of

1 Ochse, The History of the Organ in the United States, 344.
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orchestral works, as can be seen in the two 1927 organ dedications of First Presbyterian
Church and Trinity Episcopal Church.*

One of the major transitions and improvements made in the early twentieth
century was the electro-pneumatic action that gradually replaced the tubular-pneumatic
action.”® Those organ builders who continued to install the tubular-pneumatic action
alleged that electricity was not always dependable and that if the touch were too light, it
could be difficult to control. There were even some older companies that continued to
produce organs with the tracker action. Those who championed the new electro-
pneumatic action recommended it because of the speed of the action. Because there were
some valid complaints about controlling the keys, several builders, including Skinner,
developed an action with more resistance. All three of our organs (Opus 2950, Opus
4608, and Opus 4672) have the electro-pneumatic action.

Another change was in the console. A concave pedal board was pretty much the
standard at this time. “The major question was whether or not the stops should move
when one pressed a combination piston, i.e., ‘dead’ combinations as opposed to ‘visible’

combinations.”*

For the Pedal, there was mainly a choice of two systems, “dual” and
“absolute.” The “dual” system was held to be more flexible and lent itself more to the
orchestral sound of the day. It was also said that the “dual” system could be likened to the
ventils on French organs, which broadened the repertoire capabilities. Another advantage

was that the use of the combination piston did not affect the stops already drawn. The

12 See the organ dedication programs for First Presbyterian Church on page 21 and Trinity
Episcopal Church on page 31.

3 Ochse, The History of the Organ in the United States, 345-52.

 1bid., 347.
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“absolute” system, which is the more common today, is said to have its own advantages.
The American Guild of Organists even appointed a committee in 1913 to try to come to
some conclusion that would be the standard, but after five years, the committee had not
been successful.

A trend at this time favored moving the organ and choir to the front of the church.
This, in turn, led to the practice of enclosing the organ and brought up the question of
whether to enclose the Great and Pedal. There was also the question of whether to use
fake pipes across the fagade along the front of the church. Opus 2950 at Jefferson Street
Methodist Church is located at the front of the sanctuary with the exception of the Echo.
The Great, Swell, and Pedal, are housed in a chamber behind the front wall; and thirty-
five gold-colored pipes are visible from the console, of which ten are ornamental. The
Echo is located in the back of the church in the balcony. Opus 4608 at First Presbyterian
Church is still located in the balcony in the back of the church where it was first installed
along with the choir. The Great, Swell, Choir, and Pedal are all in the organ chambers
along the back wall; however, the Great is no longer under expression. Several fake,
gold-colored pipes on the fagade fill in the arches symmetrically and make it look more
appealing. Opus 4672 at Trinity Episcopal Church is located at the front of the church in
chambers behind the front wall. There are swell shades on the front and side of the rooms
and some fake pipes that serve the same purpose as those at First Presbyterian Church.
The Trompette-en-Chamade is installed on the back wall of the church in the balcony.

To achieve a dynamic range closer to the desired orchestra sound, the stops were
generally loud. The enclosures also allowed the dynamic contrasts to be more easily

achieved to further emulate the dynamic range of an orchestra. Since strings are a main
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component and focal point in an orchestra, according to Orpha Ochse, “There were

probably more string stops made between 1910 and 1930 than in the entire history of the

: 15
organ, before or since.”

15 Ochse, The History of the Organ in the United States, 352.
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CHAPTER SIX
THE LIFE AND HISTORY OF OPUS 2950, OPUS 4608, AND OPUS 4672

In retrospect it seems that pipe organs almost achieve lives of their own. Through
historical records, we can chronicle not only the lives of these three organs from birth to
their existence today but also the influences upon their metamorphoses. We can see the
desire of the churches for better instruments to enhance the worship service. We can see
the social importance to the community as the churches shared these new instruments
through the dedications, recitals, and concerts in the 1920s and as they continue to do
today. Even the age-old controversy of whether to preserve and maintain the original
organ for historical purposes or to improve it with developing technology in some
instances influenced the pathway for these organs. The organists at the churches also
played an important role. Who better to know the instrument and to identify what was
working or broken? The fact that they played the same organ every Sunday, along with
their general knowledge of the instrument, was an invaluable asset to the churches where
they served.

One of the largest influences, however, was then as now, the financial status of
the churches. No matter what the need, want, or desire, without finances, nothing could
be done to repair, modify, or even completely rework these instruments. The
development of these three organs, from their installations until the present, has not been
previously chronicled. Because the timeline has never been established, the technical
aspects may seem somewhat unnecessary and even tedious; however, it is also a gift to
the churches so deeply rooted in this historic city. This documentation should further

support the reasons for the births of the organs initially and also add information
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regarding the development of the instruments themselves. Thus, documentation is not
only valuable to musicians, particularly organists, but also to the churches and the
community. It provides additional insight into the mindset of the people of Natchez.
Perhaps even more significant is the focus on the evolution of organ building itself,
magnified in three separate yet unique organs built during the same time period and in
close proximity geographically, culturally, and socially.

Opus 2950

Opus 2950 at Jefferson Street Methodist Church, the oldest of the three organs,
was probably the most controversial regarding whether to preserve it in the original state,
for its historical significance, or to modify and rebuild it to take advantage of new
technology and improve the tonality.

The first known repairs or efforts to replace and rebuild parts of the organ began
around 1976 and continued through 1978.* A service contract was negotiated and signed
between Jefferson Street Methodist Church and Rivé Organ Company of New Orleans
effective February 16, 1976. On September 15, 1977, there was a request from the church
to the organ company, “We seem to be having some sort of problem with our pipe
organ...” It would be April 15, 1978, before a contract was signed to rebuild the organ
for $20,750, but not without much negotiation in deciding which course of action to take.

Options ranged from rebuilding parts to purchasing an entirely new organ. On

March 14, 1978, a complete factory rebuild was priced at $40,000 — $45,000 by Mr. John

! Unless otherwise specified, all instances of the narrative and documentation for 1976 — 1979
comes from the files of Rivé Organ Company, New Orleans, Louisiana.

? Rex Lofton to Rivé Organ Company, September 15, 1977, Rivé Organ Company Files.
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Worrel, the Moller representative of Rivé Organ Company. The next proposal, dated

April 1, 1978, offered a more limited plan with a lower price.®
We have included some rather extensive work for the present console. This
portion amounts to about $41,500. In addition, we hope to facilitate future service
and tuning of the organ by including the work on the pipes. Adding slide tuners to
the upper ends will extend the life of the pipes and make running them more
agreeable. Retaining the use of the fagade pipe necessitates the addition of tuning
panels on each of these pipes. We suggest that the additional $600 in cost will
save time and money on future maintenance.

If you decide to eliminate these “luxury” items from consideration, the
contract cost will be reduced to $18,650.

If you wish to consider minor tonal changes, we suggest that the addition
of a 2’ Principal to the Great to replace the present 4’ Flute Harmonic and a
Trompette 8’ to replace the present 8" Cornopean would be the most important
changes. In quoting $1,800 for these additions, we are allowing a “trade-in” value
on the 8 Horn, the 8’ Cornopean and the 4’ Flute Harmonic.

Then there was a question about which style of chest had been installed in Opus
2950, which would determine whether it could be rebuilt.* According to Mr. Staley, a
Moller representative, much transition occurred in the Moller chest work between 1918
and 1921, but most installed from 1921 on could be rebuilt. Those prior to 1921 could not
be rebuilt because they were constructed with pouches and membrane stop actions. Staley
also estimated the value of the organ to be about $57,125 and referred to it as a “vintage”
organ. He followed with the offer of a new organ, Moller M-5200-C, for $47,700.

Mr. Staley continued with a discussion of the Echo Organ. Did the church want it
to be replaced or reworked? If the church opted to purchase a new organ, the Echo Organ
could be hooked up to the new organ by “retaining a two-manual design and simply

coupling the Echo Organ to the Great and Swell.” He did not think that a “small Echo

% John Worrel to Rex Loftin, April 1, 1978, Rivé Organ Company Files.

# Jack Staley to John Worrel, May 2, 1978, Rivé Organ Company Files.
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like this deserves the luxury of a three manual console.” Finally, he stated that the Pedal
section was extremely weak. The bottom line was that to rebuild the organ would cost as
much or more than a new one and then the church would still have an organ with only
12% or 13 stops.”

It appears that by August 1, 1979, work had not begun, as Mr. Worrel expressed
his apology for the delays and expected to “begin and complete the job in the fall.”® As of
January, 1980, Mr. Worrel was still ordering parts. The final contract signed on April 15,
1978, for $20,750 with the initial expected completion date of May 15, 1979, was as
follows:

GENERAL: Rebuild, releather, restore the mechanism of the M. P. Mdéller Pipe
Organ, Opus #2950. Furnish and install new florescent fixtures in Swell, Great,
Echo to provide better light for future service.

For the Great:

1. Releather 73 key action primary pouches and 8 stop action pouches.

Replace all shifters controlling borrows of 8’ Open Diapason, 8’ Doppel Flute
and 16’ Fagotta T. C.

Replace pitmans retainers, resetting stop action eyelets.

Releather 341 pipe pouches and valves.

Replace armatures for primary and stop action (81).

Recover reservoir.

Rewire primary station to cut-out station to lighten load on Great manual
contact system.

8. Rebuild the present facade actions.

N

Noohkow

For the Swell:

1. Releather 73 key action primary pouches and 5 stop action pouches.
2. Replace pitmans, retainers, resetting stop action eyelets.
3. Releather 341 pipe pouches and valves.

> To further document the original organ, it should be noted that in a letter dated April 28, 1978
from Mr. Worrel to Mr. Staley he stated, “The stoplist indicates a 32-pipe compass for the Pedal Open.
This is not so. The pedal open borrows (by means of a primary box and shifter) the upper 20 pipes from the
Great diapason. 17 of these are on the facade.” It was also determined that the action was the more modern
action in a letter dated May 8, 1978, from Mr. Worrel to Mr. Staley.

® Mr. Worrel to Jefferson Street Methodist Church, August 1, 1979, Rivé Organ Company Files.
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Replace armatures for primary and stop actions (78).

Recover reservoir.

Rewire primary station to cut-out station to light load on Swell manual contact
system.

Rebuild swell action by recovering pneumatic motors (8) releathering primary
pouches and replacing armatures.

. Rebuild Unit Flute chest by recovering pipe pouches (97) releathering primary

pouches and replacing armatures.

Rebuild unit contact system by replacing switches, releathering or replacing
manual relay, and rebuilding stop action, furnishing new pouches, new tubing,
and new valves.

10. Furnish and install new electric tremolo.

For the Echo:

ogakrwdE

8.

9.

Releather 73 key action primary pouches and five stop action pouches.
Replace pitmans, retainers, resetting stop action eyelets.

Releather 268 pipe pouches and valves.

Replace armatures for primary and stop actions (78).

Recover reservoir.

Rewire primary station to cut-out station to lighten loan on Echo manual
contact system.

Rebuild Swell action by recovering pneumatic motors, releathering primary
pouches and replacing armature.

Rebuild chime action by recovering action pneumatics, releathering primary
pouches and replacing armature.

Furnish and install new electric tremolo.

For the Pedal:

=

Replace present pedal relay with the new system.

. Rebuild pedal borrow (from 8’ Great Diapason) by releathering primary

pouches and replacing armatures.

. Rebuild pedal 16’ Diapason chest by releathering primary pouches and pipe

pouches and by replacing armatures.

Rebuild Pedal 16’ Bourdon chest by releathering primary pouches and pipe
pouches and by replacing armature.

Furnish and install separate reservoir for 12 notes of Pedal Diapason 16 and
Pedal

Bourdon chest to relieve present Great reservoir of the present excessive pedal
duty.

For the Console:

1.
2.
3.

Furnish and install new pedal felt.
Furnish and install new caps for pedal keys.
Furnish and install new pedal key contact system.
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4. Furnish and install new panel, new foot controls, and new contact systems for

Swell expression, Echo expression and Crescendo.

Furnish and install new covers for coupler pneumatics.

6. Furnish and install new leather nuts (and felt washers where necessary) for
Manual keys.

7. Furnish and install new three wire contact system for manual stops.

o

For the Blower:

1. Furnish and install new flexible coupling for wind line.
2. Furnish and install new motor-blower shaft coupling.
3. Furnish and install new shock eliminators for blower.

For the Pipes:

1. Furnish and install slide tuners on all treble pipes (15 stops).

2. Furnish and install tuning panels on all useful front pipes (17).

3. Rebush stopper for Pedal Bourdon, Echo flute (Fern Flute) Swell Bourdon
(unit flute) Doppel Flute and Melodia.’

As early as 1980, there were problems with the organ staying in tune. Because the
church was not heated and cooled consistently, the organ’s pitch would rise and fall. It
was suggested that some churches placed heaters and dehumidifiers within the organ
enclosures to help with this problem; this solution, however, was a possible fire hazard. It
was also suggested that the heating and cooling be turned on several hours prior to
playing the organ.

In 1984, the organist, Marvin McDonald, observed continuing problems with
“several notes being stuck in the open position and sounding all of the time.”® The
recommendation this time was to either pipe air into the blower already normally heated
or cooled or to replace it with a new and quieter unit in the organ chamber. In 1985 Mr.

McDonald made a list of all the pipes with problems. Forty-five did not sound at all, or

" Contract between Rivé Organ Company and Jefferson Street Methodist Church, April 15, 1978,
Rivé Organ Company Files.

8 Jim Blough to Rivé Organ Company, November 12, 1984, Rivé Organ Company Files.
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the sound was airy or raspy at best. On June 16, 1986, Rivé Organ Company was
contracted to modify the blower intake for $750 and to “furnish and install a new magnet
box to accommodate the present 20 bass notes of the Great 8’ Diapason that is borrowed
pneumatically to the pedal.”® Cost for this addition would be $1,200.

A new rectifier was ordered in March 1989 for $500, adding to an already
existing bill for $800 for two tremolos. The repairs were constantly needed. Repairs were
made to the Echo windchest in September 1993.

