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Abstract
Taylor Jr., Robert Louis. M. Arch. The University of Memphis. August 2015. An Architecture for
People: Revitalizing a Poor Low-Income Neighborhood Block Through Storytelling and Food.
Major Professor: Jennifer L. Thompson.

Abstract

With each passing year, the condition of the Hollywood neighborhood of Memphis, Tennessee
continues to worsen. The entire block, bounded by North Hollywood Street, Old Chelsea Avenue,
Bryan Street, and Golden Avenue, is covered with remnants of what it used to be. I believe that
tapping into the history of the place and focusing on a community of storytelling and food will
strengthen the bonds between people of all genders and ages, restore vitality throughout the
block, and reestablish life.

ix

Design Philosophy
My upbringing made me appreciative of several things beyond monetary gain; specifically,
good family values and respectful relationships between the young and the old. In my younger
days, I never knew what good architecture was. I was only accustomed to what I was supplied
with in my grandmother’s neighborhood – which is where I spent a good majority of my time. The
neighborhood was filled with poor living conditions and was riddled with drugs. Growing up among
these conditions, I witnessed the relationships between the young and the old wither as the young
got older. Thinking back, I believe that this disconnect grew due to a lack of respect. I realized that
respect could be received and seen. Children became accustomed to seeing daytime role models
who would change character at night. The drug areas were right next to the places where dinners
were served; that is hard for a child to understand and respect sometimes.
My respect for others rarely wavered because I had a strong family support system. I grew
up seeing the good and the bad, so I learned how to govern my judgments at a very young age.
Instead of aggressively rebelling to what I was witnessing, I turned to other ways of purging my
thoughts and decided that my way to improve living conditions (among many other issues) was to
become an architect.
The first work of architecture that I remember studying belonged to Japanese architect Toyo
Ito. The type was a house. The significance it had to me was its peacefulness. There was a careful
interaction between the natural and built environment; light permeated the structure when necessary
and made spaces seem more intimate. The material usage strengthened the experiences. Spaces
worked well with each other and although they were clean and peaceful, there was playfulness
within the environment. This type of architecture was inspiring.
As I grew, I began to view other works of architecture and an affinity grew for simple clean
design; but never without an appreciation of deconstructed architecture like that of Frank Gehry
and Daniel Libeskind. Meaning has always been the most important thing to me. I often found
the simple, cleanly designed houses to be appealing. Houses should be sacred, private, intimate,
relaxing, and a place for people. I valued the characteristics of these small scale projects because
of their attributes.
My experiences growing up made me constantly think about improving. Taking the qualities
that I saw in house designs into account, I made up my mind that I wanted to design with meaning,
and I wanted to design for people. Because of my experiences, I feel it is my responsibility to
create architecture that will bring people together and create socialization – socialization being
communication between people, regardless their age, race, or culture.

Design Philosophy

Preface: Design Philosophy
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Manifesto
Architecture should be for people…
Architecture is appropriate whenever it is appropriate.
To be appropriate, architecture must be designed to capture the appropriate spirt;
I design for what is appropriate.
I am not a Modernist nor am I a Critical Regionalist.
I am a poet.

Architectural poetry fills the senses.
What has meaning to me shall have meaning for the community,
And vice versa.
I design with heart and meaning.
I design with what matters emotionally, socially, and morally.
Architecture should not be created for economy.
Economy should come after careful consideration of what helps people.
Architecture is a house.
A house is sought out for comfort and a sense of safety.
A house is where you go to rehabilitate yourself.
You do not know your house.
You do not even own your house; but,

Your house is for you.

Your house will one day belong to someone else.
It has your spirit and a spirit of its own.
At the same time it is accepting to other spirits.

It has the spirit of society.

Architecture becomes a home through spirit.
The spirit is felt through emotions, senses, social issues, and moral issues.

Introduction

Section 01: Introduction

1

This spirit is omnipresent.

Architecture for People

Overview of Context

This is Architecture – Architecture for People.

Low-income
neighborhoods
are
continuing to fall into disrepair because
architecture has not provided the proper
service to aid in their vitality. The fall of these
neighborhoods is due to the fact that they
become inward blocks that do not welcome
outsiders. Instead of starting over with a new
slate, the purpose of this thesis is to revitalize
a poor low-income neighborhood by creating a
place where people from every neighborhood
are welcome, people of all ages can socialize,
and people can learn and grow from each
other.

Located within a poor area of Memphis,
Hollywood is a neighborhood with rich history
but barren characteristics. The block bounded
by North Hollywood Street, Old Chelsea
Avenue, Bryan Street, and Golden Avenue,
where this thesis is focused, shows the
failing infrastructure of the neighborhood: the
concrete landscape, the vacant properties, and
the lack of social places for people to gather,
render it a hopeless place to grow up. Since
the beginning of its fall, the laundromat has
been removed, the old Hollywood Theater has
been torn down, several residential properties
have been torn down, and the main grocery
store of the neighborhood has been torn down;
all of these places fostered environments
where people could eat, work, and share
stories. Nowadays, there are not many places
for people to gather and share stories. The
declining character of the neighborhood
continues to worsen, while nothing happens to
better its condition. Because the neighborhood
is in disrepair and places for gathering
continue to be removed, the people that give
the neighborhood energy continue to dwindle,
making the environment unwelcoming to other
outsiders. The people of the neighborhood,
young and old, deserve better, because they
are human beings and people should be
cared for – people are a reflection of their
environment. Understanding the importance
of the environment, Architecture for People
supports change in this neighborhood –

Architecture for People is important because it causes people to be conscious of each other,
And everything else that is going on in the world.
It resides in the heart and spirit of the people.
The people are the community.
Community is strengthened by socialization.
Socialization is important because it has a positive effect on a youth’s life.
The youth’s life is important because the youth sees others’ flaws;
But, they will one day influence the world and drive what we call economy.
Therefore,
Architecture should be created with this in mind –

Not economy!

But the driver!

For those who will become adults.

Ultimately, for us all!

Today’s events show us that there is a disconnect between us all.
People are too self-involved and do not interact.
People do not interact because they lack understanding.
The only way to gain understanding is to ask questions,
But, the only way to learn from questions is to obtain answers by making connections.
Answers from real people help to break down barriers and tell what real issues are.
Therefore,
The only way to get answers is through socialization.

Architecture for People should cultivate and foster socialization!

Some of the issues that will be
discussed in this thesis presentation are as
follows: First, people who currently live in the
neighborhood should feel safe and at home
within their community. Doing so will create
an opportunity for people to communicate on
every level. Therefore, people should have a
sense of ownership. Second, giving people
a sense of ownership will be beneficial in
prolonging the quality of life throughout the
neighborhood. Due to this, the neighborhoods
will become welcoming to visitors that want
to be a part of the experience. The issues
within this thesis presentation are researched
with the hope that architecture that begins
with people, fosters socialization, welcomes
all, and creates a sense of ownership will
help to discontinue the failing cycle of barren
neighborhoods and revitalize each other.

relationships of people, neighborhoods and
communities are impacted the most. Knowing
the condition that the failing infrastructure
has left the neighborhood in, Architecture
for people will revitalize the neighborhood
by bringing back vegetation, along with reestablishing places where people can gather
to share stories and eat together.

Introduction

Introduction

3

Perspective

1. Jacobs, The Death and Life.
Jacobs advocates revitalizing neighborhoods and “getting them
rewoven back into the fabric – and in the process of doing so,
strengthen the surrounding fabric too.” 511.
2. Sanoff, 53 Research Papers, 103.
3. Ibid., 100.
4. Nielsen, Mind Your Behaviour, 11.
5. Goodstein, How to Stop Bullying.
6. Sanoff, 53 Research Papers, 91.
7. Ibid.
8. Ibid., 103.

Research
Architecture for People is obligated to
revitalize poor, low-income neighborhoods.1
Because there is a large amount of people
throughout neighborhoods, and “people are
heavily influenced by their neighborhood,”2
it is important for architects to consider the
environment that people live in as an important
factor. To accomplish this, architecture must be
skinless. When poor neighborhoods begin to
die, they continue to die because there is a lack
of interest which overshadows their potential;
these places become ostracized because
outsiders do not want to be associated with
them. Rebuilding neighborhoods begins,
first, with strengthening relationships within
the community and then by giving people a
sense of power and ownership. The duty that
architects have is figuring out how to give
people that sense of power and ownership
without creating territorial environments.
According to Sanoff, there is a “growing
belief that the physical environment does
profoundly influence psychological states and
social behavior.”3 Taking Sanoff’s sentiments
into consideration, one must consider the
effect of people living in dire conditions
because judgment and behavior both parallel
comfortability; the condition of the environment
can have an effect on how comfortable a person
is within it. Judgment and behavior are not only
traits of people involved in a struggle, but also
of people that witness the struggle. According
to 3xn, an architectural firm in Copenhagen, this
happens because “one can discover a society’s
values from its architecture.”4 Therefore, an
area covered with blight, or a misunderstood
area, sends the wrong signals to someone who
is unfamiliar with it. Because of this, barriers
are created. This leads to trust issues where

people become insular, keeping to themselves
as a defense mechanism to keep them “under
the radar” and away from scrutiny and criticism;
or people will stay away so that they feel safe.
Goodstein believes that people associate
with those that are alike and those that are not
alike are treated as if they are different.5 If this
is true, nothing will ever inspire change. If the
neighborhood is a reflection of the people, then
it makes sense to aspire to change people’s
perception of the neighborhood, because a
blighted neighborhood will render residents
in a negative light. Therefore, architects are
faced with the duty of trying to positively affect
people’s behavior – their judgement.
The neighborhoods represent
the people and the people represent the
neighborhoods; the neighborhood should be a
body of positive encouragement – or positive
reencouragement. The architecture of today
should represent people and, in addition,
revitalize neighborhoods. This is Architecture
for People: an architecture that begins with the
people, in the devalued inner neighborhoods
that make a city, revitalizing and fostering
socialization.
Skinless
Sanoff continues to emphasize the
importance of people by stating “the salient
qualities of the environment are important
since they may convey the essence of many
feelings about the environment.”6 To put this into
perspective, consider a skinless body. Without
skin, people become vulnerable and they end
up becoming what they come in contact with.7
This is when individuals realize what is more
important, because everything can affect them.
It is then, that the inner becomes priority.