The letter from Marvin McDonald to the Worship Committee of Jefferson Street
Methodist Church on April 29, 1994, was probably one of the most pivotal that
predicated the future rebuild of the organ.™ Quite extensive, it portrayed a true picture of
the condition of the organ and what appeared to be a losing battle of inoperable parts and
frequent repairs:

Subject: Jefferson Street Pipe Organ

Background: Over the course of the last several years it has become apparent that
when maintenance is done to the organ, we seem to be repairing the same things
over and over. Consequently during the past year | have made a concerted effort
to see if all of the problems could be solved through regular maintenance calls.
Much has been accomplished, i.e., high flute notes in the swell organ again play,
flutes in the great and echo organ operate more consistently although not yet
perfect, but problems remain.

At a meeting with John Worrell, Rivé Organ Co., on April 28, 1994, the following
problems were identified and recommendations were made:

1. Problem: Continuing dead notes in the flute ranks of the echo organ. As
late as two weeks ago, all the flute notes were working. With the change in the
weather and without air conditioning operating, notes began to not play and prior
to operating the AC as many as 10 notes would not play. With the AC fully
operational all were again playing.

° Robert Barrett to John Worrel, June 16, 1986, Rivé Organ Company Files.

1% Marvin McDonald to Worship Committee of Jefferson Street Methodist Church, April 29, 1994,
Rivé Organ Company Files.
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Solution: Install damp chasers in the Echo Organ. This will be done
during regular maintenance visits. If this does not work, further action will be
required.

2. Problem: High flute sounds in the Swell organ have been restored
bringing to our attention that when full organ is played the swell organ pitch goes
flat. This is especially apparent in the high flute sounds and is unacceptable.

Solution: Install an additional air reservoir to provide additional air
support for the swell organ. Cost: $900.00.

3. Problem: Great organ flute ranks continually have dead or ciphering
notes. This is the most serious and expensive problem on the organ. The
windchest in the great organ was not replaced during the 1978
restoration/upgrade. (See Long Range Planning Committee Memorandum dated
Feb. 6, 1992 for a full discussion of maintenance restoration/upgrade info). The
ciphering/dead note problem is directly related to the design and age of this
windchest. Replacement wind chests of this type are not currently manufactured
or available. In order to replace this chest, and entirely new system would have to
be installed at a cost of at least $20,000 and would solve the problem
permanently. A fall back solution would be to install a chest specifically for those
ranks of pipes that are now causing a problem, thus bypassing the older
windchest. This solution would cost approx. $9,000. The least expensive solution
and probably the best course of action at this time would be to have Rivé Organ
Co. rebuild as best they can the current windchest. While this may not be the most
long term and permanent solutions, it is the most cost effective at $2,500.

Solution: Have Rivé rebuild the Great organ windchest. Cost $2,500.

4. Problem: Cornopean rank of pipes in the Swell Organ. This rank of
pipes (an organ trumpet sound) has not operated for at least ten years. It is my
opinion that if a capability in this organ is not operational, we should either make
it operational or replace it. This is a problem that we have ignored for too long.
We have essentially two choices. Choice one is to replace the rank with a new
rank of trumpets at a cost of approx. $4,750.00 (which was disapproved in 1986)
or have Rivé clean and repair the current pipes at a cost of $1,500.00 and see what
kind of problems we have. The second choice is of course the most cost effective
and would be in keeping with the historic nature of the organ while the first
choice would give a new trumpet sound and minimal problems in the future.

Solution: Have Rivé clean and repair current pipes at a cost of
$1,500.00.

Each of the above problems with the exception of No. 1 have been
ongoing for some time with temporary fixes being made at regular/called
maintenance visits. Problem No. 1 (flattening in pitch of the swell sound) has only
in the past several weeks been recognized and need to be rectified immediately.
These problems are not necessarily noticeable by the congregation as | frequently
“play around them.”
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In the course of the past year we have had three regular maintenance visits
($115.00 each) and three called maintenance visits. One called visit worked on the
swell flutes primarily ($455.00), the second on the swell and great flutes
($385.00) and the third on April 21% which we have not been billed for. This is a
total of $1,185.00 spent during the past year. If the interest from Organ Memorial
is deducted ($317.45) the actual cost to the church has been $867.55.

Each of the above problems could be rectified independently of each other
or could be accomplished at one time. The total cost of the consolidated list would
$4,900.

As we proceed to correct more and more problems with this 70 year old
organ, we are faced with the same problems as restoring an old house. What we
see on the surface examination is probably not the total picture. Also when we fix
one problem we find that other problems become apparent such as the flattening
in pitch of the swell organ. This was not apparent until high flute sounds were
fixed. My point is that these repairs most probably do not represent the total
repairs needed. They represent the repairs needed that we can now identify.

Recommendation:

1. Approve the expenditure of $4,900.00 to correct the above discussed
problems with the pipe organ or

2. Approve the expenditure of $900.00 immediately to install an additional
reservoir from the swell organ and request the finance/memorial committee to
budget/fund an additional $4,000 for organ repair for 1995.

Problems continued as related in yet another correspondence between Mr.

McDonald and Mr. Worrel.** The Echo organ had been damaged by water and the fagade

had pulled away from the case work and wall. The wires were still covered by cotton

which, when wet, could easily short out and cause a fire; so they needed to be replaced.

In addition, the vox humana pipes needed rebuilding and cleaning. The solution was

offered in three options:

1. Replace pouches with Solid State Peterson Electric magnets & Switching at a
cost of $10,500.

2. Replace the old chest with a brand new chest. For $13,500.

1 John Worrel to Marvin McDonald, March 17, 1998, Rivé Organ Company Files.
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3. Replace the old leather, pitmans, shifter, shifter covers, cork gaskets, blow
strips, primaries, primary valves for $14,690.

Additional charges for cleaning the fagade ($2,760) and replacing the cotton
covered cables ($2,220).

On March 25, 2005, Rivé submitted a proposal to restore and rebuild the pipe
organ for $92,150. The organ was in very poor condition. It had been patched and
repatched. Finally the eighty-seven-year-old organ was set for a tremendous restoration
and rebuild. On October 9, 2008, a contract was signed for the first phase of this project
for $36,990." The following was slated:

Remove and rebuild the old console and add a new Peterson ICS-4000 control

system. This system will include record and playback as well as MIDI

capabilities.

Install 3 new Peterson Second Touch keyboards

Rebuild the present pedal key and install a new contact relay for the pedal

Add Swell/Great/Echo — general 1 — 8, divisional 1 — 8 pistons
Even though the contract was signed by both parties, the work was apparently never done
because two later contracts in two phases appear to have superseded this one. Phase One,
named Rebuilding the Console and New Chest, was dated October 14, 2010 for $82,000.
In addition to the above items, Phase One also included work for the Great division:
replacing the old great chest with two new chests and adding a used trumpet. There were
also plans to make preparations for the 111 Rank Mixture to be installed in Phase Two.
Phase Two contract was dated the same as Phase One but was named Rebuilding the
Organ. The general scope of this contract was to add a three rank mixture and install new

tuners on the current Swell Diapason. Phase Two also allowed for the addition of new

12 Contracts dated October 9, 2008, and October 14, 2008, Rivé Organ Company Files.
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fluorescent lights and two new Zephyr organ blowers: a new %2 horsepower blower for
the Echo and a new 1.0 horsepower blower for the Great and Swell for $18,380.

More often than not, the financial status of the church dictates the course of action
taken when it comes to any improvements, including those involving the music. So many
times, benevolent gifts are made not only in memory of loved ones, but in their honor
also. In this case, on November 26, 1985, the church received a memorial gift for $5,000
in honor of Edna Porter Kaiser and William Leslie Kaiser to be used for the music
program only. There was also a grant of $10,000 left to the church by Mrs. Clara Belle
Junkin in 1988, which Mr. Hugh Junkin requested be used for the maintenance of the
organ. And these were certainly not the only contributors to this project. Many church
members contributed their own money as well. And then there were those who donated
their time and energy, such as Marvin McDonald and Diane Mize, whose names were
listed in the Organ Concert program.*® A church accounting balance statement reflected a
balance of $63,592.72 in the organ fund as of September 30, 2010.%* The third and final
installment of $33,460 was paid to Rivé Organ Company in two checks.'®

And now the Organ Concert was slated for January 8, 2012; and again, Jefferson
Street Methodist Church shared their newly restored organ with the congregation and the
citizens of Natchez just as they had done in 1921 at the initial dedication of the organ

when it was new. This concert featured three local organists in this celebration.™

13 Jefferson Street United Methodist Church Organ Concert, January 8, 2012, currently stored in
the Organ Files at the church, hereafter referred to as Jefferson Street Organ Files.

14 Balance sheet, September 30, 2010, Jefferson Street Organ Files.
1> Cancelled checks, September 15, 2011; September 20, 2011, Jefferson Street Organ Files.
16 Jefferson Street United Methodist Church Organ Concert, January 8, 2012, Jefferson Street

Organ Files.
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Mrs. Jeanie Lanneau
Organist at First Presbyterian Church

Three Liturgical Preludes for Organ No. 1 ............... George Oldroyd
Come Thou Fount of Every Blessing ................... Arr. by Diane Bish
Going Home for “New World Symphony”......Dvotak/arr. by Rick Parks
Toccata iN D MInor .......oovviiiiiiiiiiiiieiie e J. S. Bach

Dr. Patrick Doherty
Organist at St. Mary Basilica

Fantasia in G MInor ...........covevuiiiiiiiiea J. S. Bach
Wachet auf, ruft uns die Stimme ... J. S. Bach
Concerto piccolo per organo sol .............ccoeevvvvvinnnnn.. H. Schroeder

Rev. Vincent Bache, CSJ
Organist at Trinity Episcopal Church

Fugue in B minor on a Theme of Corelli .......................... J. S. Bach
Toccatina for the Flute Stops ..........coovviiiiiiiininnn.. Pietro A. Yon
Berceuse, Sur Les Paroles Classiques .............c..cceuvenn... Louis Vierne
Prelude-Toccata Op. 29, No. 1 ........ooooiviiiiiiiiin, Gabriel Pierné

The fern flute stop has survived since 1921. It is still one of the most beautiful

sounds that the organ produces today.
Opus 4608

Forty years of silence appear to surround Opus 4608 after its initial installation in
1927 as far as any improvements or modifications were concerned. There is also the
noticeable absence of concerts and recitals. However, on January 23, 1968, the First
Presbyterian Church’s Session Minutes contains this entry:

Announcement was made that Mrs. G. M. D. Kelly has graciously agreed to

finance rebuilding the church organ, which offer was accepted with sincere thanks

and appreciation. A committee to handle this matter was appointed, composed of
Mr. Orrick Metcalfe, chairman, Mr. Harold Koerber, Mrs. W. J. Feltus, Mrs. W.
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L. McGehee, Mrs. G. M. D. Kelly, and Mr. Ray Colter. It is expected that costs
will be under $50,000.

It would seem that the need to repair or upgrade the organ was already established since
the term rebuild was used and the only impediment appeared to be the funding. The offer
of financing must certainly have provided the impetus to begin this process.

Letters of inquiry began to be written to the M. P. Mdller Company, Inc., and to
others to obtain information on how best to proceed. A letter from the First Presbyterian
Church pastor, Rev. Jac C. Ruffin, to the Moller Company stated that the organ had been
installed in 1927 by Mr. R. J. Lilly and asked if a representative were available to review
the organ’s condition and advise accordingly.'® Mr. H. M. Ridgely, Jr., of the Méller
Company replied on April 23, 1968, referring the church’s inquiry to Méller’s
representative, Mr. John Worrel of Rivé Organ Company in New Orleans.™ Thus the
exchange ensued with Mr. Worrel regarding meeting arrangements and assessing the
organ and it needs. Rev. Ruffin also sent a similar inquiry to the Aeolian-Skinner Organ
Company in Boston, Massachusetts,?® which was recommended by a friend of Mrs.
Kelly. This company had apparently installed a new organ consisting of “two manuals
and 1600 pipes” recently in her church in Vicksburg, Mississippi.* The company’s reply

noted that they usually did not rebuild organs other than those they originally installed

7 First Presbyterian Church Session Minutes, currently stored in the church library. January 23,
1968, hereafter referred to only as First Presbyterian Session Minutes. Mrs. Kelly was the wife of the same
Mr. G. M. D. Kelly who sang in the dedication ceremony in 1927 of the Méller Opus 4608.

'8 Rev. Jac C. Ruffin to M. P. Méller Company, Inc., April 20, 1968, First Presbyterian Organ
Files found in the church library, hereafter referred to as First Presbyterian Organ Files.

¥'H. M. Ridgely, Jr. to Rev. Jac C. Ruffin, April 23, 1968, First Presbyterian Organ Files.

? Rev. Jac C. Ruffin to the Aeolian-Skinner Organ Company, May 6, 1968, First Presbyterian
Organ Files.

21 Mrs. U. G. Flowers to Mrs. George M. D. Kelly, April 22, 1968, First Presbyterian Organ Files.
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but would certainly be interested in discussing a new organ and referred them to J. C.
Williams of Williams Pipe Organs, also of New Orleans, Louisiana.?

By December 7, 1968, the church minutes reflected that the Organ Committee had
tentatively decided to enter into contract with Mr. Williams to rebuild the instrument for
$45,000.2° This figure did not include “subsidiary contracts, relative to rebuilding the
console and to converting same to draw knob action with the remote control combination
action (at a cost of $5,000) and to rebuild the harp-stop (at a cost of $560) and to install
chimes (at a cost of $1,150)...”2* The Rivé Company had offered to rebuild the Méller
for $23,114 which would include twenty-one tubes in action for the Great Chimes stop,
re-covering the white keys with ivorine, and re-engraving the stop keys to reflect the new
tonality. *® Rivé also cited several recent jobs where the old organs were rebuilt and
tonally modified in the area as far north as Trinity Lutheran Church in Memphis, to
Christ Church Cathedral in New Orleans, east to Main Street Baptist Church in
Hattiesburg, and west to St. Paul’s Methodist Church in Monroe, Louisiana. The Organ
Committee exercised due diligence. They traveled to Hattiesburg to hear the organ rebuilt
by Mr. Worrel at the Main Street Baptist Church.?® They also contacted the minister of
music, Norman Z. Fisher, of the First Presbyterian Church of Shreveport, who reviewed

and compared the specifications submitted by Mr. Worrel to those of the original 1927

22 John J. Tyrrell to Rev. Jac C. Ruffin, May 9, 1968, First Presbyterian Organ Files.
% First Presbyterian Session Minutes, December 7, 1968.