The concept of skinless is not to make
one’s self vulnerable. Skinless is a metaphor
that implies that there is a spirit of right and
wrong which governs our decisions, thereby
reminding individuals about what is important
– that being everything that affects people.
One must understand that without skin, people
begin to pay closer attention to every organ and
every internal element of the body is treated as
equally important. The inner, in relationship to
the body, is everything beneath the skin, but
the inner in relationship to architecture is the
people of the blighted neighborhoods. With this
in mind, it makes sense that the condition of
a neighborhood in disrepair will only continue
to worsen, misrepresenting the mindset of the
people that live there. Even worse, attaching to
the idea that people become what they come
in contact with, is that everyone – including
children – are affected. All children become a
product of their environment:
Children’s behavior, however,
is directly related to their
maturation and performance at
different stages of development.
Maturation has been described
as the development of innate
potentialities in an ordered
sequence with the child passing
through various phases of
development, each different
from the last. Through play
the child gains experience
in the performance of these
activities which will influence
his / her later life. Therefore, it
is to be expected that observed
differences in the behavior of
children result from differences
in the physical environment.
The environmental, then,
is the medium in which the
potentialities of the child’s nature
are expressed and developed.8
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Often times, architecture fails because
of the lack of social quality due to the fact that
“the basis for many design decisions is limited to
the designer’s own individual set of values and
experience, reflecting his own cultural, education,
economic and social class characteristic which
may be unrelated to the welfare of the security
which occupies this environment.”9 For example,
Minoru Yamasaki designed the Pruitt-Igoe
complex with the idea of providing social housing,
but it failed, leaving proof that architecture should
represent people. The quality and integrity of the
complex was compromised because money and
efficiency became more important to the design
than the people that would inhabit the space.
The project is evidence of what can go
wrong when the architecture does not hold people
to a high esteem. It is evidence of what happens
if architecture fails to be a positive reflection of
people; failure to the community becomes the end
result. Among the problems, many of them due to
value engineering, the project did not serve the
people. The complex was a “slap in the face to its
residents” and counterproductive to their efforts.10
Residents suggested that the “the poor conditions
led to the people – as a response to their living
conditions – trashing the apartments.”11 People
will take care of what they feel belongs to them,
but when their importance is reduced, the spirit
which makes a project skinless is also reduced,
thereby causing failure.
The Neighborhood is Home
In an essay about neighborhood
satisfaction, Sanoff stated that “residents who
were physically more isolated tended to develop
fewer friendships within the neighborhood.”12
Moreover, Sanoff implied that if a neighborhood
appears to be unwelcoming, revitalization of
relationships will be constrained to a smaller,

neighborhood scale. Neighborhoods have to be
revitalized in order for them to begin appearing as
a welcoming place.
Consider the phrase, if you build it, they will
come. Even in a place of poverty, something can
give hope. If an empty building or empty lot can
become a sought out location for “hanging out,”
imagine what architecture for the people can do
for a community. A good park can be an example
of Architecture for the people. Jane Jacobs refers
to parks as a place of potential gathering and
states that people will either “confer use on them
and make them a success or withhold use and
doom them to rejection and failure.”13 Therefore,
a park, in an inner-city neighborhood, is usually
empty due to biased interests or poor design; its
usage is reliant on certain conditions that make
it a destination. But the park could be an empty
lot or an area of disrepair in any neighborhood.
Ralph Erskine of 3xn finds that:
To be a good architect you must
love people; architectural designs,
after all, are not isolated pieces of
art – they are frameworks around
people’s lives, and if, deep down,
you don’t really care about people,
of course you can’t create good
architecture; therefore, architects
have the responsibility of being a
medium.14

Architects have to create architecture
that is accepted by everyone.15 If not, then poor
inner-city neighborhoods will only continue to
get worse and worse. Jacobs refers to poor
stripped down areas as “vacuums.”16 Nothing
can save barren areas lacking Architecture for
People. These areas continue to fail:
Even if the vacuum is protected
against various forms of blight,
it exerts little attraction for its
limited potential reservoir of
users. It comes to bore them
dreadfully, for moribundity is
boring. In cities, liveliness and
variety attract more liveliness;
deadness and monotony repel
life.17
If this is true, if poor neighborhoods are
never given the proper care, they will never
improve. Businesses and people will never
be attracted to them; they will never see the
potential of these neighborhoods. Therefore,
architects must design for people to come. The
neighborhood must facilitate a better living for
locals and visitors.
Jacobs believes that parks fail because
they “fail to substitute in any way for plentiful
city diversity.”18 Continuing to think of the park
as a metaphor for architecture (because it is
an area of social gathering), parks become
beneficial to communities because:
those that are successful
never serve as barriers or as
interruptions to the intricate
functioning of the city around
them. Rather, they help to knit
together diverse surrounding
functions by giving them a
pleasant joint facility; in the
process they add another
appreciated element to the
diversity and give something
back to their surroundings.19

Parks are exterior designs that have
the potential to work if designed correctly, but
interior spaces also have the same potential.
In a quick look at a social institution, Sanoff
speaks about a solarium of a psychiatric ward
which was barely used by its patients due to
its poor design.20 The solarium, being part of
an intense and unstable social environment, is
analogous to a poor neighborhood that lacks
the needed infrastructure to facilitate people’s
lifestyles properly. Sanoff states the following:
patients of staff rarely used the
solarium because of intense heat
and the inadequate furniture, but
when the room was renovated,
the behavior consequences
included an increase in social
activities and the elimination of
isolated behavior, solitary pacing,
staring and isolation.21
Poor neighborhoods – like Hollywood –
die from lack of infrastructure and ostracism.
Inside these poor neighborhoods, businesses
close and shells of buildings are left behind. The
torn down buildings leave empty lots where heat
sinks are created. These areas are locations for
people to loiter and partake in illegal activities.
People who can afford to move do so, leaving
the area to become deserted, desolate, and a
place of disrepair. This is a struggle for poor
neighborhoods because no one wants to live
in a place engulfed in violence and poverty.
People drive through and acknowledge it, but,
at the same time, they do not acknowledge it.22
They acknowledge that the area is bad – and
this encourages them to activate their selfdefense which prevents them from seeing the
potential of what could happen.23
Being written off as a dangerous
place does not help a neighborhood. The
neighborhood becomes ostracized; an example

of what can happen when architects are not
conscious of everything and architecture is
not skinless. In response, it becomes what
Rainwater describes as a “city within a city”.24
The term is a representation of what happens
when a neighborhood grows insular and
becomes defensive while, at the same time,
refusing the help of people who are not from
the neighborhood.
Although a rough image can evoke
fear, all neighborhoods are not the same.
According to Sanoff, some neighborhoods are
just victims of their situation, and because the
neighborhood is a reflection of people, people
are judged along with the neighborhood.25
Because of this, the neighborhoods are judged.
According to Goodstein, “this perception of
‘otherness’ and ‘stronger’ leads to an ‘us’
and ‘them’ view. Those that are not different
gain status and power, while those who are
endure social punishment – this begins
with isolation.”26 Judgement and ostracism
only lead to more negative results, because
people push back when they are put into a
defensive position. As a result of pushing back,
the deterioration of the relationships between
people inside and outside the neighborhood
only continues. This happens because people
of the neighborhood begin to take defensive
pride in their surroundings, and because
they deal with problems for so long that the
problems become a part of who they are.
When people have to deal with
problems alone, they develop “temporal
patterns and traits of territoriality.”27 Taking
pride in a dilapidated environment is not the
same as taking pride in an environment that
is well-suited for people. Ownership can be
good for people in any situation, because
people must care for their environment. The
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difference between prideful territoriality and
prideful ownership will show in the results. People
who take pride in an environment with a failing
infrastructure will not do what is necessary to
improve the current situation. Hence, the results
will be similar to what happened with the PruittIgoe Apartment Complex. People will stop caring
for the infrastructure of the environment and
start caring for themselves. This is the reason
poor neighborhoods become ostracized and the
hope of children’s futures, of revitalization, of selfworth, of strengthening communities is washed
away. Architecture has to dedicate itself to what
matters, in the places where it matters: people
and struggling neighborhoods. By doing so, the
importance of people is re-established.

they waited on their homes to be completed.28The
Congo Street Initiative project is an example
of how people work together – an example of
selfless character – and an example of the power
a neighborhood can have. It is also an example of
what Block calls “design for the people.”29

Examples of Architecture for People

28. Lubenau, “Rudy Bruner Award Names.”
29. Block, The Answer to How, 167.
30. Ibid.
31. Ibid.
32. Oldenburg, Celebrating the Third Place, 4.
33. Freire, Pedagogy of the Oppressed, 17.
34. Oldenburg, Celebrating the Third Place, 14.
35. Ibid., 10.
36. Friere, Pedagogy of the Oppressed, 32.
37. Nielsen, Mind Your Behaviour, 83.
38. Sanoff, 53 Research Papers, 191.
39. Oldenburg, Celebrating the Third Place, 10.