* Ibid.

% John Worrel to Dr. Jac Ruffin, September 4, 1968. First Presbyterian Organ Files.

% Rev. Jac C. Ruffin to Mr. John Worrel, December 5, 1968, First Presbyterian Organ Files.

60



Moéller organ.?’ It was Fisher’s opinion that the Pedal organ was inadequate and that too
many shortcuts were necessary to complete the work based the estimate. It was also very
obvious that he was confident in recommending Mr. Williams:
Due to eighteen years of experience with Mr. J. C. Williams in which he helped
rebuild our Sanctuary organ (54 ranks), install the Chapel organ (12 ranks), and
this very summer add the solo division to our Sanctuary organ, | would favor his
rebuilding your instrument for the figure he quoted. He has been sincere, honest,
and a very hard worker. He also has organs in your vicinity to service and

maintain. Mr. Williams does the work himself and doesn’t farm it out to anyone
else. You will have a better and serviceable instrument if he rebuilds it.?

Mr. Williams stated that his plan to rebuild the organ would result in “a very fine tonally
modern organ. It would have 43 new ranks of pipes and a total of 45 ranks of pipes.”?
The contract with Williams Pipe Organ was signed on December 29, 1968.%° A check for
$4,500 was mailed along with a note stating that the decision to purchase a console, harp,
and chimes would be postponed until at least February 1, 1969.%! The decision came on
April 2, 1969.%% It was agreed that since the church did not wish to exceed $50,000, they
could add only the rebuild for the harp and the installation of new chimes. The new
console would be delayed until a future date. Mr. Williams stated that the stops for the
harp and chimes would have to be placed on a different rank than they would be normally

if the console and draw knob actions were being redone but that this should not cause

problems for an organist. The expected completion date was October 1, 1969. The

2" Norman Z. Fisher to Rev. Jac C. Ruffin, October 14, 1968, First Presbyterian Organ Files.
% Ibid.
. C. Williams to Rev Jac C. Ruffing, August 23, 1968, First Presbyterian Organ Files.

% Contract between Williams Pipe Organs and First Presbyterian Church, December 29, 1968,
First Presbyterian Organ Files.

*! Rev. Jac C. Ruffin to Mr. J. C. Williams, December 30, 1968, First Presbyterian Organ Files.

%2 Rev. Jac C Ruffin to the Organ Committee, April 2, 1969, First Presbyterian Organ Files.
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comparison of the vast changes in the rebuilt organ of 1969 to the original organ can be
seen in the appendices, table B.

One can see that the new organ certainly offered more variety than the earlier
Moller and produced a much fuller sound if for no other reason than the logistics of
adding more pipes. New stops were added that did not exist on the original organ such as
the choralbass, passaune (posaune), trompette, and cromorne. Just as the sound of a
symphony orchestra is changed by adding or removing different instruments or by
adjusting the numbers of instruments, so it is with the rebuilding of an organ. Each
rebuild inevitably results in changes in the sound of the organ. It is also important to note
that J. C. Williams built organs for Aeolian-Skinner. These organs were known for a
much prettier sound and not as harsh as the Moller organ of the 1920s.

This organ rebuild is significant as it provides an almost classic example of the
transition taking place in organ building that began in the late 1920s. Many of the 1920s
organs, and especially those Moller practically mass produced, leaned more toward
producing a symphonic sound, even to the labeling of the stops, which primarily carried
the names of instruments in the orchestra. Many then were built under expression, which
allowed the organist to control the volume and widen the range of dynamics, again to
emulate orchestral music. This construction explains why chiefly orchestral transcriptions
were played at the two dedication recitals in 1927 at the First Presbyterian and Trinity
Episcopal Churches.

There are receipts for pipes used for rebuilding the organ in 1969 from the Organ

Supply Corporation of Erie, Pennsylvania, in the church’s organ files.*® Though Mr.

% Receipts, June 30, 1969, July 21, 1969, August 14, 1969, First Presbyterian Organ Files.
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Williams built organs for the Aeolian-Skinner Company, he always maintained an
independent company, according to his wife, Nora Williams.* She stated that when he
first started working for the Aeolian-Skinner Company, he usually used Aeolian-Skinner
pipes. But as that company declined, he ordered many pipes from the Organ Supply
Corporation, as was the case in the rebuilding of First Presbyterian Church’s organ. So, it
cannot be said with certainty if all of the pipes came from the Organ Supply Corporation
or if he used some Aeolian-Skinner pipes he had in stock because it was also in 1969 that
Mr. Williams severed his relationship with the Aeolian-Skinner Company. Some
Aeolian-Skinner components were used, however, because there is a reference to both
Aeolian-Skinner as well as Méller components requiring repair in the 2003 contract to re-
leather the windchests.*®> Mrs. Williams also noted that their company, Williams Pipe
Organs, built their own organs and named them but never assigned them an opus number.
As soon as the work began, around the first week in July, 1969, the search for an
organist to give a “Dedicatory Concert” in October began.®” Frederick Swann, who had
given a concert in similar circumstances at the First Presbyterian Church in Laurel,
Muississippi, signed a contract on January 20, 1970, for a recital for $500 plus round trip
airfare from New York. The Natchez Democrat announced the recital on February 26,

1970. The March 1, 1970, article read:

¥ Lorenz Maycher, “The Williams Family of New Orleans: Installing and Maintaining Aeolian-
Skinner Organs,” The Diapason 97, no. 5 (May 2006): 24-29.

% Organ Console Repair and Renovation Contract, June 16, 2003, First Presbyterian Organ Files.
% Rev. Jac C. Ruffin to Mrs. G. M. D. Kelly, June 18, 1968, First Presbyterian Organ Files.

%" Rev. Jac C. Ruffin to Lilian Murtagh Concert Management, July 5, 1969, First Presbyterian
Organ Files.
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Frederick Swann, the distinguished organist, will play at the Dedication Service
of the new organ of the First Presbyterian Church of Natchez, Mississippi, on
Tuesday evening, March 3, at 7:30. The organ is a gift from Mrs. G. M. D. Kelly
of “Melrose.”

Mr. Swann is Director of Music and Organist at the Riverside Church in
New York City. He has also served at the Brick Presbyterian Church and St.
Bartholomew’s Episcopal Church, both in New York. He is a graduate of
Northwestern University and the School of Sacred Music at Union Theological
Seminary in New York. Mr. Swann was Dedication Recitalist at the famous
Shrine of the Immaculate Conception in Washington, D. C., in 1965. He has
played two return engagements on this famous organ, and Westminster Records
has recently released a stereo recording of one of these. He was also
commissioned to prepare and present a program of Reform organ music at
Reform Congregational Keneseth Israel in Philadelphia.

In his Natchez program, Mr. Swann will play music by composers, ancient
and modern, varying from de Grigny (1671 — 1703) and Bach (1685 — 1750) to
the English organist, Peter Hurford, born in 1921.

The organ was built by Mr. J. C. Williams of Williams Pipe Organs of
New Orleans. It has 45 ranks and 37 registers (stops). From the previous organ, 3

stops or registers have been retained, and the other 34 are new. Chimes have also
been added.

The interested public is invited to attend. There will be a reception in the
church halls of Stratton Chapel following the service.®

The Dedication Program was quite different from the one in March of 1927 in
two ways. First, the music was not transcribed from other genres but was actually
composed for the organ itself. Second, the performer was not a local one but a highly
acclaimed teacher, lecturer, and leader of church music workshops. The program follows
but the detailed notes about each of the compositions are omitted here:

First Presbyterian Church

Natchez, Mississippi

% «presbyterians Dedicate New Organ On Tuesday,” Natchez Democrat, March 1, 1970. Though
the organ was billed in all the newspaper articles as “new,” it was not. A letter from Ann Coleman on
behalf of the church to Mr. J. C. Williams on August 16, 1979, inquired about the warranty on the new
organ for insurance purposes. He replied on August 30, 1979, that “First, there is no new organ” and
proceeded to recapitulate the projects for which he was contracted and the dates that the services were
provided.
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Dedication of the Organ

Frederick Swann, Organist
The Riverside Church
New York City

March 3, 1970  7:30 O’Clock

SUITE: LAUDATE DOMINUM Peter Hurford
b. 1921

SYMPHONIC CHORALE: “JESUS, LEAD THOU ONWARD”
Sigfrid Karg-Elert

1877-1933
DIALOGUE Nicolas de Grigny
1671-1703
VARIATIONS ON A SHAPE-NOTE HYMN Samuel Barber
b. 1910
TOCCATA IN F MAJOR Johann Sebastian
Bach
1685-1750
I
Presentation of the Organ Orrick Metcalfe
Chairman, Organ Committee
Dedication of the Organ The Rev. Jac C. Ruffin
"I
THE RHYTHMIC TRUMPET Seth Bingham
b. 1882
CHORAL IN B MINOR Cesar Franck
1882-1890
CARILLON DE WESTMINSTER Louis Vierne

1870-1937%

% Dedication of the Organ: Program Notes, March 3, 1970, First Preshyterian Church Organ Files.
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Finally, we may catch a glimpse of the benefactor’s spirit in a letter penned on
June 22, 1969.%

Dear Reverend,

Enclosed you will find my check for the remainder of the organ fund as estimated.
| hope this will cover everything the committee wishes, but if not we will consult
again.

I hope the Lord spares me to hear the ‘need’ of our church fulfilled and
our choice has been good.

Thank you for your tireless endeavor to have every plan satisfactory.
Your great admirer,

Ethel Kelly
A dedication plagque can be seen today on the organ commemorating the generous gift of
Mrs. Ethel Moore Kelly in memory of her sister, Marian Moore.

This organ has continued to undergo changes. In 1979 a new Mdller electro-
pneumatic console was designed and installed by Mr. J. C. Williams.*! The contract was
for a three-manual drawknob console with a “capture combination action” at a cost of
$19,226.** This upgrade also included a new pedal relay and rectifier. The original plan
that included this new console in 1970 would now be realized through the gift of Mrs. G.
M. D. Kelly’s daughter, Mrs. Marian Dexter Ferry.** A plaque similar to the one

acknowledging the gift of her mother, was also placed on the console:

“0 Ethel Kelly to Rev. Jac C. Ruffin, June 22, 1969, First Presbyterian Organ Files. Mrs. Kelly
lived to see the new organ dedication.

* Rev. H. G. Wardlaw, Jr. to Mr. John Worrell, Rivé Pipe Organ Co., Inc., January 21, 1978, and
January 25, 1978, First Presbyterian Organ Files.

2 1bid.

** Rev. H. G. Wardlaw, Jr. to Mrs. Dexter Ferry, February 1, 1978, First Presbyterian Organ Files.
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In loving memory of
Ethel Moore Kelly
and
George Malin Davis Kelly

The gift of their daughter
Marian Kelly Ferry

The next real maintenance is indicated by a December 21, 1985, letter from John
Worrel, Mdéller representative, to Jimmy Williams of Williams Pipe Organ Company
Inc., regarding cost and replacement of several major components of the organ obviously
needed due to age:

Besides the replacement of console plastic bags, subject organ will require:

1) Recovering of Swell primary pneumatic pouches and the replacement of valves
1v" and 1'%". There are two set of 73 — notes each. $1,875.00.

2) Recovering of Swell (9) and Choir (8) expression action motors, primary
pouches and valves. $2,125.00.

3) Recovering of one Swell reservoir, one harp reservoir, one choir reservoir, one
Great reservoir and one pedal reservoir. $2,625.00.

Console bag replacement at $1,200.00 brings the total cost for all repairs we see at
this time to $7,825.00.*

Marvin McDonald, a member of the First Presbyterian Church’s property
committee and an organist himself, also corresponded with Mr. Worrel regarding the
repairs and establishing a contract for regular service and maintenance for the organ.*> An
excerpt from a March 17, 1986, letter from Mr. Worrel to Mr. McDonald specifies the
repairs to be done and the applicable timeline and conditions:

1. Recovering Swell primary pneumatic pouches including the replacement of
primary valves.

2. Recovering of one Swell reservoir, one Choir reservoir, one Great reservoir and

% John Worrel to Jimmy Williams, December 21, 1985, First Presbyterian Organ Files.

% John Worrel to Marvin McDonald, March 17, 1986, Rivé Organ Company Files.
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two pedal reservoirs.

3. Recovering of console coupler pneumatic switches. (The present polyurethane
bags will be replaced with the new cloth bags).

4. Recovering of Swell (9) and Choir (8) expression action motors, primary
pouches and valves.

5. Restoring of Harp by recovering Harp reservoir, releathering primary pouches,
repacking stoppers and replacing the electro-pneumatic switch.

The church’s total net cost for the above-described work will be $10,825.00.
Restoration of the Harp can be delayed since it is not functioning at this time and
has not been used for several years. The separate cost for restoring the Harp is
$3,000.00.

Our proposal to complete the work specified in Items 1 — 4 would amount to
$7,825.00. The church would be required to pay all applicable tax.

By 1987 Mr. Marvin McDonald was the organist at Jefferson Street Methodist
Church but was still very active in the maintenance of the organ at First Presbyterian
Church. The end of 1987 saw additional repairs needed, as seen in Mr. Worrel’s letter to
Mr. McDonald:

Mac Spence suggested | write to you about some leather problems at your church.
I don’t think he relayed any information to Linda about the three dead notes in the
pedal Open Diapason 16. (It is called Principal 16 on the “new” console).

When Jim Williams rebuilt the organ, he converted that chest No. 2
through 29 by making a new toeboard which is screwed to the old one in one
piece. In order to get to the pouch rail leather inside the chest, all the pipes will
have to be moved off that chest, CCC# through E. The new toeboard can then be
removed and the screws holding the pouch boards can then be loosened so that the
pouch boards can be removed and releathered.