Implementation of Architecture for People
as a remedy to revitalizing neighborhoods begins
with gaining understanding about how to make
people feel they have ownership. The Congo
Street Initiative in Dallas, Texas, Peter Block’s
efforts, and the Rock Street Pocket Housing
Apartments are all examples of Social Architecture
that have put people first and provide a sense of
ownership.
Congo Street Initiative: Dallas, TX, 2010
The Congo Street Initiative project started
with a group of student designers that discovered
a neighborhood in disrepair, and stepped in to
aid them. The neighborhood was comprised of
poor people that could not afford to renovate or
move. The structure of the neighborhood was far
too decrepit for care. The designers designed a
local house (see Fig. 1) on a lot that a financiallyabled neighbor donated. The local house allowed
the neighbors who were getting their houses
renovated to stay in their neighborhood while

“giving ownership to people helps the vitality
of an establishment.”32 Therefore, the need to
improve neighborhoods should start with giving
ownership – through Architecture for People
– which will give people the psychological
encouragement that will help stabilize their
community. This, in turn, keeps neighborhoods
from dying again – at the hands of neglect –
because it reconnects them with their own
neighborhood and fosters socialization, “the
indispensable component of the process
of both learning and knowing,”33 thereby
helping to revitalize relationships. The benefit
of sustaining a respective neighborhood is
that it will build a stronger community where
people are the nucleus. People make the
neighborhood, and neighborhoods make the
community – and the community is generally
understood as everyone (see Fig. 2).

Fig. 1. Congo Street Initiative Holding House

Peter Block and Participatory Design
Community developer Peter Block
instituted the term “participative design.” 30
Participative design is a people-involved way of
designing, where the architect actually partners
with the occupants or community as he or she
designs. Typically, what happens in this type of
design is that the clients work with the skilled
architect to arrive at a final design solution.
This process allows the architect to get to know
the individual and gives the clients an intimate
connection with his or her project and a sense of
ownership.
Without a sense of ownership, people do
not feel they have the responsibility of caring
for something.31 When people gain ownership,
architecture is improved. Oldenburg finds that

Fig. 2. Neighborhood - People Vignette

Since the people represent the
community and communities make up a city,
the community can be referred to as a city.
The reason the community is made stronger
is because people begin to represent a place
that is welcoming to others. In this case, the
poor neighborhoods will no longer be the
ostracized neighborhood of the city. The
socializing that will develop within that dynamic
will create a sense of kinship. In regards to
kinship, Oldenburg states, “whenever you go
to a place where people know you, you begin
to open yourself to others who are there,”34
because a third place is a home away from
home where people feel comfortable. People
of different ethnic backgrounds will also find a
common ground and begin to understand each
other’s culture. If this is true, then friendships
will develop. Friends will be created and bonds
will grow. Places will become somewhat like
a “home because they will provide a sense of
community and they will provide services that
are needed.”35
According to Freire, the difference in
culture is not the only thing that makes it difficult
for people to understand one another: “The
communication that goes on between people
helps them to see past identity and understand
each other’s language.”36 Therefore, it should
be noted, as Oldenburg and Freire infer, that
the disconnect can be addressed through
communication, because understanding
someone who is misunderstood occurs after
their language is understood; and language
is layered deeper than verbal exchanges.
Through understanding, trust is developed
among people and kinship is achieved; this is
a remedy against what the city could become
if people continue to disassociate themselves
from each other. Of course, people are different

and everyone is unique, but “the only thing we
have in common is perhaps the fact that we are
different!”37 Sanoff states that “the wider our
urban experience is, and the more conventional
the structure of the city, the quicker and more
accurate acquisition of knowledge will be.”38 By
stating this, Sanoff implies that the barrier of
miscommunication is removed and, therefore,
people learn from each other – gaining
knowledge and understanding – personally,
academically, culturally, and so forth.
Following this idea of learning from
each other, is a story provided by Oldenburg
that details the benefit of learning from others:
he tells about a story of a young lady that
grew up in a social environment where her
third place (place of comfortability) felt like
home because everyone knew everyone
else’s name. The young lady described her
experience by saying, “I had a name and
people used it, sometimes to steer me back in
the right direction.”39 The young lady implied
that the community helped to raise her. Her
decisions as a young child that were unwise,
were corrected by her peers and elders. This
is an example showing that Architecture for
People can work and it shows the benefits of
implementing it into poor neighborhoods. This
also shows that architecture can be sensitive
to the living conditions of people. Furthermore,
the young lady implies that she appreciated
the community rearing. It supports the claim
that relationships between people – especially
children – need to be, and can be, revitalized.

Theoretical Perspective

Theoretical Perspective

9

Rock Street Pocket Housing: Little Rock, AR
The Rock Street Pocket Housing
Apartments, on the other hand, are a bit different
than the examples of the Congo Street Initiative
project and work by Peter Block. In both the
Congo Street project and the idea behind the
projects by Block, people were the priority.

40. Paikin, “Gentrification: Help or Harm.”
41. Rainwater, Behind Ghetto Walls, 12.
42. Goodstein, How to Stop Bullying.
43. Oldenburg, Celebrating the Third Place, 3.

Fig. 3. Rock Street Pocket Housing Project Site Plan

In the Rock Street Pocket Housing Apartments
project (see Fig.3), the importance of people is
also evident, but the project offers an explanation
of how to handle social design without resorting
to typical apartment designs.

This project is a contrast to what
occurred with Pruitt-Igoe. It is a social
neighborhood that educates and fosters
socialization and community. Although it is a
revamped housing project, it exists without
shutting out its surroundings. The design
incorporates a bioswale (an educational tool
for sustainability which provides a place for rain
water runoff filtration) in the large centralized
green space which provides a place for safe
socialization to occur; the green space (a
courtyard used for gathering and passage)
offers uninterrupted vantage points from the
residents’ living rooms. This creates a type of
social interaction which is good for creating a
place where neighbors can get to know each
other and become friends.
The Congo Street Project, the Rock
Street Project, and the work of Peter Block
all suggest that the neighborhoods, i.e. the
people, are important parts of the design
process. However, starting with people
can be a difficult thing. If people don’t know
anything better than their current situation, it
makes it difficult to improve. Furthermore, a
community cannot be rebuilt around a problem.
If this is done, the attempts at revitalizing by
implementing Architecture for People would be
nothing more than applying a skin to the body,
a shallow fix that never really addresses the
problem; therefore it would not be a skinless
approach. Instead, Architecture for People
focuses on every aspect that allows people to
grow as one, work together, and learn together;
in relationship to the neighborhood, people
are the organs that make the neighborhood
survive. Therefore, architecture should be
skinless and focus on what is important –
people.

There are cautions to consider when
working with Architecture for People. Kyle Rea,
of PQR Solutions (a consultancy firm), believes
that the way to solve a problem, where the key
entity – the people – is a problem, is to gentrify
or start with a clean state.40 Starting with a
clean slate is not the objective of Architecture
for People. Another challenge with going to
the people of a neighborhood to gain insight
on what the neighborhood needs is that the
varying opinions can pull the architect in
several different ways, especially when people
have hidden agendas. With the understanding
that people have different feelings about what
should be designed and that a neighborhood
where people have developed a deeper,
defensive love for what they have suffered with
can become a “city within a city,”41 the challenge
becomes finding a solution that inspires people
without creating an inward community. With
this in mind, how can designers create an
environment that offers a sense of ownership
– based on common interests – that will still
welcome others from other areas?
Finding the Common
To find that which is common, it is
beneficial to search for things that bring about
common interest. Up to this point, this thesis
has discussed where Architecture for People
starts and what the priority is, but how is it
accomplished architecturally? Other than
using the research that has been previously
mentioned, the answer is fairly difficult to
describe. Therefore, as this thesis is viewed,
please keep in mind the context of Architecture
for People, which is in neighborhoods where
people benefit the most. It should first be
realized that, although they do help to revitalize
neighborhoods, new residences, new schools,

new libraries, and community centers are
only building types. A solution to revitalizing
a neighborhood by socialization cannot
be reached with building types. Therefore,
neighborhoods need building types, but
Architecture for People is about people centric
design.
Housing
New residences give people a nice place
to call home, but in a poor neighborhood, that
lacks jobs and accompanying infrastructure,
new residences will not aid in revitalizing a
neighborhood. Instead of assisting in the
revitalization of a social environment, new
residences will only provide shelter for people.
These people will move into the neighborhood
for two reasons: the property values make the
homes affordable or they are able to remain in
their comfort zone surrounded by those they
are like.42 The flux of people is not a problem.
Instead, the problem is that people who are
able to see potential and make changes are
not attracted; therefore, the potential of the
neighborhood stays hidden; and nothing
changes.
Apartment complexes are microresidences but on a larger scale. Some are
considered “socially sterile and accused of
only warming the product of community.”43 The
product is the outcome of the community. If the
product is only warmed, nothing really changes.
Apartments are successful at grouping people
together, but the dense environments do
nothing to benefit the environments in which
they are located. Therefore, environments are
created but nothing significant helps to bring
about change.
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Schools
New schools are great identifiers that tell
people we care about the future of our children
but they are places for transient stay that can only
be occupied by students at certain times; they do
not revitalize neighborhoods – they support them.
Schools do not attract people for reasons other
than education. Schools are used for brief periods
and they limit socialization to a few interactions
between young and old people; they are shells
of containment without cultural personality. Of
course, schools do provide knowledge, but
“children benefit more by experiencing a social
environment.”44
Libraries
Libraries are a great source for knowledge
and they welcome all types of people but they
put restrictions on personality and they do
not offer a variety of usage. Although libraries
are destinations for groups of people that are
searching for knowledge, people also go for other
reasons. The grouping of people is a good thing,
but there are noise restrictions that prevent people
from being themselves. Because libraries have
rules, everyone does not feel welcome. People
like to talk and be themselves, but libraries require
everyone to be quiet and act the same – quietly.
To reiterate, the aforementioned building
types are places where socialization can occur,
but they are not forms of architecture that welcome
all types – at all times – and provide a common
ground for people to communicate or engage
in different activities. Jane Jacobs believed that
this type of architecture, Architecture for People,
“offers diversity of functions,”45 and this is true, but
Architecture for People is more than a provider