The entire process will require 2 — 3 days. Cost will be $850.00. Sometime
ago, Mac mentioned some problems in the Swell Violone 16 and 8 that is
borrowed by a separate mechanism into the pedal. It is very possible this 32 notes
mechanism has never been releathered. If this is so, | suggest you consider doing
that at the same time for $550.00.*°

% John Worrel to Marvin McDonald, December 30, 1987, Rivé Organ Company Files.
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This work was authorized*” with the correction of releathering on the Principal chest #11
through #29.*8

The major restoration and renovation that would follow from 2002 to 2004 ranged
from very much needed repairs to a desire to modernize the organ. This was facilitated by
Bazile and Jeanie Lanneau, long-standing members of the church. Jeanie Lanneau was
the church organist from May 2002 through 2011. The request was submitted to the
session to renovate the organ console at a cost of $49,109 plus a 10% contingency.*® The
request also included re-leathering and cleaning the Great ($27,855), Swell ($39,385),
and Choir ($28,698) divisions. Funding was secured from the Organ Fund ($38,384) and
the Capital Program ($10,725 to $15,636). Two separate contracts were signed in June
2003 by representatives of the First Presbyterian Church and Pipe Organ Specialties,
Inc.,> one for the console and the other one for re-leathering and cleaning the Great and
Swell divisions.>* The console renovation included furnishing and installing a new
combination action with multiple features including a ninety-nine-level memory and
MIDI interface. It was noted that there was still quite a mixture of both Aeolian-Skinner
and Moller windchests in the organ. A recap of the expenditures for the restoration

project between 2002 and 2004 was as follows: Console restoration, $51,009; Great &

*" Charles Campbell to John Worrel, January 25, 1988, Rivé Organ Company Files.

“8 John Worrel to Marvin McDonald, January 28, 1988, Rivé Organ Company Files. Interestingly
enough, this letter also contained the beginning discussions of the rebuild of Jefferson Street Methodist
Church organ.

*° Organ Console Repair and Renovation Request, July 1, 2002, First Preshyterian Organ Files.

* Maycher, “The Williams Family of New Orleans,” 24-29. Incidentally, this company is owned
and operated by Madison Lindsey and Troy Scott, affectionately called “the boys” by the Williams, who

apprenticed under the direction and leadership of J. C. and Nora Williams of Williams Pipe Organs.

*! Organ Console Repair and Renovation Contract, June 16, 2003, First Preshyterian Organ Files.
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Swell restoration, $62,533.41; Choir restoration, $31,198.73; and Refinishing, $3,500 —a
total cost of $148,241.14.> This was funded by the following: Kelly Organ Fund,
$38,384; other special funds, $67,435.55 (Betty Callon, Edna Howard, Edna Womack,
and Jane Feltus Welch); and the Capital campaign, $42,421.59.

The Rededication Recital celebrating the organ restoration and new console was
presented on May 23, 2004, featuring Mark T. Englehardt.>® The program notes reflected
Mr. Englehardt’s credentials:

Mark T. Englehardt is Organist and Director of Music for the Episcopal Cathedral

of Saint Paul, Boston, Mass., and Music Consultant for the Diocese of

Massachusetts. A Louisiana native, he received the Bachelor and Master degrees

of Organ Performance from L.S.U. Prior to his appointment to the Cathedral in

1989, he held positions in New York, Kansas, Greenwood, Mississippi and
Natchez at Trinity Episcopal from 1977-1979.

He appears as solo organist and choral director on the recording “Author
of Light” of the professional choir and unique double organ of the Cathedral
Church of St. Paul. He has been heard on the American Guild of Organists’
Sunday morning radio broadcast, and is heard regularly on the “Sunday at St.
Paul’s” broadcast.

This program too consisted of repertoire actually composed for the instrument in
contrast with the 1927 dedication which contained primarily transcriptions of orchestral
works.

The Rededication Recital
Mark T. Engelhardt, Organist
Preludium in D Major Dietrich Buxtehude (1637-1707)
Chorale Prelude on “A Mighty Fortress”  D. Buxtehude

Voluntary in A Minor, Op. 6, No. 2 John Stanley (1713-1786)

52 First Presbyterian Session Minutes, August 2, 2004.

%% Rededication Recital Program: Program Notes, May 23, 2004, First Presbyterian Organ Files.
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Chorale Prelude on “Deck Thyself, My Soul, with Gladness”
J. S. Bach (1685-1750)

Prelude and Fugue in C Minor (BWV 546) J. S. Bach
Intermission

From “Six Pieces for Organ” Herbert Howells (1892-1983)
No. 2 Sarabande (For the Morning of Easter)

From “The Organ Music of Malcolm Archer”
M. Archer (b. 1952)
Festive Scherzo
Greensleeves (Bluesleeves)
English Country Gardens
Prelude on “Noel Nouvelet”
Symphony V Op. 42, No. 5 Charles-Marie Widor (1844-1937)
IV Adagio
V Toccata

Today Opus 4608 is still evolving; both mechanically and musically. Currently an
agreement between First Presbyterian Church and Pipe Organ Specialties, Inc. has been
signed to furnish and install new 16’ Bombarde pipes — one through twelve for $10,940.>
The new pipes will be made of a harder zinc and should last for a long time.

Though not much of the original organ remains, the infrastructure still exists, as it
does for Opus 2950 at Jefferson Street Methodist Church and Opus 4672 at Trinity
Episcopal Church. The wooden frames and brackets with the opus numbers on them can
still be seen, some stamped into the wood, some handwritten. Also, still clearly visible
are the annotations and markings on the pieces of wooden frame manufactured at the

factory to facilitate the assembly of the organs. This is surely a testament to the quality of

the Mdller craftsmanship. When walking and crawling around inside these organ

% Contract between First Presbyterian Church and Pipe Organ Specialties, Inc., Laurel, MS, Organ
Files. This company is owned by H. Madison Lindsey, 11, one of J. C. and Nora Williams’s “boys.”
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chambers, one almost has a sense of a silent monument to the men and women who
dreamed of building these instruments and who made these dreams a reality. It is also a
monument to the hands that assembled them and serviced them for the silence to be
broken only by the gifted hands that played them: a fitting epitaph.

Opus 4608 continues to provide a venue for artists and audiences alike. Since the
2004 recital of Mark Engelhardt, artists have continued to come and perform. Even the
Mississippi River continues to provide and accentuate music in Natchez. Diane Bish,
producer of the Joy of Music, traveled on the American Queen from New Orleans to
Memphis, recording at various locations on the way.> At a stop in Natchez, she recorded
a recital on the First Presbyterian Church’s organ. Another artist, Nicholas Bowden,
senior organist of Peachtree Presbyterian Church in Atlanta, gave a concert on May 25,
2008, at a cost of $2,150.>°

The organ continues to thrive and bring beautiful music to the people of Natchez.
So many wonderful things have evolved and come to fruition so many times in this
community beginning with the simple question, “Why can’t we have that in Natchez?

Opus 4672

If you walk by Trinity Episcopal Church on any given Sunday morning as the
congregation exits the building through the massive front doors, you might be pleasantly
surprised by the sound of the Trompette-en-Chamade emanating from inside the church.
The organists of all of these churches, past and present, played a vital role in the organs’

repairs and improvements. Vincent Bache, 111, the Organist and Master of Choristers, was

** DVD - Sights & Sounds on the Mississippi, http:/thejoyofmusic.org/dvd-
sightsandsoundsonthemississippi.aspx (accessed April 3, 2014).

% First Presbyterian Session Minutes, April 14, 2008; May 12, 2008.
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the inspiration for this addition and naturally the facilitator of it. Mr. John Worrel was
still the owner of Rivé Organ Company when discussion began about obtaining the
Trompette-en-Chamade, as evidenced in a letter of June 15, 1995 to Mr. Bache. Mr.
Worrel stated that he was “elated with the news that the church would soon have
Natchez’s first Trompette-en-Chamade.”’

The adage that there is nothing new under the sun certainly holds true when it
comes to looking at the course of events that surrounded the development of this church
organ. Vincent Bache’s love of the organ and desire to improve and enhance the organ by
adding the Trompette-en-Chamade once again parallels the action of an organist at
Trinity almost seventy years earlier, Ferris Bradley. A note of appreciation was penned
on August 10, 1928, from the church wardens and rector to the Vestry and to Mr. Ferris
Bradley in appreciation for his “generous gift ... of a set of chimes.”*® The note thanked
him for the past twenty years of service and praised him for his interest in the organ and
its development. It praised his skill as an organist and went as far as crediting him with
the entire design of the organ.

Apparently Mr. R. J. Lilley, the southern sales representative for the Moller
Company who sold the organ to the church, also tuned the organ and provided some type

of maintenance services, as there were several payments to him entered in treasurers’

reports and bank statements from May 1930 through December 1938 ranging from $20 to

>" Mr. John Worrel to Mr. Vincent Bache, 111, June 15, 1995. Trinity Episcopal Church Organ
Files stored in the church, hereafter referred to as Trinity Organ Files.

%8 George P. Chamberlain and Frederick D. Brown, Wardens, and Joseph Kuehnle, Rector, to the
Vestry of Trinity Parish and Ferris Bradley, August 10, 1928, Trinity Episcopal Church minutes, Book 2.
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$51.75. Three of these entries were for $50 for tuning the organ.>® The reasons for the
other payments to Mr. Lilley were not given.

Mr. Lilley was also the person whom the church contacted in June 1931 to discuss
how best to soundproof the room housing the motor.?® The discussion entertained using
Celotex as insulation.

Care and maintenance seemed to be a very consistent strain throughout the history
of Trinity’s organ. It was noted in the church minutes that while work was being done on
the chimney that had split the wall, the louvers on the organ should be sealed up and
covered with a tarpaulin.®® It was also recommended in that same iteration of the minutes
that an organ specialist be hired to oversee the job or at a minimum, allow Mr. Bradley to
supervise the carpenters. The reason was not given for this annotation but it is quite
possible they were just exercising due diligence to take care of the organ or they may
have had problems in the past with workmen in the church.

Problems with Opus 4672 were first recorded on July 2, 1949, in the church’s
minutes.®? Mr. Bradley reported that the organ was in dire need of repairs and he
submitted an estimate of $150 from T. J. Williams for a complete overhaul. This record

indicates Opus 4672 needed repairs sooner than the organs at Jefferson Street Methodist

% Minutes of Trinity Episcopal Church, Book 3.

% Minutes of Trinity Episcopal Church, Book 3, 93.

8 Minutes of Trinity Episcopal Church, Book 3, March 10, 1947.

%2 Ibid., July 2, 1949. The minutes were typed as opposed to being handwritten. According to the
typed minutes, T. J. Walters submitted the estimate. His name, however, is marked through with a
handwritten line and Williams written out beside the mark both times the name is typed. This was J. C.

Williams’s father according to Nora Williams. See note 34 above, Maycher, “The Williams Family of New
Orleans.”
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and First Presbyterian. The Episcopal minutes do not, however, reveal either what a
complete overhaul might entail or whether the repairs actually took place.

A letter of September 6, 1950, from Ferris L. Bradley to the Méller Company
shed light on the organ’s problems.®®

Dear Sirs:

As organist of Trinity Episcopal Church in this city, | am faced with a trying
situation.

The combination action of our fine M. P. Mdller organ, No. 4672 — year of 1926 —
has become unreliable throughout.

Would it be practicable to send the action to you for renovation?

What would be the approximate cost?

Could the work be done promptly?

The Combination pistons are as follows: General (6) Swell (6) Great (6) Choir (6)
Pedal (5).

I should like to say that I have been (still am) proud of this organ which your Mr.
Lilly and I “designed,” and which I have played for over twenty years. Everyone
who has heard or played on it has been enthusiastic over the tonal qualities and its
relation to the acoustics of the building. It has fine chamber — has had the very
best of care, - and is still a beauty. BUT | have no pistons | can depend upon.

Very truly yours,

FLB/c
Mr. John H. Hose of the Méller Company made the following recommendation:

...to have your local service man dismantle this combination action and return
same to Hagerstown for a complete rebuilding for replacing any worn or damaged
parts necessary.

To completely rebuild the present combination action would cost
approximately $500 for factory work only. Transportation, dismantling, and
reinstallation should be taken care of by your local service man. This work can be
done in approximately four weeks from the time the materials are received at our
factory and returned to the church.®

% Ferris L. Bradley to M. P. Méller Organ Co., September, 6, 1950, Trinity Organ Files.

8 John H. Hose to Mr. Ferris L. Bradley, September 12, 1950, Trinity Organ Files.
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Mr. T. J. Williams of Pipe Organ Builder in New Orleans was contacted and stated that
Moller’s estimate to rebuild the combination action was reasonable and that he could
remove it out and reinstall it for around $200.%° He was also getting an estimate for a
remote control combination action from the Reisner Company. Mr. Williams requested
“the exact number of stops, couplers, number of pistons affecting each manual and
number of general pistons™ and estimated the cost to be around $1,000.% It is not clear if
this was ever installed, however.

The combination action was packaged (75 Ibs.) and shipped via Railway Express
on April 12, 1951, from Hagerstown.®” Mr. Bradley must surely have loved this organ as
he continued by saying, “We look forward with pleasure to the full use of the organ — an
organ we would not trade for any three-manual-thirty-stop organ we know of.”®

On October 23, 1955, Mr. Bradley requested a month’s vacation as he had not had
one in twenty-seven years.® His request was granted along with $500; unfortunately, he
died sometime that year. On December 12, 1955, the church minutes indicate that a
replacement organist was being sought.” It must surely have been a sad day in the life of
this church, as he had served since 1913.”* He had not only played a vital role in securing

the organ but also was very protective of it.

8 T.J. Williams to Mr. Ferris L. Bradley, October 2, 1950, Trinity Organ Files.
* Ibid.

8 Mr. Ferris L. Bradley to M. P. Méller, Inc., April 12, 1951, Trinity Organ Files.
% Ibid.

% Minutes of Trinity Episcopal Church, Book 3, October 23, 1955.

" Ibid., December 12, 1955.

™ Stietenroth, One Hundred Years with “Old Trinity” Church, 43.
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It was agreed to invite Mr. Wesley Ellis from Mobile, Alabama, to Natchez for an
interview. It was also decided that the B’Nai Temple Israel and Trinity Episcopal Church
would split the expenses for the visit.”” Mr. Ellis was interviewed and offered a one-and-
one-half year contract at $100 per month. The contract was ratified and passed
unanimously by the Vestry on May 14, 1956.”