of diversity. For example, a community center
has a plethora of different activities and functions
– fostering socialization between people and
offering diversity – but it is not the solution.
Community Centers
Community centers come as a form of
stamp architecture. Louis Kahn once stated,
“The room is the beginning of architecture! You
do not say the same thing in one room as you
say in another, that’s how sensitive a room is.”46 In
other words, when discussing community centers,
the problem (or problems) of the neighborhood
is different so the solution should be different.
Community centers seem to be the solution when
people need to come together. The problem is
that community centers stand for themselves and
they do not represent the people; they provide
a social environment but they always target a
specific age group, gender, or program.
Conclusion
To come to a conclusion about how to
design for people, one must consider the research
that has been covered in this thesis. This thesis
has shed light on the idea that people take care
of what they feel belongs to them. The issue
that comes to the forefront is that when people
take ownership, they can become territorial –
especially if they have become accustomed to
poor circumstances. Since there is a polarizing
dialogue between the conception of offering
ownership and the idea of creating a “city within a
city,”47 this project has a perplexing duty at hand,
because giving too much ownership can cause a
community to grow insular.
Architecture must be for the people.
Architecture for People is not about pushing the
envelope or making a statement in the field of

architecture. Innovative processes will grow out
of the process of design but the architect does
not begin with wanting to make a statement for
his or her own good. Architecture for People
is about caring for people and honoring their
stories; because sharing others’ stories helps
people to better understand each other. If
people begin to understand each other, they
can then begin to really care about each
other. Their relationships will strengthen. The
blight that is attached to certain areas will
then be seen as removable and the inner,
poor neighborhoods will begin to see the
revitalization that they deserve.
Social Architecture initially begins with
gaining an understanding of the neighborhood;
and it may help to build a relationship with
some people within the community. One must
look at the neighborhood from a zoomed out
perspective to see what is happening. There
is a hierarchy of changes that have to occur
before change can take place. Architecture
for People notices this and, then, inserts itself
where needed.
As mentioned earlier in this thesis,
Architecture for People cares about the
people. Therefore, it is just as important for the
design to belong to the people as it does the
neighborhood. It is an architecture that creates
a place for people to gather and communicate,
creates a place where intergenerational
relationships take place, revamps areas
where vacancies plague neighborhoods, and
does not seek out architectural concepts of
identity, but respects the context to produce
what is appropriate. It is an Architecture that
allows the people to care for it and learn
from it. Architecture for People is conducive
to a healthier way of living. It maximizes
the potential of the neighborhood and site it

belongs to. It is considerate of environmental
issues. The programs within its structure are
supportive of the change that must occur
within the neighborhood. The design does not
ostracize itself; there are visual connections
throughout. In conclusion, because each
design decision is made with people in mind,
people make the design happen. Therefore,
Architecture for People recognizes the situation
of people, offers them something for hope, and,
then, the people ensure vitality.

neighborhood characteristics, the Hollywood
neighborhood was selected as the site for the
implementation of this thesis. Hollywood, newly
referred to as North Midtown, is located in
North Memphis (see Fig. 4). The neighborhood
is bounded by North McLean Boulevard to the
West, Warford Street to the East, Summer
Avenue to the South, and Chelsea Avenue
to the North. The surrounding neighborhoods
include Frayser – just beyond Interstate I-40,
Hyde Park, Evergreen, Douglas, and Mitchell
Heights.

Context
Context of Home
When a local goes out of town and
someone inquires where they are from, the
answer will more than likely be the area from
which they came. People from Memphis
will answer with Memphis. When a local is
in familiar surroundings and is asked where
they are from, they will respond with a
location or a neighborhood. Because people
attach images to what others say in order to
establish familiarity, it is important to address
the blighted neighborhoods in Memphis. Every
neighborhood is Memphis to someone that
is not from Memphis, and because of this,
every neighborhood should be a welcoming
embodiment of positivity and a positive
reflection of people. Memphis should be taken
as a whole because that is what makes a
stronger community.
Neighborhood Selection
Revitalization begins with blighted areas
of Memphis – areas that suffer economically
and socially. After careful consideration of
historical data, location, living conditions, and

Fig. 4. Map Showing Hollywood Location
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Formerly considered the downtown of
Memphis by residents, Hollywood is no longer a
thriving place to live. Between the middle of the
1930s and the late half of the 1980s, Hollywood
experienced economic prosperity due to large
factories such as Firestone Tire (1938) and
International Harvester (1958) (see Fig. 5).

Today, percentages for poverty in Midtown
North are shocking. According to Neighborhood
Scout, “the neighborhood stands out for having
an average per capita income lower than 96.2%
of the neighborhoods in the United States.”50 In
addition to the extremely dire conditions implied
by the percentage, “79.6% of the children in this
area live in poverty.”51 The most shocking part
about these percentages is not only that the
number is nearly 80 percent, but the fact that the
percentages are tabulated on a national scale.
Furthermore, the children are affected because of
the imbalance of parenting within the households.
According to Neighborhood Scout, Midtown
North “has more single mother households than
98.8% of the neighborhoods in the United States,
which attributes to the crime, poverty, dropouts
percentages, and societal problems caused by
the younger generation.”52

Fig. 5. Map Showing Factory Locations

Although Midtown North is poverty
stricken and covered with blight (see Fig. 8),
the neighborhood still has the potential to
be revitalized. Figure 8 shows the amount of
vacancies that have plagued the neighborhood.
Within a quarter mile of walking distance,
more than 20 vacant lots can be found; either
a residence has been boarded up, a residence
has been torn down, a commercial property has
been boarded up, or a commercial property has
been torn down. Most of the lots leave behind
bare concrete or asphalt – this is an eyesore and
a heat sink – a place that does nothing more than
more than collect heat; it is for this reason, that
the empty lots in the neighborhood need to be
addressed and vegetation needs to be brought
back into the environment. Also, the concrete and
asphalt landscapes do not allow for animals to
set up a natural habitat. Vegetation is important
because research shows that “more than 90% of
people imagine a neutral setting.”53

The two factories were a financial life-line,
providing over 1600 jobs for many residents in
the neighborhood. People prospered due to the
lucrative environment. “Initially predominately
occupied by white people,”48 the neighborhood
began to experience turmoil in the 1960s “when
the turbulence of the Civil Rights era caused,
what is known as, white flight.”49 White residents
moved, leaving vacant properties. As shown in
Figure 6, the neighborhood went from being a
predominately White neighborhood, in the 1960s,
to a predominately Black neighborhood, presently.
From Figure 6 it is evident that the Midtown North
neighborhood lacks diversity. When economic
depression led to hardships, causing Firestone
and International Harvester to close their Memphis
locations, the economy slowed down and poverty
began to set in.

According to the principles of biophilia, “nature
can have a positive impact on people and the
environment.”54
In addition to the deficiencies in the
neighborhood’s development that lessen
the places for people to go and animals to
live, there are other issues. The current lack
of father figures in the neighborhood is not
astonishing, but perplexing because the people
of the neighborhood come from backgrounds
where socializing and establishing relationships
is important. Neighborhood Scout states that
the neighborhood “has a greater portion of
farmers, foresters, and fishers than 97.1% of all
American neighborhoods.”55 Farming, foresting,
and fishing are all activities that the younger
and older generations can enjoy together; they
are not age specific. For a more detailed look at
the division of careers within the Midtown North
neighborhood (see Fig. 7).

Fig. 6. Hollywood Composition of Race Diagram
WHAT’S
HAPPENING?

Fig. 8. Vacancies in Hollywood
Fig. 7. Hollywood Neighborhood Job Division Diagram

Theoretical Perspective
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In addition to the strong social backgrounds
of the people within the neighborhood, there
are positive characteristics that show that the
neighborhood could be a destination for travelers.
Although the neighborhood has many vacant
properties, it has a good mix of land uses (see
Fig. 9) and the major arteries – North Hollywood
Street and New Chelsea Avenue – provide a
high amount of vehicular circulation. The high
amount of traffic indicates that people do travel
through the neighborhood, and, therefore, there
is a chance that people will see whatever is
implemented into the site. Also, a gas station and
several other businesses anchor the intersection
of North Hollywood Street and Chelsea; thus, the
major arteries make the location a desirable stop
and an easy find.

Fig. 10. Historical Hollywood Furniture & Hardware Co.

Within a quarter of a mile, five-minute
walking radius, individuals can find several
amenities that help to reinforce the site: a
large amount of residences, a newly reopened
Hollywood Elementary School, Hollywood Park
which is located along the North and South axis
between the school and Hollywood Daycare,
fashion stores, small family-owned restaurants,
barber shops, donut shops, hardware and
furniture stores, small flea markets, several
churches, small night club establishments, and
buildings that facilitate business, lifestyle, and
financial needs, such as tax and check cashing
and gas stations (see Fig. 10 - Fig. 22). All of the
businesses make it possible to re-establish the
vital character that Hollywood used to have.

Fig. 11. Old Location of Hollywood Movie

Fig. 9. Hollywood Land Use Map

Theoretical Perspective

Theoretical Perspective
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The site is located at 1378 North
Hollywood Street (see Fig. 23). The city
transit travels on the North Hollywood Street –
Chelsea Avenue axis (see Fig. 24), offering a
means of transportation to and from the site.

Fig. 18. Image taken on North Hollywood Street facing West –
Daylight Donuts, Check Cashing, and Hollywood Fish Market
Fig. 12. Hollywood Theatre 1940 – Once Stood where the Vacant Lot is
Currently Located

Fig. 21. People were Excited to Receive the Attention - Image taken
on the Eastern Side of the Site Parking Lot

Fig. 15. Image taken on Chelsea Avenue facing North - Beauty Shop
and New Restaurant

Fig. 24. Hollywood Neighborhood Traffic Diagram

Fig. 19. One of many Vacant Lots on North Hollywood Street

Fig. 22. Image of Daycare at Bryan Street and Chelsea Avenue

Fig. 13. Image of The Fashion Corner Store on Old Chelsea Avenue

Fig. 14. Image taken on Chelsea Avenue facing North – Barber Shop
and Tax Co.

Fig. 23. 1378 North Hollywood Street – Vacant Building
Fig. 17 Dogwood Gateway at North Hollywood Street and Chelsea
Avenue

Fig. 20. People of the Neighborhood have made this Location a
Place – Image taken on the Eastern Side of the Site Parking Lot

The building will be used as a Social
Reservoir (Social re-SERV-our), where stories
are shared. The play on words is indicative of
the building’s use. Activities where young and
old can interact and communicate will happen
within the building. The Social re-SERV-our is
a designated place where people can go to
interact and feel like they are in a homelike
environment. It is a place that gives people in
the community ownership, but also welcomes
outsiders. To achieve this goal and capitalize
on the potential of the site, a community garden

Theoretical Perspective

Fig. 16. Image taken at Chelsea Avenue and Bryan Street facing North Daycare

The existing building on the site is a
vacant shell of what used to be the Big Jet
Supermarket. The grocery store opened in
1950 and closed in 2012. Although it was not
an initial building of the 1920s development,
the building has a corner-presence and
stored memories. The structure provides
an opportunity to reuse building materials.
Therefore, the essence of the building, which
currently anchors the site, will not be forgotten.
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Revitalization of the block goes beyond the
interior program of the Social Reservoir. Outdoor
markets bring life to the site during different
seasons. The laundromat and the sweets shop
anchor the North Hollywood Street and Golden
Avenue corner while restoring the street frontage
for North Hollywood Street. The landscape and
the building design work together to revitalize
relationships and the neighborhood holistically.
The whole site will be revitalized; which includes

The old white oak tree has a special
significance to the site. People of the neighborhood
have brought furniture to the tree and created a
place to relax and share stories (see Fig. 20).
Therefore, homage to the tree will be given, as
the tree is an inspiration for story-telling. To further
add to storytelling and food, Sioux pecan trees,
which are scab resistant, will also be added to the
site (see Fig. 25).
In conclusion, the site is centrally located
and has an abundance of supportive amenities,
people who are willing to accept help (see Fig.
21), accessible routes that intersect its location,
and historical character; these are the positive
characteristics of the site. The site also has
statistics and characteristics that prove the people
deal with conditions that are worse than most
other neighborhoods in the United States. For the
sake of the people, the Hollywood Neighborhood,
deserves to be revitalized.

CHELSEA AVENUE
OLD CHELSEA AVENUE

GOLDEN AVENUE

Fig. 25. Proposed Thesis Site Diagram

Theoretical Perspective

The program supports neighborhood
businesses and provides a way to reduce the
problems reflected in the statistics that were
previously mentioned. The garden provides
people with fruits and vegetables, a place for
communication, and addresses the sparse food
selection within the neighborhood. The kitchen
complements the garden and provides a place
for families to cook and eat together. The stage
provides people with a platform to showcase their
talents and share their stories. The indoor market
supports the garden and provides a place for the
food to be distributed. The classrooms provide a
place to educate the community while the offices
provide a place for Big Brother Programs, Big
Sister Programs, and Shasta Central (Midtown
North’s Community Office). The education of
the community and the role model offices are
important because the previously mentioned
neighborhood statistics imply that people either
are not motivated or they do not know how to be
successful.

the revitalization of North Hollywood Street,
Golden Avenue, Bryan Street, and Old Chelsea
Avenue. This thesis proposes to reconnect
Old Chelsea Avenue, Hollywood Daycare and
Hollywood Elementary on Bryan Street, North
Hollywood Street, and the white oak tree on
Golden Avenue.

BRYAN STREET

has been implemented into the design. According
to the previously mentioned neighborhood
statistics, the garden complements the skills of
most of the people in the neighborhood. The
community garden will provide a place where
children and adults can learn, plant, and grow
together. The design grows out of what the
neighborhood presents.

NORTH HOLLYWOOD STREET

Theoretical Perspective
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Section 03: Precedent Studies

Inspiration
Precedent 1: 3 Random Guys
Participant(s): 3 Random Guys
Location: Irving, Texas
Date: 2006

1. Bang, “3 Random Guys Sing.”

Application: This precedent is important to
Architecture for People because it shows the
importance of storytelling. Because people
showed up to the scene while the performance
was taking place, it shows how storytelling can
bring people together and cause desegregation
between different races (see Fig. 28). This
collaboration has the spirit that this thesis will
implement.

Fig. 26. Random Guys Meet

Fig. 27. Random Guys on Jimmy Kimmel

Fig. 28. Random Guys on Jimmy Kimmel Diagram

Precedent Studies

Project Overview: A form of storytelling
caught on video brought three absolute
strangers together – three strangers of different
ethnicities and different backgrounds.1 The
improvisational collaboration of the three
strangers gained them national attention. As
shown in Figures 26 - 28, their performance
garnered the attention of big celebrities such
as: Aloe Blacc, Trey Songz, Juicy J, and Jimmy
Kimmel. This instance showed the power
of storytelling and the possible connections
that can be made when people are given a
platform.
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2. Ott, “Famlies Vacation Together.”
3. Weiner, “The Forgotten Festival.”

Precedent 2: Eureka Springs Basin Park
Participant(s): National Parks Service
Location: Eureka Springs, Arkansas
Date: 1979

Precedent 3: The US Festival of 1982
Participant(s): Steve Wozniak
Location: San Bernardino, California
Date: 1982

Project Overview: Captured in a place with
rich history, Figure 29 shows the community
amphitheater, Basin Park, in Eureka Springs,
Arkansas. The image captures the activity taking
place between locals and strangers; young
people are dancing with others of the same age
group, but they are also dancing with those of the
younger generation.2

Project Overview: The US Festival of 1982
(see Fig. 32 - Fig. 33) hosted over 400,000
people. Those people came to see famous
artists and musicians perform. This precedent
is yet another inspirational case study. This
precedent, once again, shows that people will
come to see people perform – or hear their
stories.3

Application: Basin Park is another example
of how storytelling can touch several people
of different age groups and cultures. The
outdoor venue can serve as a place for music,
dancing, resting, and other activities (see Fig.
30). Surrounding the park are several other
businesses that attract people: the Basin Park
Hotel, an antique shop, a chocolate shop, a
restaurant, and a clothing store (see Fig. 31).
In addition to commercial businesses, there are
a few residences. As an inspiration, Basin Park
has the spirit of people that this thesis seeks to
achieve.

Fig. 29. Basin Park People Dancing

Fig. 30. Basin Park Experience Diagram

ONE WAY
EXPERIENCE

Fig. 32. Aerial of 1982 US Festival

Application: A diagrammatic layout of the
concert can be seen in Figure 34. The diagram
is important because it shows how the event
successfully handled a large amount of
people. The layout is not in radial order, but
the people still occupy the space between
programs. The advantage of this layout is that
the most important piece is centered – the
place of gathering. The disadvantage to this
layout is that it does not allow for much of
an experience. The experience in the Social
Reservoir was thought of as being similar to
the people experience at the US Festival (see
Fig. 35). People are located in the center while
the service areas surround them. The layout
increases people interaction by causing an
overlap of travel as individuals cross over the
central eating space while they head to other
areas.

PEOPLE

AMENITIES

Fig. 35. Organization of Experience Inside Thesis’ Social Reservoir

Fig. 33. 1982 US Festival

Fig. 31. Basin Park Context Diagram

STAGE

Fig. 34. 1982 US Festival Organization & Experience Diagram

Precedent Studies

Precedent Studies
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4. Felluga, “Modules on Foucalt.”
5. Lubenau, “On the Road.”

Precedent 4: Panopticon
Participant(s): Jeremy Bentham
Location: Westminister, United Kingdom
Date: 1791 (Unbuilt)

Precedent 5: Congo Street Initiative
Participant(s): bc WORKSHOP
Location: Dallas, Texas
Date: 2013

Project Overview: The concept of the
Panopticon, shown in Figure 36, started as a
way to psychologically control inmates. The
inmates are psychologically controlled because
they are not able to tell if the guard was watching
them from the central tower. The radial design,
with a watch tower in the center, provides one
single guard an unlimited, 360 degree, sight line.
Because the radial design allows the guard to
see every cell, the amount of guards needed for
watch is reduced.4

Project Overview: As mentioned earlier in
this thesis, the Congo Street Initiative is an
example of caring about people and working
with the community to cause less disruption in
their daily lives. The community house, shown
in Figure 38, allowed people to maintain their
level of living comfortability while their houses
were being worked on. Even though the house
will be used by someone else within a matter of
time, the people still gather around the house
as if it is their own.5

Fig. 36. Panopticon

Application: As shown in Figure 37, reversibly
looking at the design from the outside-in, there is
one main focal point: the center. The radial design
inspires transparency and a central location of
major amenities. For this thesis, the radial design
provides a way for 360 degrees of transparency
from a central core – that is the eating area. By
locating the main gathering space in the center
of a design, layers of visual connections will be
created.

AMENITIES BLEED
INTO CORE

CORE

Application: This precedent embodies the
spirit of a project that will serve as a place with
several usages. This is also an example of
architecture where the importance of people
is displayed from beginning to end. The
common house, as shown in Figure 39, does
not belong to anyone in particular. Instead,
the house welcomes several different families.
The revitalization of Hollywood also focuses
on developing areas, such as barbecue areas,
a food truck area, a farmers market, a garden
area, performance areas, a laundromat, a play
area, and several sitting areas, that do not
belong to anyone, but welcome everyone.

Fig. 38. Congo Street Initiative Holding House

Fig. 39. Congo Street Initiative Holding House Diagram

Fig. 37. Panopticon Central Focus Diagram

Precedent Studies

Precedent Studies
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6. The American Institute of Architects, “Rock Street Pocket
Housing.”
7. KPFUSHION, “Sweet Noshings.”