Wayne Youree became the next organist at Trinity as early as April 1957 at a
salary of $120 per month.”* Here was yet another organist who facilitated repairs and
improvement to the organ and was instrumental in its development. On February 8, 1960,
the minutes recorded that Mr. Youree requested $662 for new stops.”® He also stated that
the organ needed remodeling at an estimated cost of around $2,000 - $3,000. Following
that, on September 17, 1960, there was an estimate for organ repairs for $1,380 for
current repairs and $7,000 for future repairs.”® This request was referred to the Organ

Committee and eventually resulted in a contract for $10,200 with Mr. J. C. Williams,

"2 |t appears to be a common and longstanding practice in Natchez to share musicians. Mr. Bradley
undoubtedly played the organ at Temple B’nai Israel as needed. The synagogue is located next door across
Washington Street. In the same way, Mr. George M. D. Kelly who, sang in the dedication recital for Opus
4608 in 1927 at First Presbyterian Church, was offered the position of choir director shortly thereafter at
Trinity. In addition, he was also the Cantor at Temple B’nai Israel. Today, Vincent Bache 111, has assisted
Temple B’Nai Israel when needed along with musicians from other denominations and faiths. Music
appears the only unifying thread in Natchez when it comes to overlooking differences of race, faiths,
economics, and social standing.

™ Minutes of Trinity Episcopal Church, May 14, 1956.
™ Ibid., April 18, 1957.
" Ibid., February 8, 1960.

" Ibid., September 17, 1960.
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forwarded to him on October 10, 1962.”" Table 3 reflects the changes made during this
first major rebuilding of the organ.”

On February 10, 1969, Mr. Youree was again in front of the vestrymen of Trinity
requesting $3,500 for the tonal improvement of the organ.”® Specifically, Mr. Youree
wished to purchase a rank of pipes to “complete our balance of sound between and treble
and bass (high and low).”® He also suggested that given the organ’s age, funds be set
aside each year for repairs and maintenance as needed. On July 14, 1969, Mr. Youree
made another request for funds for $1,000 for organ repairs, which the vestry allowed but
only on condition that all work be done within the church and no parts of the organ be
removed from the church.®' Money was appropriated in December 8, 1969, for a new
rectifier in the amount of $500.8?Consequently, there was another contract for $5,617
between Trinity and Mr. Williams on December 7, 1970, for the following:

Releather four sets of primary valves (2 Swell, 2 Great)

Rebuild Mixture Chest changing it from Electric to Electro-Pneumatic action.

Replace Swell 16’ Bourdon with new 16’ Hautbois (85 Pipes)

Furnish and install relays and switches to make the new Hautbois play at 16’, 8’,
and 4’ on the Swell manual and at 16’, 8, and 4’ on the Pedal

" Mr. J. C. Williams to Rev Louis Thomas, Rector, November 19, 1962, Rivé Organ Company
Files.

"8 Contract between J. C. Williams Pipe Organs and Trinity Episcopal Church, October 10, 1962,
Specification Chart, Trinity Organ Files.

™ Minutes of Trinity Episcopal Church, February 10, 1969.

8 Note to the Vestry, no date but in response to the vestry’s request in 1969 after he had requested
the $3,500. Rivé Organ Company Files.

8 Minutes of Trinity Episcopal Church, July 14, 1969.

8 1bid., December 8, 1969.
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Furnish and install 12 note chest to carry notes 74 through 85 of the Hautbois.®
(A summary of the organ specifications effectuated by Mr. J. C. Williams in 1962 and
1970 can be seen in the second column of the comparison chart in the appendices, table
C )84

Dr. Ervin J. Dunham was the organist who was instrumental in securing a regular
maintenance agreement with Mr. Worrel and the Rivé Organ Company in 1985. This
contract included two visits per year, oiling the motor and blower, cleaning vital
components in the windchests and console, tuning, and other adjustments as needed.®
There also seemed to be numerous things going wrong at this time. Mac Spence, a
service representative for Rivé, suggested an addition of special expression controls.?
Mr. Worrel stated that:

We can furnish and install the necessary switches in the organ chamber and the

controls at the console to provide you with expression for choir opening, nave

opening or both. This is normally handled through a rocker contact installed on

the side of the keyboard, but it can be accomplished with a toe stud that operates

reversible and indicates position by means of a series of lights on the console.

Either of the above can be installed for a total of $580.00. A simple three-pole
toggle switch would save about $100.00.%

The final estimate to work on the organ shades was $3,600%approved by the
Rector to begin after the first of the year. As Mr. Dunham informed Mr. Worrel of this

approval, he also noted in his correspondence, “I regret to tell you that our troublesome

8 Contract, Rivé Organ Company Files.

8 Organ Specifications for Trinity Episcopal Church rebuilt by Williams, Pipe Organs, New
Orleans, Louisiana in 1962 and 1970. Trinity Organ Files.

8 Contract, Rivé Organ Company Files.
8 Mr. Worrel to Dr. Dunham, September 18, 1985, Trinity Organ Files.
¥ Ibid.

8 Mr. Ervin Dunham to Mr. John Worrel, October 30, 1985, Trinity Organ Files.
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chimes failed again a day or so after your call. If I am here when they are next repaired,
perhaps I should watch as they are being fixed so I could trouble shoot.”®

On January 29, 1986, Mr. Worrel stated that “the reservoirs serving as air
regulator, storers or bellows for the wind chest of the pipe organ in your church will soon
need to be recovered.”®® He continued suggesting that leather like the original be used at
an estimated cost of $2,750. On Rivé’s return to Trinity for a maintenance visit on May
28, 1986, there was also a sticking primary on the Swell and the chimes were out again.*
There would also be a discussion about setting a date and time to renew the reservoirs.

As early as January 1987 the notion to replace the console began.?? The contract
was signed on September 1, 1987 for $26,000 for a new console that would take eight
months to build and one week to install. Subsequent changes made to Opus 4672 can be
seen in table 4.

July 1989 saw a new church organist, Anna Rose Davis, and a continuation of

problems with the organ.”

KNOWN CONSOLE PROBLEMS:

1. Tremolo will not cancel by pushing General Cancel or if some other general
piston is punched.

2. Manual keys need to be adjusted and tightened.

8 Mr. Ervin Dunham to Mr. John Worrel, October 30, 1985, Trinity Organ Files.

% Mr. John Worrel to Dr. Ervin J. Dunham, January 29, 1986, Trinity Organ Files.

° Dr. Ervin Dunham to Rivé Pipe Organ Co., Inc., May 21, 1986, Trinity Organ Files.
% Note Ervin to John, January 20, 1987, Rivé Organ Company Files.

% Limual G. Parks, Rector to Rivé Pipe Organ Company, July 7, 1989, Rivé Organ Company
Files.
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3. Pedal board — Point at which contact is made is entirely too shallow and pedal
need to be tightened.

4. Swell — Hautbois 16" and 8' — cipher on D-Octave above Middle C.

5. High G on Pedal board gets caught on frame and sticks (Needs a little sanding
on end closest to console.)

6. Occasionally General 5 piston sticks, causing other pistons and General Cancel
to not function.

7. Music rack light needs repairing.

OTHER KNOWN ORGAN PROBLEMS:

1. Badly needs tuning.

2. Gemshorn 8’ in Pedal plays only in bottom octave and Low C & D do not play.
3. Swell — Rohrflte — bad valve on C above low C.

4. Choir — Viola Pomposa — bad valve on B-flat — octave above High C.

Vincent Bache, 111, the new organist as of 1991, was responsible for several major

upgrades and additions to the organ. He secured a new pedalboard meeting AGO

regulation to comply with the contract of 1987 for a new console. In his letter to Mr.

Worrel he said,

There is, of course, the unfinished business of the pedal board. As we stated last
year, we expect it to be replaced with an AGO regulation one — at Rivé’s expense
— in accordance with the contract for the new console which clearly stated that we
were purchasing a new console. The pedalboard is not new at all — it is from the
old console and is not regulation standard size and is most unsatisfactory.**

The new pedalboard was installed at half-price, $750.%°

% Vincent Bache, 111 to John Worrel, October 10, 1994, Trinity Organ Files.

% John Worrel to Vincent Bache, 111, October 19, 1994, Trinity Organ Files.
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The first and only Trompette-en-Chamade in Natchez was installed in 1995 by

scope of work to be done were as follows:

SCOPE OF WORK:

Rivé Organ Company.*® With the assistance of Mr. Vincent Bache in the design,
placement, and component materials design, Mr. Bache’s vision from 1991 for this organ
addition would finally be realized. This addition also included another major reworking

of the organ. The contract of June 27, 1995, was for $50,150.%” The specifications and

To repair and add to the organ in the main sanctuary, releathering the
mechanism as specified. Furnish and install a new Trompette-en-Chamade on the
rear gallery, along with chest, reservoir, organ cables and blower of ample
capacity, playable on all manuals and not affected by couplers.

FOR THE GREAT:

Furnish and install new Moller leather pitmans and retainers for:

8’ Principal

8" Bourdon

8" Gemshorn

8’ Gemshorn Celeste

4' Octave
4' Koppelflute
2' Piccolo
IV Fourniture

Furnish and install one new 61-note windchest, pipe rack, organ cable and
wind conductor along with the console drawknob adding “8’ Trumpet” to
the Great ensemble. Remove the present 8’ Trompette pipes from the
Swell chest, install same with Great Diapason Chorus.

FOR THE SWELL:

Furnish and install new Méller leather pitmans and retainers for:

8’ Geigen

8’ Rohrflote

8’ Viole D’Gamba
8’ Viole Celeste
4’ Spillflote

2-2/3" Rohrnazet

2! Blockflote
8’ Trompette
8’ Oboe

% John Worrel to Mr. Vincent Bache, 111, June 15, 1995, Rivé Organ Company Files.

%" Contract, Rivé Organ Company and Trinity Episcopal Church, June 27, 1995, Trinity Organ



Furnish and install new toe and rackboards for the 8" Trompette chest to
effect the addition of the new Plein Jeu Il1 pipes to the Swell ensemble.
Furnish and install the new pipes and re-engraved drawknob.

FOR THE CHOIR:

Furnish and install new Moller leather pitmans and retainers for:

8’ Viola Pomposa 8" Unda Maris

8’ Viola Celeste 8’ Flute D’ Amour
8’ Concert Flute 2’ Piccolo

8’ Dulciana 8’ Clarinet

Recover one air regulator. Do not rebuild the harp action — in fact, we
would be interested in looking at removal of this stop for sale or trade on
work done if possible.”

Install solid state relays to replace present electric and electro-pneumatic
actions in Swell and Pedal.

Tune organ.

New contact rails and new tracker touch keyboards were installed in 1998 for
$3,900, and the constant upgrading and repairs continued. One of the more recent
improvements for this organ was the renaming of the stops and purchase of new
drawknobs. The comparison to the prior configuration can be seen in the appendices,

table D.

% A handwritten note in the Rivé Organ Company Files reflects the disposition of the harp as
follows, “In exchange for the Harp — we provided, 1. New leather primary pouches in the choir and ¥z of
Swell flue chest 2. New solid state system for unit Violone in Choir and Choir chimes, 3. The addition of
two new stop controls to console along with the wiring for T.E.C. — Swell and Great, 4. The recovering of
leather pouches controlling the upper pedal Bourdon and Pedal Diapason chests.”
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CHAPTER 7
“WHY CAN’T WE HAVE THAT IN NATCHEZ?”

Rarely can any one particular circumstance or event unequivocally be singled out
or identified to preclude the influence of all other evidence, but certainly the aspiration to
always achieve something better seems to be the nature of the people of Natchez.

The economy in Natchez in the 1920s was good — looking ahead and forward
thinking, according to an article by Suzanne T. Dolensky in the Journal of Mississippi
History.! The publisher and editor of the Natchez Democrat, James K. Lambert, was a
self-proclaimed booster on Natchez’s behalf, and this optimism and positive attitude was
frequently reflected in his newspaper.? Large fields of natural gas and oil were being
discovered during this time,® and industry was on the rise.* Two new plants (a vegetable
canning plant and a stave factory) were established in addition to a new drug store and
construction firm. Three of Natchez’s largest manufacturing companies were expanded
and remodeled as were the Natchez and Corina Hotels. A baseball team, The Natchez
Locals, was organized for the purpose of attracting more businesses into the town.> This
period of optimism and growth certainly contributed to the confidence of the churches to

upgrade and refurbish not only their churches but also their musical instruments as well.

! Suzanne T. Dolensky, “Natchez in 1920: On the Threshold of Modernity,” Journal of Mississippi
History 73, no. 2 (Summer 2011): 100.

% Dolensky, “Natchez in 1920, 100.
3 -

Ibid., 110.
* Ibid., 114-15.

® Ibid., 116-17.
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Geography also played a part in the developments leading to new organ
installations. Natchez is located almost one hundred miles from any other metropolitan
city in any direction, and in the 1920s, it was even more isolated than today. The highway
infrastructure was not good nor would the bridge crossing the Mississippi River into
Louisiana be built until the 1940s. The major sources of transportation were trains and
boats on the Mississippi River. The luxury of traveling to a venue to hear and enjoy
beautiful music was just not available. The alternative was then, as it is now, to bring the
music to Natchez — both instruments and musicians.

As for R. J. Lilley, sales representative for the Moller Co., was he a highly
polished and smooth-talking salesman and key to the sale and installation of these three
organs? His counterpart, Louis Luberoff, certainly was a renowned salesman in the
northeast.® The first documented encounter of Trinity Episcopal Church with Mr. Lilley
was his letter on May 23, 1919, to Mr. Ferris Bradley regarding the purchase and
installation of an electric blower for the Brown organ. The tone of that letter was strictly
business and anything but eloquent;’ notwithstanding, the Méller Company ultimately
installed Trinity’s organ. Rev. and Mrs. George D. Booth of the First Presbyterian
Church met Mr. Lilley sometime between October 1925 and February 1926 when they
traveled to Memphis to listen to organs he had installed. They were obviously confident
enough with Mr. Lilley to recommend that the church purchase their organ from the

Moller Company. And then one must look at the marketing and advertising savvy of

Bynum Petty, An Organ a Day: The Enterprising Spirit of M. P. Méller (Hillsdale, NY: Pendragon
Press, 2013), 45.