Precedent 6: Rock Street Pocket Housing
Participant(s): University of Arkansas
Location: Fayetteville, Arkansas
Date: 2013

Precedent 7: Sweet Noshings
Participant(s): Leena Asbridge
Location: Memphis, Tennessee
Date: 2013

Project Overview: As mentioned earlier in
this thesis, the Congo Street is an example of
neighborhood revitalization. The courtyard,
shown in Figure 40, has a common space
with a bioswale. The bioswale is a sustainable
educational element. The apartments that
surround the common space open up to provide
a visual connection. The common space provides
a place for people to cross each other’s paths as
they arrive and depart.6

Project Overview: Sweet Noshings, the
candy shop in Overton Square of Memphis,
Tennessee, provides a good precedent for
store layout. The store is set up so that people
could filter in and sit in the window and watch
people as they pass. The candies are located
in the center of the floor plan and along the
wall. The interior space has an industrial feel
to it (see Fig. 43 and Fig. 44).7

Application: In this thesis, the importance of
rainwater runoff will be addressed by adding a
bioswale (rain garden). The importance of a
common space has been mentioned more than
once in this thesis. Therefore, a common space
will be added to this thesis, which will provide a
place for people to gather (see Fig. 41 and Fig.
42). The common space will be used for activities
such as pop-up markets, eating, movie watching,
resting, and festival activities.

Fig. 40. Rock Street Pocket Housing Courtyard

Fig. 41. Rock Street Pocket Housing Common Space Diagram

COMMON
SPACE

Fig. 43. Sweet Noshings Interior Layout

Application: Because the neighborhood of
this thesis has a rough identity, reestablishing
vitality by bringing people back to the site,
transparency is important (see Fig. 45), the
interior character of the space will be partially
replicated. Also, the industrial feel of the space
is important; exposing the structure of the
space will aid in creating this quality of space.
In addition to referencing the shop’s layout,
the candy shop complements the healthy way
of living that the garden provides, providing
dessert and a place where people can gather
to share stories.

Fig. 45. Thesis’ Visual Connections Diagram

Fig. 44. Sweet Noshings Interior Layout with People

Fig. 42. Proposed Common Space on Thesis Site

Precedent Studies

Precedent Studies
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8. Breig, “Jerry’s Sno Cones.”
9. Stone, “19 Crazy Facts.”

Precedent 8: Jerry’s Sno Cones
Participant(s): David Acklin
Location: Memphis, Tennessee
Date: 1972

Precedent 9: Bill Gates’ House
Participant(s): Peter Bohlin
Location: Medina, Washington
Date: 1988-2005

Project Overview: Jerry’s Sno Cones, located
on Wells Station Road, provides services for
a diverse group of people. The restaurant is
always packed during store hours. Jerry’s Sno
Cones is another precedent that shows what
type of infrastructure can bring people together.
As shown in Figure 46, several people of different
ages and races stand in line to get waited on.
The back of the building hosts a community wall
(see Fig. 47). The wall allows people to express
themselves in writing – this gives people a sense
of ownership.8

Project Overview: Beginning as one of the
initial inspirations for this thesis, Bill Gates’
residence (see Fig. 50 - Fig. 52), is a mix of
architecture and technology. The open spaces
are articulated with material (stone, wood,
marble, glass, etc.) and lighting which add to
the experience of the space. The residence
began as a precedent because of its personal
environments – made possible by the
advancement of technology. The microclimate
and conditions for each room change per
person’s interests.9

Application: A building type like Jerry’s Sno
Cones will work well with re-establishing the
vitality of North Hollywood Street, because it
invites people from different neighborhoods –
encouraging diversity and integration of cultures
and age groups (see Fig. 48 and Fig. 49).
Thinking this way will allow people to leave a
peace of themselves behind for the community
to see; their words will tell their story.

Fig. 46. Jerry’s Sno Cones Diversity

Fig. 47. Jerry’s Sno Cones Diversity Community Wall

Fig. 48. Jerry’s Sno Cones Community Connection Diagram

Fig. 49. Jerry’s Sno Cones Community Wall’s Story Diagram

Application: Although the residence uses
an immense amount of beautiful materials,
materials are not the important part in this
thesis. This idea was intriguing, because,
in a way, people were given some type of
ownership; it seems like the environment
mimics the conditions that would make the
guests feel at home (see Fig. 53). Feeling at
home means that people are comfortable in a
setting, which implies that people feel welcome.
This precedent is used as an inspiration of
storytelling and creating a homey environment.
This thesis proposes to provide people a
sense of home in the open community kitchen,
the gateway on Old Chelsea Avenue, and
throughout the site. People can eat, wash, and
relax on site. The only thing people cannot do
on site is sleep over. The community kitchen is
designed to be open and allow communication
and interaction just like a private residence’s
kitchen would. The gateway on Old Chelsea
Avenue has an area from creating art and
relaxing; this will give people ownership of the
space (see Fig. 54).

Fig. 53. Bill Gates’ Residence Ownership Diagram

OLD
CHELSEA
GATEWAY

Fig. 50. Bill Gates’ Residence Experience 1

KITCHEN

Fig. 51. Bill Gates’ Residence Experience 2

Fig. 54. Main Spaces of Ownership on Thesis Site

Fig. 52. Bill Gates’ Residence Experience 3

Precedent Studies
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Site Revitalizing

Precedent 11: Carpenter Art Garden
Participant(s): Carpenter Art Garden
Location: Memphis, Tennessee
Date: 2008

10. Smart City Memphis, “Bad Apples Shouldn’t Spoil.”
11. Banaszek, “Carpenter Art Garden.”

Fig. 55. Memphis Farmers Market

Application: Since this thesis is advocating for
people interaction and understanding through
storytelling, this precedent provides an adequate
example about how to bring people together. As
with the Memphis Farmers Market, this thesis’
farmers markets will provide a place for people
to play music, talk, bargain, and meet people of
ages (see Fig. 56).

Fig. 56. Memphis Farmers Market Interaction Diagram

Application: The site of this thesis – with its
dilapidated landscape, proximity to Hollywood
Elementary, lack of grocery stores, and
percentage of people that still garden – will do
good with a community garden. A community
garden will also provide a place for storytelling,
intergenerational communication, and give
people a sense of ownership. The foundation
provides a place for people to learn from each
other and grow with each other. Because of
this, the street will be revitalized by people and
love (see Fig. 61 - Fig. 63).

Fig. 57. Carpenter Art Garden House

Fig. 58. Carpenter Art Garden Children

Fig. 61. Carpenter Art Garden House Connection Diagram

Fig. 62. Carpenter Art Garden Street Revitalizing

OLD CHELSEA AVENUE

Fig. 59. Carpenter Art Garden Children Working

GATEWAY

FOOD
TRUCK
AREA
FOOD
MARKET

COMMON
LAUNDRY /
SWEET’S
GOLDEN AVENUE
Fig. 63. Thesis Site’s Street Revitalization

Fig. 60. Carpenter Art Garden Children Posing

Precedent Studies

Project Overview: A farmers market is a place
that supports farmers, food needs of people,
garden produce, the gathering of different groups
of people, and the revitalization of a place. The
Memphis Farmer’s Market is open from April
through October and is free to all consumers; but
vendors and food truck vendors have to pay a
small fee. The open layout of the market allows
people to filter through and set up the vendor
stations and maneuver the event easier (see Fig.
55).10

Project Overview: The
Carpenter
Art
Garden is a light of hope in the Binghampton
neighborhood in Memphis, Tennessee. The
children learn skills like painting, gardening,
and communication. The Carpenter Art
Garden, shown in Figures 57 - 60, provides
a place for people of the community to come
together and have a positive effect on the
neighborhood they live in. The children have a
place to go to after school. The place teaches
the children how to be leaders by showing
them how to care for each other and make an
impact on their community. The Carpenter Art
Garden is more than just a garden. Instead,
the garden is a limb of the community.11

BRYAN STREET

Precedent 10: Memphis Farmers Market
Participant(s): Frank Howell
Location: Memphis, Tennessee
Date: 2006

N. HOLLYWOOD STREET
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Precedent 12: Memphis Food Trucks
Participant(s): Memphis Food Trucks
Location: Memphis, Tennessee
Date: N/A

12. Mobile Cuisine, “Memphis Food Truckers.”
13. Marshall, “Memphis Art Project.”

Application: Food trucks for this thesis will add
a venue that will act as an invitation into the
neighborhood – invitation of other cultures. Also,
food trucks can encourage restaurants within
the Hollywood neighborhood to advance their
businesses. Therefore, people can talk and get
to know each other over a meal (see Fig. 65).

Fig. 64. Memphis Food Trucks

Fig. 65. Memphis Food Trucks Connection Diagram

Project Overview: The I Love Memphis Mural
is a visual statement in its community (see Fig.
66). The mural is expressive and create – it
has vibrancy. The artist, former University of
Memphis student, is Brandon Marshall.13
Application: The project is important because
it grants the artist publicity. This thesis wants
to give people a sense of ownership and a way
to express themselves. Providing a surface
for activities like this in the neighborhood
of Hollywood will provide people with the
opportunity artistically voice themselves. A
surface like this will tell the story of the place
and the people that have once visited the
place (see Fig. 67). Places throughout the
site allow people to create personalized art on
them (see Fig. 68). The front facades of the
buildings along North Hollywood Street are
also covered with sedum vegetation art.

Fig. 66. I Love Memphis Graffiti Wall

PERSONALIZED
SEATING

Fig. 67. Shared Stories Diagram

Fig. 68. Thesis Site’s Areas of Personalization

Precedent Studies

Project Overview: Food trucks (see Fig. 64)
create pop-up hot spots where people to come
together to eat and converse. The food trucks
activate the location of which they set up. Food
trucks are allowed to park for up to six hours and
must obtain permission to park within 300 feet
of a school. Within those six hours of vendoring,
a particular street will be filled with people who
smell the scent of the food that the vendors have
to offer and want to indulge in its taste.12

Precedent 13: I Love Memphis Mural,
Cooper-Young
Participant(s): Brandon Marshall
Location: Memphis, Tennessee
Date: 2011
BRYAN STREET
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14. Puiu, “Moss Graffiti: A Eco-Way.”
15. Archdaily, “Sculptural Playground / ANNABAU.”