"R.J. Lilley to F. L. Bradley, May 23, 1919, Trinity Organ Files.
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Mathis Méller at the Centenary Exhibition in Columbus, Ohio.? It was extraordinary. To
build and install a four-manual, ninety-eight stop organ for an exhibition, knowing that
thousands of organists and clergy would be attending, was advertising genius. How better
could one showcase a product to a massive audience with the majority in attendance
having a vested interest in church organs? Rev. W. H. Saunders of Jefferson Street
Methodist Church attended this event in 1919; and as a matter of course, Mr. Lilley of the
Moller Company was one of the installers of his church’s organ in 1921. The Mdller
Company’s earliest appearance in Natchez, however, was at least in 1913 when Opus
1589 was installed at Rose Hill Missionary Baptist Church, the two-manual tracker organ
with a water motor.’

So that leaves us with the question of the competition. Were the organ
installations merely an attempt to one-up the other churches? There are certainly
innuendoes that lend credence to this supposition. One example can be seen in J. Julian
Chisolm’s book, History of the First Presbyterian Church of Natchez, MS, where he
alluded to the fact that the Methodist Church’s purchase of property on which to build a
church in 1807 must have influenced the Presbyterians to do similarly as they began
discussions regarding the same shortly thereafter.'® Also, in his book, One Hundred
Years with “Old Trinity” Church Natchez, Miss., Charles Stietenroth recounts a portion

of the discussion by the gentlemen at the antebellum home Auburn, which was ultimately

® Ohio History Central, http://www.ohiohistorycentral.org/w/Centenary Exhibition_of
American_Methodist_Missions?rec-1388 (accessed January 16, 2014).

® M. P. Méller, Inc. Factory Specifications, The O. H. S. Library & Archives, Bynum Petty,
Archivist, Talbott Library, Westminster Choir College, Princeton, New Jersey. (This organ has been
refurbished and upgraded and is still in use today.)

19 Chisolm, History of the First Presbyterian Church of Natchez, 3.
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the birth of the Episcopal Church: ““It is a pity there is no Episcopal minister available to
perform the ceremony...Why can’t we have an Episcopal minister? Why can’t we have
an Episcopal Church?’”*!

The histories of the three churches have followed a rather parallel path in their
development. Competition among these churches or congregations for some type of
status or prestige may very well have been a factor in this journey — not an uncommon
occurrence. However, regardless of the motives, the results were as wonderful then as
today, over eighty years later. And to suggest that mere competition was the only reason
these organs were built is unfounded, as other factors obviously influenced the
acquisition of these instruments. Though the word competition may cause uneasiness in
the ecclesiastical world, favorable outcomes from healthy competition often benefit not
only the participants but also others as well. In many avenues of life, we can see the
positive results of competition in such areas as sports, businesses, and entertainment. The
benefits realized from these magnificent instruments and the pure enjoyment of hearing
beautiful music reached well beyond the walls of the churches that purchased them. The
churches shared these instruments, along with the musicians, with the community. It was
their gift to Natchez.

Looking back, the South would be forever changed after the Civil War. The way
of the aristocrats was gone. The struggle to restore and maintain that lifestyle certainly
played a major role in preventing Natchez from reaching its economic potential. The
constant struggle to preserve the past and yet to be a progressive people is still evident

today. The pipe organs installed in these historic churches within a three-block radius in

Y stietenroth, One Hundred Years with “Old Trinity”, 12.
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the 1920s have each been reworked and upgraded at least twice since their origins.*?
There was much discussion in the 1990s surrounding the upgrade and maintenance of the
organ at Jefferson Street Methodist Church. It was then, as it is now, the age-old
controversy between the importance of maintaining the historical organ as it was when
installed versus upgrading it with the technological advances made in the twenty-first
century that would enhance the sound and capabilities of the instrument. Which is better?
What should be done to strike a balance between preservation and progress? In a letter
dated April 20, 1994, the church organist, Marvin McDonald wrote to Rivé Pipe Organ
Company, Inc., “Except for the historic value of the cornopean pipes, revoicing would be
undesirable.”** Again, in a memorandum dated April 29, 1994, Mr. McDonald
recommended to the church not only that it would be more cost effective to have the Rivé
Company clean and repair the cornopean pipes, but also that it “would be in keeping with
the historic nature of the organ.”** He went on to say that replacing the pipes with a new
rank of pipes would certainly change the sound of the trumpets.

The two mindsets today are uniquely intertwined in Natchez: preserving the past
while progressing into the future. The one constant, however, which has always been a
thread in the tapestry of Natchez, is the people’s love of music, art, and theatre. One of
the most active organizations today which brings quality musicians and performances to
Natchez is the Natchez Festival of Music. Its origin almost echoes the same conversation

of the gentlemen of Auburn regarding the inception of the Episcopal Church in 1821:

12 Documentation of these organ upgrades are stored in each of their respective churches’ archives.
3 Marvin McDonald to Rivé Pipe Organ, Co., Inc., April 20, 1994. Jefferson Street Organ Files.

¥ Marvin McDonald to Chairman, Worship Committee, and Chairman, Administrative Board of
Jefferson Street Methodist Church, memorandum, April 29, 1994. Jefferson Street Organ Files.
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“Why can’t we have an Episcopal Church?**® After a trip to the Santa Fe Opera Festival,
the owners of Monmouth Plantation in Natchez, Ron and Lani Riches, said, “Wouldn’t it
be wonderful if Natchez could have an opera festival like that?”'® Today, we are in the
twenty-fourth season of this wonderful music festival and its mission:
To provide high quality Opera, Broadway, and Jazz performances in an area of
the United States where very little is available. The Festival seeks to provide
positive performing opportunities for outstanding artists; to develop a young artist
program to nurture and encourage talented young singers in their careers; and, in

turn, allow them to share in an educational and outreach school program
throughout the Mississippi-Louisiana area.*’

The concerts, the recitals, the dedications — all continue today on the same pipe
organs, built and installed in the 1920s, with many new modifications, of course. As they
continue to bring so much beautiful music to the churches and to the community, Natchez

continues to provide “the venue” for the music.

15 stietenroth, One Hundred Years with “Old Trinity” Church, 12.
16 Natchez Festival of Music (Natchez: Maxwell Printing Corp, 2012), 4.

7 1bid.
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APPENDICES

Table A. Moller Company Factory Specifications of Opus 2950, Opus 4608, and

Jefferson Street Methodist

10.

11.

Opus 4672
Opus 2950

Church
Installed 1921

Great Organ

8" Open Diapason
73 Pipes

8" Doppel Flute
73 Pipes

8’ Melodia
73 Pipes

8’ Dulciana
61 Pipes

4" Octave #1
61 Notes

4' Flute #2
61 Notes

8" Horn
61 Pipes

16’ Fagotta #7
49 Notes

16’ Bourdon
97 Pipes

8" Gedeckt
73 Notes

8" Open Diapason
73 Pipes

Chimes

Opus 4608

First Presbyterian Church

A-440
Installed 1927

Great Organ
61 Note Chest
(Under Expression)

8’ Open Diapason
61 Pipes (40 scale)

8’ Doppel Flute
61 Pipes

8’ Melodia
61 Pipes

8" Viol D’Gamba
61 Pipes

8" Gemshorn
61 Pipes

4’ Flute Harmonique
61 Pipes

Stop Key Only

16’ Bourdon
73 Pipes

8" Open Diapason
73 Pipes (42 scale)

8’ Stopped Diapason
73 Pipes (large scale)
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Opus 4672

Trinity Episcopal Church

A-440
Installed 1927

Great Organ
61 chest

8" Open Diapason
61 Pipes (40 scale)

8" Doppel Flute
61 Pipes

&’ Melodia
61 Pipes

8’ Gamba
61 Pipes

8" Gemshorn
61 Pipes

4' Flute Harmonique
61 Pipes

4' Octave
61 Pipes

(No. 2-3-4-5 and 6 enclosed
in Swell Organ Box) Chimes
provided for

8.

10.

16’ Bourdon
73 Pipes

8" Open Diapason
73 Pipes (42 scale)

8" Stopped Diapason
73 Pipes



Jefferson Street Methodist

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24,

Opus 2950

Church
Installed 1921

8’ Viol D’Orchestre
73 Pipes

8" Vox Celeste
61 Pipes

4" Aeoline
73 Pipes

4' Flute #9
73 Notes

2" Piccolo #9
61 Notes

8’ Cornopean
61 Pipes

8’ Orchestral Oboe
61 Notes (Synthetic)

Echo Organ

8’ Echo Flute
73 Pipes

8’ Muted Viol
73 Pipes

8’ Viol Celeste
61 Pipes

4' Fern Flute #29
61 Notes

8’ Vox Humana
61 Pipes

Chimes
20 Notes

First Presbyterian Church

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

Opus 4608

A-440
Installed 1927

8" Viol D’Orchestre
73 Pipes

8" Viol Celeste
61 Pipes (Tenor C)

8" Aeoline
73 Pipes

4' Flute Traverso
73 Pipes

3 Rks. Dulciana
Mixture 183 Pipes
(12-15-17-soft)

8’ Oboe
73 Pipes

8’ Cornopean
73 Pipes

8’ Vox Humana
61 Pipes (S.S.B.)

Choir Organ
73 Note Chest
(Under Expression)

8’ Violin Diapason
73 Pipes

8’ Concert Flute
73 Pipes

8’ Dulciana
73 Pipes

8’ Unda Maris
61 Pipes (Tenor C)

4’ Flute D’ Amour
73 Pipes

2' Piccolo
61 Notes (From # 22)
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Trinity Episcopal Church

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24,

Opus 4672

A-440
Installed 1927

8’ Viol D’Orchestre
73 Pipes

8" Vox Celeste
61 Pipes (Tenor C)

8’ Aeoline
73 Pipes

4' Flute Traverso
73 Pipes

2' Flautina
61 Pipes

8’ Oboe
73 Pipes

8" Cornopean
73 Pipes

8’ Vox Humana
61 Pipes (S.S.B.)

Choir Organ
73 chest

8" English Open
Diapason
73 Pipes (44 Scale)

&’ Concert Flute
73 Pipes

8’ Dulciana
73 Pipes

8" Unda Maris
61 Pipes (Tenor C)

8’ Salicional
73 pipes

Flute D’ Amour
73 Pipes



Opus 2950

Jefferson Street Methodist

25.

26.

27.

28.

Church
Installed 1921

Pedal Organ
(augmented)

16' Diapason
33 Pipes
(12) Speaking

16’ Bourdon
44 Pipes

16’ Lieblich Gedeckt
#9 32 Notes

8' Dolce Flute
32 Notes

Opus 4608

First Presbyterian Church

24.

25.

26.

217.

28.

29.

30.

31.

32.

A-440
Installed 1927

8’ Clarinet
73 Pipes

% Concert Harp
61 Bars

Pedal Organ

16" Open Diapason
44 Pipes

16’ Bourdon
44 Pipes

32" Resultant
32 Notes
(From # 25 & 26)

16’ Lieblich Gedeckt
(From #7)
32 Notes

8" Bass Flute
32 Notes
(From #25)

8" Dolce Flute
32 Notes
(From # 26)

8 Cello

32 Notes
(From # 4)
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Opus 4672

Trinity Episcopal Church

25.

26.

27.

28.

29.

30.

31.

32.

33.

34.

35.

A-440
Installed 1927

2' Piccolo
61 Notes (From #24)

8’ Clarinet
73 Pipes

Concert Harp
49 Bars

Pedal Organ

32" Resultant
32 Notes

16’ Open Diapason
44 Pipes

(Large scale — not
enclosed)

16' 1* Bourdon

44 Pipes

(in Swell Chamber)
Large

16' 2™ Bourdon

44 Pipes

(in Choir Chamber)
#2 Bourdon

16’ 1% Lieblich
32 Notes
(From #8)

16’ 2™ Lieblich
32 Notes
(From #31)

8’ Bass Flute
32 Notes
(From #29)

8" Dolce Flute
32 Notes
(From #30)



Jefferson Street Methodist

29.

30.

31.

32.

33.

34.

35.

36.

37.

38.

39.

40.

Opus 2950

Church
Installed 1921

Couplers

Great to Pedal

Swell to Pedal

Echo to Pedal

Swell to Great

Swell to Great 4’

Swell to Great 16’

Swell 4’

Swell 16

Echo to Great

Echo to Swell

Echo 4’

Echo 16’

First Presbyterian Church

33.

34.

35.

36.

37.

38.

39.

40.

41.

42.

43.

44,

Opus 4608

A-440
Installed 1927

Couplers

Great to Pedal

Swell to Pedal

Choir to Pedal

Great to Pedal 4’

Swell to Pedal 4’

Swell to Great

Swell to Great 16’

Swell to Great 4’

Choir to Great

Choir to Great 4’

Choir to Great 16’

Choir to Swell
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Trinity Episcopal Church

36.

37.

38.

39.

40.

41.

42.

43.

44.

45.

46.

47.

48.

Opus 4672

A-440
Installed 1927

&' Cello
32 Notes
(From #4)

Couplers

Great to Pedal

Swell to Pedal

Choir to Pedal

Swell to Great

Swell to Great 4’

Swell to Great 16’

Choir to Great

Choir to Great 16’

Choir to Great 4’

Choir to Swell

Choir to Swell 4’

Choir to Swell 16’



Opus 2950

Jefferson Street Methodist

41.

42.

43.

44,

45.

46.

47.

Church

Installed 1921

Echo to Great 4’

Echo to Great 16’

Great 16’

Great 4’

Echo Tremulant

Swell Tremulant

Crescendo Indicator

First Presbyterian Church

45.

46.

47.

48.

49.

50.

51.

52.

53.

54.

55.

56.

57.

58.

Opus 4608

A-440

Installed 1927

Choir to Swell 4’

Choir to Swell 16’

Swell to Choir

Swell 4

Swell 16’

Choir 4’

Choir 16’

Great 4'

Great 16’

Swell Unison in Key

Jamb (right side)

Choir Unison in Key
Jamb (right side)
Mechanicals
Great Tremulant
Swell Tremulant

Choir Tremulant

Crescendo Indicator
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Opus 4672

Trinity Episcopal Church

49.

50.

51.

52.

53.

54.

55.

56.

57.

58.

59.

A-440
Installed 1927
Swell to Choir
Swell 4
Swell 16’
Choir 4'
Choir 16’

QGreat 4'

QGreat 16’

Swell Unison in Key
Jamb

Choir Unison in Key
Jamb

Mechanicals
Swell Tremulant

Choir Tremulant

Crescendo Indicator



Opus 2950
Jefferson Street Methodist
Church
Installed 1921

Adjustable Combinations
(Operated by pistons placed
under respective manuals
Piston No. 1,2,3,4

(Affecting Great and Pedal
Stops)

Piston No.
Piston No.
Piston No.
Piston No.
(Affecting Swell and Pedal
Stops)

A wWN P

Piston No.
Piston No.
Piston No.
Piston No.
(Affecting Echo and Pedal
Stops)

A WN P

Piston No. 1
Piston No. 2
Piston No. 3
(Affecting Full Organ)

Pedal Movements

1. Great to Pedal
Reversible

2. Balanced Swell Pedal

3. Balanced Echo Pedal

4. Grand Crescendo Pedal

Opus 4608
First Presbyterian Church
A-440
Installed 1927

Adjustable Combinations

(Operated by Pistons placed

under respective manuals)
Pistons No. 1,2,3,4,5,6
(Affecting Swell Stops)

Pistons No. 1,2,3,4,5,6
(Affecting Great Stops)

Pistons No. 1,2,3,4,5,6
(Affecting Choir Stops)

Pistons No. 1,2,3

(Affecting Pedal Stops under

great)

Pistons No. 1,2,3,4,5,6
(Affecting Full Organ under
Swell)

Pedal Movements

. Great to Pedal Reversible

. Swell Expression Pedal

. Choir Expression Pedal

. Grand Crescendo Pedal

. Sforzando Pedal — stud
with light indicator

. All Swells to Swell —

O~ wWNPE

(e}

manual piston in Great key

slip with light indicator
Great Expression Pedal
Concave Pedal
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Opus 4672
Trinity Episcopal Church
A-440
Installed 1927

Adjustable Combinations
(Operated by pistons placed
under respective manuals)
Piston No. 1-2-3-4-5-6-7-8
(Affecting Great Stops)

Piston No. 1-2-3-4-5-6-7-8
(Affecting Swell Stops)

Piston No. 1-2-3-4-5-6-7-8
(Affecting Choir Stops)

Piston No. 1-2-3-4-5
(Affecting Pedal Stops)

Piston No. 1-2-3-4-5-6-7-8
(Affecting Full Organ)

Pedal Movements

1. Great to Pedal Reversible
2. Swell Expression Pedal
3. Swell Expression Pedal
4. Grand Crescendo Pedal
5. Sforzando Pedal

6. All Swells to Swells
Concave Pedal



Opus 2950
Jefferson Street Methodist
Church
Installed 1921

Organ Bench with Music
Shelf, same material as
casing.

Concave Pedal

Electric Blower

Manuals: Compass CC to C,
61 Notes

Pedals: Compass CCC to G,
33 Notes

Action: Moller’s Patent
Electro-Pneumatic throughout

Stops controlled by stop keys
Pipes to be decorated in Gilt
Casing to be made of

Mahogany Finish

4" wind pressure

Opus 4608
First Presbyterian Church
A-440
Installed 1927

Organ Bench of same
material as casing.
Electric Blower
capacity

of ample

5" wind pressure

Purchaser to provide suitable
organ chambers. Builder
provides case and pipes
above panels as per drawing,
to be approved by second
party. 2/12/26 ACZ
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Opus 4672
Trinity Episcopal Church
A-440
Installed 1927

Organ Bench of same
material as casing.
Electric Blower
capacity

of ample

5" wind pressure

First party to furnish four
groups of pipes, with case.
Purchaser to furnish suitable
organ chambers coated with
hard white plaster, all floors
to be level and smooth. Choir
Organ to go on East side of
chancel, great and Swell
organs in West side. 4/20/26
ACZ



Table B. Specifications Comparison of the 1927 Moller Opus 4608 to the Rebuilt

Organ of 1969

Opus 4608
First Presbyterian Church
A-440

Great Organ
61 Note Chest
(Under Expression)

1. 8 Open Diapason 61 Pipes
(40 scale)

2. 8 Doppel Flute 61 Pipes

3. 8 Melodia 61 Pipes

4. 8' Viol D’Gamba 61 Pipes

5. 8 Gemshorn 61 Pipes

6. 4’ Flute Harmonique 61 Pipes

Chimes Stop Key Only

Swell Organ
73 Note Chest
(Under Expression)

7. 16’ Bourdon 73 Pipes

8. 8" Open Diapason 73 Pipes
(42 scale)

9. 8' Stopped Diapason 73 Pipes

(large scale)
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Rebuild of Opus 4608 by J. C. Williams
of Williams Pipe Organs

Great Organ
61 notes
. 8 Principal 61 New pipes
. 8 Bourdon 61 New pipes

. 8’ Spitzprincipal 61 New pipes
. 4’ Principal as samples 61 New pipes
. 4' Flute 61 New pipes

2’ Flachflote 61 New pipes

Sesquialtera Il ranks 122 New pipes and chest
Both to be flutes

Fourniture IV ranks 244 New pipes and chest

Chimes
Swell
68 notes
4" wind
7. 16 Viola 12 New pipes
8. Geigen 68 New pipes
9. 8" Viol d’Gambe 68 New pipes



Opus 4608
First Presbyterian Church
A-440

10. 8’ Viol D’Orchestre 73 Pipes
11. 8’ Viol Celeste 61 Pipes

(Tenor C)
12. 8’ Aeoline 73 Pipes
13. 4’ Flute Traverso 73 Pipes
14. 3 rks. Dulciana Mixture 183 Pipes

(12-15-17-soft)
15. 8' Oboe 73 Pipes
16. 8" Cornopean 73 Pipes
17. 8' Vox Humana 61 Pipes

(S.S.B)

Choir Organ
73 Note Chest
(Under Expression)

18. 8" Violin Diapason 73 Pipes
19. 8’ Concert Flute 73 Pipes
20. 8' Dulciana 73 Pipes
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Rebuild of Opus 4608 by J. C. Williams
of Williams Pipe Organs

10. 8’ Viol Celeste T. C. 68 New pipes

11. 8’ Rohrfléte 68 New pipes
12. 4’ Principal 68 New pipes
13. 4’ Spillflote 68 New pipes
14. 2' Principal 61 New pipes

Plein Jeu IV ranks 244 New pipes

15. 16’ Fagot 68 New pipes
16. 8" Trompette 68 New pipes
17. 4’ Hautbois 68 New pipes
18. 8’ Vox humana
Tremulant
Swell 16
Swell Unison Off
Swell 4
Choir
68 notes
334" wind
19. 8’ Viola 68 New pipes
20. 8' Viol Celeste 68 New pipes
21. 8" Gedeckt 68 New pipes



Opus 4608
First Presbyterian Church
A-440

21. 8’ Unda Maris 61 Pipes
(Tenor C)

22. 4' Flute D’ Amour 73 Pipes

23. 2" Piccolo 61 Notes
(From # 22)

24. 8' Clarinet 73 Pipes

24%. Concert Harp 61 Bars

Pedal Organ

25. 16’ Open Diapason 44 Pipes

26. 16’ Bourdon 44 Pipes

27. 32’ Resultant 32 Notes
(From # 25 & 26)

28. 16’ Lieblich Gedeckt 32 Notes
(From #7)

29. 8' Bass Flute 32 Notes
(From #25)

30. 8’ Dolce Flute 32 Notes
(From # 26)

31. 8' Cello 32 Notes
(From # 4)
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Rebuild of Opus 4608 by J. C. Williams
of Williams Pipe Organs

22. 8 Gemshorn

23. 8 Gemshorn Celeste

24. 4' Koppelflote

25. 2" Blockflote

26. 1-1/3 Nazard

27. 8" Cromorne

28. Harp

Tremulant

Choir 16

Choir Unison Off
Choir 4

Pedal

Old pipes

56 New pipes

68 New pipes

61 New pipes

61 New pipes

68 New pipes

4" wind

29. 32’ Resultant

30. 16’ Principal

31. 16’ Viola

32. 16' Bourdon

33. 8 Principal

34. 8’ Gedeckt

35. 8" Viola

32 New pipes

(Swell)

Old pipes

32 New pipes

32 New pipes

(Swell)



32.

33.

34.

35.

36.

37.

38.

39.

40.

Opus 4608
First Presbyterian Church

Couplers

Great to Pedal

Swell to Pedal

Choir to Pedal

Great to Pedal 4’

Swell to Pedal 4’

Swell to Great

Swell to Great 16’

Swell to Great 4’

Choir to Great

A-440
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36.

37.

38.

39.

40.

Rebuild of Opus 4608 by J. C. Williams
of Williams Pipe Organs

4' Choralbass

4' Flute

16’ Passaune

8’ Trompette

4' Cromorne

Couplers

32 New pipes

32 New pipes

32 New pipes

12 New pipes

(Choir)

Installed in nameboard across center and
controlled by general pistons only

41.

42.

43.

44,

45.

46.

47.

48.

49.

Great to Pedal

Swell to Pedal

Choir to Pedal

Swell to Pedal 4’

Choir to Pedal 4’

Swell to Great 16’

Swell to Great

Swell to Great 4’

Choir to Great 16’



41.

42.

43.

44,

45.

46.

47.

48.

49.

50.

51.

52.

53.

54.

55.

Opus 4608

First Presbyterian Church

A-440

Choir to Great 4’

Choir to Great 16’

Choir to Swell

Choir to Swell 4’

Choir to Swell 16’

Swell to Choir

Swell 4/

Swell 16’

Choir 4’

Choir 16’

Great 4’

Great 16’

Swell Unison in Key Jamb (right side)

Choir Unison in Key Jamb (right side)

Mechanicals

Great Tremulant
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Rebuild of Opus 4608 by J. C. Williams
of Williams Pipe Organs

50. Choir to Great

51. Choir to Great 4’

52. Swell to Choir

53. Choir to Swell 16’

54. Choir to Swell

55. Choir to Swell 4’



Opus 4608
First Presbyterian Church
A-440

56. Swell Tremulant

57. Choir Tremulant

Crescendo Indicator

Adjustable Combinations
(Operated by Pistons placed under respective
manuals)

Pistons No. 1,2,3,4,5,6
(Affecting Swell Stops)

Pistons No. 1,2,3,4,5,6
(Affecting Great Stops)

Pistons No. 1,2,3,4,5,6
(Affecting Choir Stops)

Pistons No. 1,2,3
(Affecting Pedal Stops under great)

Pistons No. 1,2,3,4,5,6
(Affecting Full Organ under Swell)

Pedal Movements

1. Great to Pedal Reversible

2. Swell Expression Pedal

3. Choir Expression Pedal

4. Grand Crescendo Pedal

5. Sforzando Pedal — stud with light indicator

6. All Swells to Swell — manual piston in Great

key slip with light indicator

Great Expression Pedal

Concave Pedal

Organ Bench of same material as casing.
Electric Blower of ample capacity
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Rebuild of Opus 4608 by J. C. Williams

of Williams Pipe Organs

Pistons

Swell 1, 2, 3, 4, 5, 6 pistons

Great 1, 2, 3, 4, 5, 6 pistons

Choir 1, 2, 3, 4, 5, 6 pistons

Pedal 1, 2, 3, 4, 5, 6 studs

General 1, 2, 3, 4, 5, 6, 7, 8 pistons and
duplicating studs

General Cancel piston
Crescendo

Full Organ reversible piston and stud
Swell to Pedal reversible piston and stud
Great to Pedal reversible piston and stud
Choir to Pedal reversible piston and stud
Balanced Expression Pedal — Swell Organ
Balanced Expression Pedal — Choir Organ

Other work to be done as follows:
Releather all pneumatics in console



Opus 4608 Rebuild of Opus 4608 by J. C. Williams
First Presbyterian Church of Williams Pipe Organs
A-440

Recover manual keys with .080 Implex or equal
Replace stopkeys with new ones properly
engraved

Rebush and repair pedal keyboard

Releather all primary valves on all Main chest
Releather reservoirs where needed

Purchaser to provide suitable organ chambers.
Builder provides case and pipes above panels as
per drawing, to be approved by second party.
2/12/26 ACZ
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Table C. Specifications Comparison of the 1927 Moéller Opus 4672 to the Rebuild of

1962

Opus 4672
Trinity Episcopal Church

8’ Principal

8" Bourdon

8" Gemshorn

8" Gemshorn Celeste

4’ Principal

4' Koppelflote

2" Octavin

IV RK Fourniture

16’ Bourdon

8" Open Diapason

8" Viol d’Gambe

8" Viole Celeste

8" Rohrflote

Rebuild of Opus 4672 by
J. C. Williams Pipe Organs

GREAT

New

Old Melodia Basses, New

Bourdon from TC

Old

New

New

New

New

New

SWELL

Old

Old

New

New

Old St. Diap. Basses, New

Rohrflote from TC
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61 pipes

49 pipes from TC

49 pipes from TC

61 pipes

61 pipes

61 pipes

244 pipes

73 pipes

61 pipes from TC

61 pipes from TC



Opus 4672
Trinity Episcopal Church

4’ Spillflote

2 2/3' Rohrnasat

2" Blockflote

8’ Trompette

8" Oboe

8’ Vox Humana

8" Viola

8’ Viola Celeste

Remainder of choir stops to

be unchanged.

16’ Viola

8" Viola

4’ Viola

Remainder of Pedal stops to
be unchanged. Furnish new

chest for Great Fourniture V.
Releather primaries on Swell,

Great, and Choir chests

Rebuild of Opus 4672 by
J. C. Williams Pipe Organs

New

New

New

Old

Old

Old

CHOIR

New, replaces old Open Diap.