Precedent 14: Moss Graffiti: An Eco-Way of
Painting Street Art
Participant(s): Street Artist
Location: N/A
Date: N/A

Precedent 15: ANNABAU
– Sculptural Playground
Participant(s): ANNABAU
Location: Wiesbaden, Germany
Date: 2011

Project Overview: Graffiti art allows people
to express themselves and is another way of
giving people a sense of ownership. People
are allowed to express themselves and leave
an artistic representation of themselves behind
without the toxins that are found in traditional
spray paints. Moss graffiti is impermanent and
easy to remove whereas spray paint requires
more effort to remove. After cleaning, moss
goes back into the eco system while traditional
spray paints contaminate the city’s water source.
Moss graffiti is a symbol of a healthy living and a
healthy environment (see Fig. 69).14

Project Overview: The Sculptural Playground
(see Fig. 72) provides a play area that allows
the children to interact with it throughout
each section. As the structure bends and
turns upward and downward, it provides a
place for children to climb on or walk under,
respectively. The form of the playground
creates an environment by using its structure
to create play area boundaries.15

Application: Instead of using toxic spray paint,
a moss graffiti area will give people a more
sustainable form of ownership; it is a form of
communicating and storytelling that comes from
nature and returns to nature (see Fig. 70). The
gateway on Old Chelsea Avenue will host the
moss graffiti swivel panels (see Fig. 71). These
panels will allow people to create impermanent
art that tells their story.

Fig. 69. Moss Graffiti

Fig. 70. Moss Graffiti Diagram

OLD CHELSEA AVENUE
GATEWAY
WITH
SWIVEL
MOSS
GRAFFITI
PANELS

Application: This thesis will use the idea that
the structure can create a sculptural element
on site that allows children to play on it and
creates its own boundary by establishing its
own contours. By using this idea, using a
typical jungle gym can be avoided and the
design can enhance the experience of the site;
this is because the sculptural element acts as
a piece of art. This is important to a child’s play
experience because children think creatively.
Therefore, children should be allowed to play
the way they think (see Fig. 73 and Fig. 74).
Figure 74 covers the next two precedent
playscapes.

Fig. 72. ANNABAU - Sculptural Playground

Fig. 73. Play the Way You Think

SCULPTURAL
PLAY AREA

Fig. 74. Thesis Site’s Sculptural Play Area

Fig. 71. Thesis Site’s Moss Graffiti Swivel Panels Area
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Precedent 16: Free Play - Corn Maze
Participant(s): Daniel Schreibman and
LTL Architects
Location: Abu Dhabi
Date: 2014

Precedent 17: Free Play - Corn Field
Participant(s): Daniel Schreibman and
LTL Architects
Location: Abu Dhabi
Date: 2014

Project Overview: The Corn Maze playscape
was designed by Dan Schreibman (see Fig. 75).
This playscape is different than most playground
elements. Children are allowed to play freely and
use their imagination to create their experience.
The element allows children to swing, hide within
the density of the ropes, and create pathways to
run through.16

Project Overview: The Corn Field playscape
was also designed by Dan Schreibman (see
Fig. 77). This playscape also allows children to
play freely and use their imagination to create
their experience. The elements are bendable
and they allow children to run through them or
create paths as their imagination produces. At
night the elements light up upon touch.17

Application: The existing location of this thesis
does not offer much for the children to do. An
addition of this playscape type will work with the
sculptural playground element to allow children
to express themselves. This type of design allows
the children to take control of their environment
and experience (see Fig. 76).
16. Free Play, “Interactive Playground New Hazza.”
17. Free Play, “Interactive Playground Abu Dhabi.”

Fig. 75. Corn Maze

Fig. 76. Corn Maze - Give Back Control

Application: This playscape adds another
layer of fun and exploration for the children
of Hollywood. Just as the Corn Maze allows
creative among children, the Corn Field also
allows children to create as they play (see
Fig. 78). Working along with the Sculptural
Playground and the Corn Maze, the Corn Field
helps to provide a special place for children.

Fig. 77. Corn Field

Fig. 78. Corn Field - Design versus Play
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18. Davies, “Tennessee Brewery Untapped.”
19. Russel, “Overton Square: Development News.”

Precedent 18: Untapped Tennessee Brewery
Participant(s): Billy Orgel
Location: Memphis, Tennessee
Date: 2014

Precedent 19: Overton Square Gateway
Participant(s): Brian Russell
Location: Memphis, Tennessee
Date: 2013

Project Overview: The Untapped event (see
Fig. 79) at the Tennessee Brewery not only
brought awareness to the old building, but it
showed the quality of space that can be created
with a permeable space and people.18 People,
activities, and someone – Billy Orgel – with a
vision helped to bring this space back to life.

Project Overview: Overton Square celebrates
its alley ways by introducing them with
gateways. The alley ways do not have much
within them but the signage designates them
as spaces (see Fig. 82).19 The addition of the
signage makes the space more welcoming
and shows that the people care about each
aspect of their neighborhood – alley ways are
not forgotten about.

Application: Judging by the success that the
Brewery has had, a similar space will be added
to the Old Chelsea Avenue lot. The character of
Tennessee Brewery will be infused and similar
activities will be allowed. The space, being
permeable, allows people to hear and see into
it from outside the space. The openness of the
space makes the space feel welcoming and
connects with other people in proximity of the
space because the music and sounds of people
talking travels and the smell of food travels (see
Fig. 80 and Fig. 81).

Fig. 79. Tennessee Brewery Untapped Quality of Space

Fig. 82. Overton Square’s Alley Gateway

Application: The old abandoned lot on Old
Chelsea Avenue needs to be repurposed as a
space. A gateway will begin the revitalization
of the old abandoned lot by welcoming people
back (see Fig. 83 and Fig. 84).

Fig. 80. Tennessee Brewery Untapped Quality of Space Diagram
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Fig. 83. Signage Welcomes People
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Fig. 84. Thesis Site’s Gateway Welcomes People into Site
Fig. 81. Thesis Site’s Permeable Gateway Resting Space
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Precedent 20: Heifer International Water Tower
Participant(s): Polk Stanley Rowland Curzon
Porter Architecture, Ltd.
Location: Little Rock, Arkansas
Date: 2006
Project Overview: Heifer International collects
stormwater runoff and repurposes it for different
uses throughout the site. The water is collected
in the water tower shown in Figure 85. Inside
the tower, the water is filtered and stored until it
is needed. The glass around the funnel acts as
a solar chimney by receiving heat from the sun
and pulling heat out of the building by using stack
ventilation (see Fig. 86).20

20. Architecture Week, “Big Ripples.”
21. Melcher, “On the High Line.”

Application: Conservation of water is important
to this thesis because the block that this thesis
project focuses on has several buildings and
a large amount of clear space for water to run.
The tower (see Fig. 87) will also serve as an
educational tool and it will help to reduce the
reliance on the city’s water source. As users
approach the building, the water tower will
establish a presence, informing people of the
importance of water conservation.

Precedent 21: Seating on the High Line of
New York City
Participant(s): James Coner Field
Operations and Piet Oudolf
Location: New York, New York
Date: 2009
Project Overview: Seating on the Highline
of New York City provides people with the
opportunity of sitting or lounging (see Fig. 88).
This design provides different types of seating
elements that cater to the user’s preference;
the mixture seating types provide places for
impromptu interactions.21

Fig. 85. Heifer International Water Tower

Fig. 86. Heifer International Exhaust Tower Diagram

WATER
TOWER

Application: Seating similar to the seating
shown in Figure 96 will be used on Old Chelsea
Avenue. Once the lot becomes a gateway, the
seating (see Fig. 90) will create an area for
pause. The area will become a place where
stories can be shared and food can be eaten.
For this thesis, instead of facing seating across
from each other, the seating will face an area
of activity such as the moss graffiti area (see
Fig. 89 and Fig. 90).

Fig. 88. Highline Multi-purpose Seating

Fig. 89. Highline Multi-purpose Seating Diagram
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Fig. 90. Thesis Site’s Gateway Seating Area

Fig. 87. Thesis Site’s Water Tower
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Precedent 22: Children Activate Seating Areas
at Carpenter Art Garden
Participant(s): Carpenter Art Garden
Location: Memphis, Tennessee
Date: 2008
Project Overview: The children at the Carpenter
Art Garden grow their skills as they assist in
developing the garden site. This idea gets the
children of the neighborhood involved. The
ownership that projects like this give the children
permeates through the neighborhood. (see. Fig.
91).22

22. Keplinger, “Art Garden Grows.”
23. Archdaily, “The Gary Comer Youth.”

Application: The idea that children have a hand
in the development of ideas for the site has
been used in this thesis. This is important for
the development of the site because the existing
condition of the neighborhood shows no evidence
of having any children. Once the children of
Hollywood get engaged in the development, they
will express their stories through art and the site
will begin to have a playful environment (see Fig.
92).

Fig. 91. Children of Carpenter Art Garden Decorate Seating

Fig. 92. Stories from Decorated Seating
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Precedent 23: The Gary Comer Youth Center
Participant(s): John Ronan Architects
Location: Chicago, Illinois
Date: 2006

MESH SCREEN

Project Overview: The Gary Comer Youth
Center (see Fig. 93 - Fig. 96) provides
transparency within its interior. People can
sit in one room and watch others while they
engage in activities in other areas of the
building. Although there is not a physical
connection, the visual connection reinforces
community togetherness. Reminiscent of
Alvar Aalto’s Viipuri Library, the architect
creatively implements conical fixtures that
bring in natural light (see Fig. 93). On the
outside of the building, the architect uses a
digital display tower which informs people that
they have arrived (see Fig. 96); the building
appears as a staple, or landmark, in the
neighborhood.23
Application: As a precedent for this thesis,
visual connections are needed throughout the
site revitalization of Hollywood as shown in
Figure 95. The tower of the Gary Comer Youth
Center is lined with mesh (see Fig. 96); for this
thesis, mesh will allow ventilation of the water
tower. Also, the water tower will establish a
presence in the neighborhood.