New, replaces old Salicional

PEDAL
New, to replace old Bourdon
in Choir

Borrowed from Choir
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73 pipes

61 pipes

61 pipes

73 pipes

73 pipes

12 pipes



Table D. Specifications Comparison of 1927 Moéller Opus 4672 to the Rebuilt Organ
in 1962 and 1970 to the New Console of 1988

Opus 4672 Organ Specifications Opus 4672
Trinity Episcopal Church Rebuilt by Williams Pipe Trinity Episcopal Church
A-440, 1927 Organs in 1962 and 1970 New Console, 1988

Specifications for a Three
Manual Console

MANUALS: Compass CC to
C4, 61 notes

PEDALS: Compass CC to G,
32 notes

ACTION: Solid state, all
electric, stops and
intramanual couplers to be
controlled by drawknobs;
intermanual couplers by

tilting tablet.
Great Organ Great Great
61 chest
1. 8’ Open Diapason 1. 8’ Principal 1. 8 Principal
61 Pipes (40 scale)
2. 8' Doppel Flute 2. 8' Bourdon 2. 8' Bourdon
61 Pipes
3. 8’ Melodia 3. 8’ Gemshorn 3. 8’ Gemshorn
61 Pipes
4. 8" Gamba 4. 8' Gemshorn Celeste 4. 8' Gemshorn Celeste
61 Pipes
5. 8" Gemshorn 5. 4’ Principal 5. 4" Octave
61 Pipes
6. 4’ Flute Harmonique 6. 4' Koppel Flute 6. 4’ Koppelflote
61 Pipes
7. 4" Octave 7. 2" Octavin 7. 2" Octavin
61 Pipes
8. Mixture IV Ranks
(No. 2-3-4-5 and 6 enclosed 9. Chimes IV Fourniture

in Swell Organ Box)
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Opus 4672
Trinity Episcopal Church
A-440, 1927

Chimes to be provided for

Opus 4672
Trinity Episcopal Church
A-440, 1927

Swell Organ
73 Chest

8. 16’ Bourdon
73 Pipes

9. 8’ Open Diapason
73 Pipes (42 scale)

10. 8’ Stopped Diapason
73 Pipes

11. 8’ Viol d’Orchestre
73 Pipes

12. 8" Vox Celeste
61 Pipes
(Tenor C)

13. 8’ Aeoline
73 Pipes

14. 4’ Flute Traverso
73 Pipes

15. 2’ Flautina
61 Pipes

16. 8" Oboe
73 Pipes

17. 8’ Cornopean
73 Pipes

Organ Specifications
Rebuilt by Williams Pipe
Organs in 1962 and 1970

10. Tremulant

Organ Specifications Rebuilt
by Williams Pipe Organs in
1962 and 1970

Swell

11. 8' Geigen

12. 8' Viola de Gambe

13. 8’ Viola Celeste

14. 8' Rohrflote

15. 4’ Spillflote

16. 2 2/3' Rohrnasat

17. 2' Blockflote

18. 8' Trompette

19. 8 Oboe

20. 8’ Vox Humana
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Opus 4672
Trinity Episcopal Church
New Console, 1988
Tremulant

Opus 4672

Trinity Episcopal Church

New Console, 1988

8. 16’ Great

9. 4' Great

10. Great Unison

Swell

11. 8’ Geigen

12. 8’ Rohrflote

13. 8’ Viole D’Gambe

14. 8’ Viole Celestte

15. 4’ Spillflte

16. 2 2/3" Rohrnasat

17. 2’ Blockflote

18. 16’ Swell

19. 4’ Swell

20. 16’ Contre Hautbois



Opus 4672
Trinity Episcopal Church
A-440, 1927

18. 8’ Vox Humana
61 Pipes
(S.S.B)

19. 8’ English Open
Diapason
73 Pipes (44 Scale)

20. 8’ Concert Flute
73 Pipes

21. 8 Dulciana
73 Pipes

22. 8 Unda Maris
61 Pipes

(Tenor C)

23. 8’ Salicional
73 pipes

24. Flute D’ Amour
73 Pipes

25. 2" Piccolo
61 Notes
(From #24)

26. 8’ Clarinet
73 Pipes

27. Concert Harp
49 Bars

Organ Specifications
Rebuilt by Williams Pipe
Organs in 1962 and 1970

21. 16’ Contre Hautbois
(from 22)

22. 8' Hautbois

23. 4’ Hautbois (from 22)

24. Tremulant

25. 8’ Viola

26. 8’ Viola Celeste

27. 8 Concert Flute

28. 8’ Dulciana

29. 8’ Unda Maris

30. 4’ Flute

31. 2' Piccolo

(from 30)

32. 8’ Clarinet

33. Tremulant

34. Harp
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Opus 4672
Trinity Episcopal Church
New Console, 1988

21. 8' Trompette

22. 8 Oboe

23. 8’ Hautbois

24. 8’ Vox Humana

25. Tremulant

26. Swell Unison

27. 8' Viola Pomposa

28. 8' Viola Celeste

29. 8’ Concert Flute

30. 8" Dulciana

31. 8 Unda Maris

32. 4' Flute D’ Amour

33. Piccolo

34. 8' Clarinet

35. Harp

36. Tremulant



Opus 4672
Trinity Episcopal Church
A-440, 1927

Pedal Organ

28. 32' Resultant
32 Notes

29. 16’ Open Diapason
44 Pipes
(Large scale — not
enclosed)

30. 16’ 1* Bourdon
44 Pipes
(in Swell Chamber)
Large

31. 16’ 2™ Bourdon
44 Pipes
(in Choir Chamber)
#2 Bourdon

34. 8’ Bass Flute
32 Notes
(From #29)

35. 8’ Dolce Flute
32 Notes
(From #30)

36. 8’ Cello
32 Notes
(From #4)

Organ Specifications
Rebuilt by Williams Pipe
Organs in 1962 and 1970

Pedal

35. 32’ Resultant

36. 16’ Open Diapason

37. 16’ Viola (from 25)

38. 16’ Bourdon

41. 8" Gedeckt

42. 8' Gemshorn (#3)

43. 4' Viola
(from 25)
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Opus 4672
Trinity Episcopal Church
New Console, 1988
37. 16’ Choir
38. Choir Unison
39. 4’ Choir
40. Chimes
Six stops prepared for in
console not installed
Pedal

41. 32' Resultant

42. 16’ Open Diapason

43. 16’ Viola

44, 16’ Bourdon

47. 8' Gedeckt

48. 8’ Gemshorn

49. 4' Viola



Opus 4672
Trinity Episcopal Church
A-440, 1927

Couplers

37. Great to Pedal

38. Swell to Pedal

39. Choir to Pedal

40. Swell to Great

41. Swell to Great 4’

42. Swell to Great 16’

43. Choir to Great

44. Choir to Great 16’

45, Choir to Great 4’

46. Choir to Swell

47. Choir to Swell 4’

Organ Specifications
Rebuilt by Williams Pipe
Organs in 1962 and 1970

44, 16’ Bombarde
(Swell)

45. 8 Hautbois
(Swell)

46. 4' Hautbois
(Swell)

Couplers

Swell to Swell: 16, Unison, 4

Choir to Choir: 16, Unison, 4

Great to Great: 16, 4

Great, Swell, Choir to Pedal:
8,4

Choir to Swell: 16, 8, 4

Swell to Choir: 8

All but Great Principal 8 and
4 under expression: Great,
Swell, and Pedal on Gospel
side, Choir on Epistle side.
Console in Chancel on
Epistle side facing
congregation.
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Opus 4672

Trinity Episcopal Church

New Console, 1988

50. 16’ Bombarde

51. 8" Hautbois

52. 4’ Hautbois

Couplers

53. Swell to Great

54. Swell to Great 16

55. Swell to Great 4

56. Swell to Choir

57. Swell to Choir 16

58. Swell to Choir 4

59. Swell to Pedal

60. Swell to Pedal 4

61. Choir to Swell

62. Choir to Great

63. Choir to Great 16



Opus 4672
Trinity Episcopal Church

A-440, 1927

48. Choir to Swell 16’

49. Swell to Choir

50. Swell 4’

51. Swell 16

52. Choir 4’

53. Choir 16’

54. Great 4’

55. Great 16’

56. Swell Unison in Key
Jamb

57. Choir Unison in Key
Jamb

Mechanicals

58. Swell Tremulant

59. Choir Tremulant

Crescendo Indicator

Adjustable Combinations
(Operated by pistons placed
under respective manuals)

Piston No. 1-2-3-4-5-6-7-8
(Affecting Great Stops)

Organ Specifications

Rebuilt by Williams Pipe
Organs in 1962 and 1970

Pittman Type Action,

Original Console, Rocking

Tablets
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Opus 4672

Trinity Episcopal Church

New Console, 1988

64. Choir to Great 4

65. Choir to Pedal

66. Choir to Pedal 4

67. Great to Pedal

68. Great to Pedal 4

69. Nave Open

Adjustable Combination

Pistons No. 1-2-3-4-5-6

affecting Great



Opus 4672 Organ Specifications
Trinity Episcopal Church Rebuilt by Williams Pipe
A-440, 1927 Organs in 1962 and 1970

Piston No. 1-2-3-4-5-6-7-8
(Affecting Swell Stops)

Piston No. 1-2-3-4-5-6-7-8
(Affecting Choir Stops)

Piston No. 1-2-3-4-5
(Affecting Pedal Stops)

Piston No. 1-2-3-4-5-6-7-8
(Affecting Full Organ)

Pedal Movements

1. Great to Pedal
Reversible

. Swell Expression Pedal

. Swell Expression Pedal

. Grand Crescendo Pedal

. Sforzando Pedal

. All Swells to Swells

. Concave Pedal

~No ok, WwWN

Organ Bench of same
material as casing.
Electric Blower of ample
capacity
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Opus 4672
Trinity Episcopal Church
New Console, 1988

Pistons No. 1-2-3-4-5-6
affecting Swell

Pistons No. 1-2-3-4-5-6
affecting Choir

Pistons No. 1-2-3-4-5-6
affecting Pedal — duplicated
by toe studs

Pistons No. 1-2-3-4-5-6-7-8-
9-10-11-12 affecting full
organ, 1-6 duplicated by toe
stud — 4 memory system —
hold and set. General cancel.

Pedal Movements

Balanced expression pedal —
Choir Organ

Balanced expression pedal —
Swell-Great organ

Balanced expression
crescendo pedal — Full organ

REVERSIBLES

Tutti thumb piston duplicated
by toe stud.

Great to Pedal thumb piston
duplicated by toe stud.
Choir to Pedal thumb piston
duplicated by toe stud.
Swell to Pedal thumb piston
duplicated by toe stud.

Nave expression by toe stud.
ACCESSORIES

Light for plexiglass music
rack, adjustable height.
Light for pedal clavier.
Concave, radiating pedal



Opus 4672
Trinity Episcopal Church
A-440, 1927

5" wind pressure

First party to furnish four
groups of pipes, with case.
Purchaser to furnish suitable
organ chambers coated with
hard white plaster, all floors

to be level and smooth. Choir

Organ to go on East side of
chancel, great and Swell
organs in West side. 4/20/26
ACZ

Organ Specifications
Rebuilt by Williams Pipe
Organs in 1962 and 1970
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Opus 4672
Trinity Episcopal Church
New Console, 1988

clavier.

Adjustable organ bench with
music shelf, crank handle.
Indicator lights for
Sforzando, Crescendo, Wind
On, Nave Shades.

Rolltop with lock.

New organ cables to console.
Two-way signal light for
Choir signal, blinking.



Table E. Moéller Opus 4672: Renamed Stops and New Drawknobs, 1998

Stops and Drawknobs before 1998

Great

8’ Principal

8" Bourdon

8" Gemshorn

8" Gemshorn Celeste

4’ Octave

4’ Koppelflote

2' Octavin

IV Fourniture

Tremulant

16’ Great

4’ Great

Great Unison

! The Minor Trumpet 8 was the 8' Trompette moved from the Swell to the Great and revoiced. It

was never really a Trompette.

Stops and Drawknobs 1998
Great
Principal 8
Bourdon 8
Gemshorn 8
Gemshorn Celeste 8
Octave 4
Koppel Fléte 4
Fifteenth 2

Fourniture IV

Great 16
Great 4
Great Unison Off

Minor Trumpet 8*
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Stops and Drawknobs before 1998

Swell

8’ Geigen

8" Rohrflote

8" Viole D’Gambe

8" Viole Celeste

4’ Spillfléte

2 2/3 Rohrnasat

2" Blockflote

16’ Swell

4" Swell

16’ Contre Hautbois

8’ Trompette

8’ Oboe

8" Hautbois

8" Vox Humana

Stops and Drawknobs 1998

English State Trumpet

Contre Haubois 16

Swell

Geigen Principal 8

Rohrflote 8

Viole de Gambe 8

Viole Celeste 8

Spill Fléte 4

Nazard 2 2/3

Blockflote 2

Swell 16

Swell 4

Contre Hautbois 16

Oboe 8

Hautbois 8

Voix Humaine 8
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Stops and Drawknobs before 1998

Tremulant

Swell Unison

Choir

8’ Viola Pomposa

8’ Viola Celeste

8" Concert Flute

8" Dulciana

8" Unda Maris

4' Flute D’ Amour

Piccolo

8’ Clarinet

Stops and Drawknobs 1998

Tremulant

Swell Union Off

Clarion 4

English State Trumpet

Plain Jeu 11

Choir

Viola Pomposa 8

Viola Celeste 8

Flute Traversiere 8

Dulciana 8

Unda Maris 8

Flute D’ Amour 4

Waldflote 2

Clarinet 8
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Stops and Drawknobs before 1998

Harp®
Tremulant
16’ Choir
Choir Unison
4’ Choir

Chimes

Pedal
32" Resultant
16’ Open Diapason
16’ Viola
16’ Bourdon
8’ Flute

8’ Viola Pomposa

2 The Harp stop is no longer in existence on this organ. It was traded in for other work on the

organ. See note 40.

Stops and Drawknobs 1998

Tremulant

Choir 16

Choir Unison Off

Choir 4

Chimes

Zimbelstern

English State Trumpet

Pedal

Resultant 32

Open Diapason 16

Violone 16

Bourdon 16

Bourdon 8

Viola Pomposa 8
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Stops and Drawknobs before 1998 Stops and Drawknobs 1998

8" Gedeckt Gedeckt 8

8" Gemshorn Gemshorn 8
4' Viola Violina 4

16" Bombarde Bombarde 16
8’ Hautbois Hautbois 8

4' Hautbois Clarion 4
Six stops prepared for the console not Clergy Eject®
installed

® This is probably one of the most interesting stops on the organ but only organists who actually
play the organ will ever be able to see it.
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