Fig. 93. Gary Comer Youth Center and College Prep Light

Fig. 94. Gary Comer Youth Center and College Prep Transparency

Fig. 96. Gary Comer Youth Center and College Prep Tower

PROGRAMS

Fig. 95. Visual Connections Diagram
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Project Overview: Alvar Aalto uses the form of a
room’s design as a way to handle acoustics. The
ceiling of the conference room allows people to
sit anywhere in the room and still be able to hear
clearly (see Fig. 97 and Fig. 98).24
Application: The stage area in this thesis will
use principles from Aalto’s Viipuri Library’s
conference room for acoustical purposes. The
ceiling in Viipuri’s conference room allows for
versatility of usage, but this thesis will only allow
a direct sound in one direction.

24. Interior Architecture Sources and Precedents, “Alvar Aalto
Viipuri Library.”
25. Architectural Record, “Case Study: John Dubiski.”

Precedent 25: John A. Dubiski Career
High School
Participant(s): Gorgan Associates, Inc.
Location: Grand Prairie, Texas
Date: 2009

Precedent 24: Viipuri Library
Participant(s): Alvar Aalto
Location: Vyborg, Russia
Date: 1935

Fig. 97. Viipuri Library Conference Room Ceiling

Fig. 98. Viipuri Library Acoustics Diagram

Project Overview: The John A. Dubiski
Career High School (see Fig. 99 - Fig. 101)
has a program that assists in helping students
develop career goals. The program provides
a successful measurement tool for needed
areas in the Social Reservoir. As shown
in Figure 100 and Figure 101, each of the
program areas occupy their own wing of the
building but feed back into one main central
area of the building. The cosmetology and
market areas are located on a different level
than the business program areas which are
located near the student entrance.25
Application: This thesis has different
groupings of programs – energy and business.
The separation of spaces allows people to
work in seclusion while the lower floor and
most central space remains open. The central
space will act as an open space that connects
each programmatic element (see Fig. 100 and
Fig. 101). Interpretation of this can be seen
in Figure 102. The eating area of the Social
Reservoir is centrally located and the spaces
that surround it open up to the site through the
use of nanawalls and garage doors.

OLD
CHELSEA
GATEWAY
EATING
AREA
Fig. 99. John A. Dubiski Career High School

KITCHEN
AREA
OPENS
UP TO
THE
GARDEN

MOVEMENT
SPACE OPENS
TO SITE
Fig. 102. Spaces Open up to the Thesis’ Site

Fig. 100. John A. Dubiski 1st Floor

Fig. 101. John A. Dubiski 2nd Floor
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Precedent 26: Willis Tower Skydeck Ledge
Participant(s): Bruce Graham
Location: Chicago, Illinois
Date: 1973

Precedent 27: F40 Office Building
Participant(s): Petersen Architekten
Location: Berlin, Germany
Date: 2011

Project Overview: The glass box of Willis
Tower protrudes out the side of the building skin,
allowing people to have a 180 degree look out of
what would normally be hindered by a traditional
window pane (see Fig. 103). Traditional windows
hold a person within the building’s perimeter
skin, but the glass box allows people to be more
explorative.26

Project Overview: The office building
uses vertical shading that creates a playful
building facade. The shades (see Fig. 105)
are operable, allowing them to respond to the
sun’s movement; this makes the building’s
elevation always have a different character.27

Application: The glass box will be used in this
thesis to further the concept of keeping people
visually connected. Building skins can shut out
the world, but the glass box will allow people
to stay connected. People will be able to see
more of what’s happening on the site and people
walking around the site will be able to see people
in the glass box (see Fig. 104).
26. Total Security Solutions, “Ballistic Glass Novelties.”
27. Filt3rs, “Exterior Vertical Sliding Fabrics.”

Application: Making the southern side of the
building transparent will require solar shading.
The facade also opens up to a large site that
will be occupied by people at different times of
the day. To make the building respond to the
environment, adjustable horizontal shades of
this type (see Fig. 106) will be used to address
the southern sun.

Fig. 105. F40 Office Building Horizontal Fabric Sun Shades

Fig. 103. Willis Tower Skydeck Ledge

Fig. 104. Skydeck’s View Diagram
Fig. 106. F40 Office Building’s Shade Diagram
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Precedent 28: Rural Studio Supershed
Participant(s): Rural Studio
Location: Newbern, Alabama
Date: 1997

Precedent 29: Pallet Garden Furniture
Participant(s): Home Owner
Location: N/A
Date: N/A

Project Overview: Rural Studio’s Supershed
is not a clean design. Instead, the structure is
gritty and revealing (see Fig. 107). The character
of the structure creates a homey environment
underneath the canopy.28

Project Overview: Pallet furniture fits into the
idea of reusing old materials. This furniture is
rough, but, as shown in Figure 109, it can be
personalized.29

Application: The rough materials of the shed
are reminiscent of the residential state of the
Hollywood neighborhood. To pay homage to the
character of this context, a structure as revealing
as the Supershed will be used on the Farmers
Market for this thesis. This way of thinking, once
the neighborhood is fully revitalized, will hint to
where the block came from. Therefore, showing
the process and skeleton of the project will add
more character to the design (see Fig. 108).

Fig. 107. Structural Character of Rural Studio’s Supershed

REMOVE
LAYER

28. Cargo Collective, “The Supershed.”
29. Pallet Furniture Plans, “Eight Remodeling Pallet Ideas.”

Application: The benefit of having this type of
furniture on the site is that children can actually
learn how to make chairs from old pallets
and learn the value of old objects. Therefore,
children can learn as they grow their skillset
(see Fig. 110). Activities like this can happen
at the farmers market throughout the year.
This type of seating will be placed in the area
where the pecan trees and the existing white
oak tree are located.

Fig. 109. Personalized Pallet Furniture

Fig. 110. Personalized Pallet Furniture Diagram

Fig. 108. Revealing Structure Diagram
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Area Analysis
The Hollywood Neighborhood of
Memphis, Tennessee is located inside the
I-40 Interstate loop. It is bounded by four
streets: Chelsea Avenue, Warford Avenue,
Binghampton Avenue, and North McLean
Boulevard. As discussed in the Context
portion of Section 2, the area where the Social
Reservoir is located has several amenities
that begin to provide a strong infrastructure
for people. Figure 111 shows the location of
the site as being located in close proximity
to several businesses and residences, which
make it easily accessible by people without a
vehicle. In addition to being a walkable site,
the city transit bus (see Fig. 111) runs North
Hollywood Street and Chelsea Avenue.

Fig. 111. Hollywood Land Use Map
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Site Selection

Site / Block Analysis

Hollywood has a landscape where several
buildings have been torn down. Therefore, all
other sites considered for the Social Reservoir
where located in the neighborhood; most of
them where located on North Hollywood Street.
The alternative site for this thesis is located at
1225 North Hollywood Street (see Fig. 112). The
building pad is an eyesore it was left behind after
Tri-State Fixtures was torn down. The reason
this site wasn’t selected is because the chosen
site, shown in Figure 114, is located at a major
intersection of North Hollywood Street and Old
Chelsea Avenue.

The site is bordered by Old Chelsea
Avenue, Bryan Street, Golden Avenue, and
North Hollywood Street. The old Big Jet
Supermarket Grocery store building (see Fig.
115), at 1378 North Hollywood Street, is being
reused and repurposed. On the southwestern
side of the existing parking lot, there is a white
oak tree (see Fig. 117); this is the existing
inspiration for storytelling. The character of
the place underneath the tree hints that the
people do not mind being seen. Residents of
the neighborhood brought their own furniture
to the tree. People use the furniture to rest
or lounge while they share stories. Noticing
these qualities was not a problem, visual
connections became an important aspect of
this thesis (see Fig. 117 and Fig. 119); all of the
following design decisions became governed
by the concept of permeability.

Fig. 113. Hollywood Elementary on Bryan Street

Fig. 112. Building Pad of 1225 North Hollywood Street

Views from Street into Street
View from Inside Bldg
Fig. 114. Aerial Analysis of Views Through Thesis’ Site

Fig. 118. Sanborn Map of the Year 1929

people activity

OLD CHELSEA AVENUE

Fig. 119. Study of People Gathering Places
Fig. 117. Existing White Oak Tree on Golden Avenue

BRYAN STREET

View from 2nd Floor View Box

Fig. 116. Big Jet Supermarket Grocery Loading Area on Bryan Street

NORTH HOLLYWOOD STREET

As previously mentioned, the site for this
thesis is located in an area with the potential to
be revitalized. Hollywood Elementary school (see
Fig. 113) was closed in the year of 2007 and
reopened in 2012 as an academic charter school.
The reopening of the school shows that there is
hope in the neighborhood. This site would provide
a place for people visiting other businesses to
visit and a place for children to visit after school;
thus providing a place where people of all ages
could interact. Figure 114 shows the site and
visual transparency from different locations
around it. With this potential at the intersection of
North Hollywood Street and the businesses being
populated, several people will see into the site as
they pass or visit neighboring businesses.

A Sanborn map of 1929 (see Fig. 118),
compared to Figure 119, shows the changes
that have taken place. The Hollywood Movie
Theater on Old Chelsea Avenue has been torn
down. This left behind a potential place for
resting, eating, and storytelling. As the block
developed commercially, several residences
on Bryan Street and Golden Avenue were
demolished, which changed the character
of the two streets. The block that was once
full of people, yet slow paced because of the
residences, became an empty back of house
environment to the Big Jet Supermarket (see
Fig. 116). Notice that the Sanborn map does
not show the grocery store. The grocery store,
which attracted people and catered to their
needs, was built in the year of 1950 and closed
in the year of 2010. This thesis will repurpose
the grocery as a place for people to gather and
share stories; hence it is the Social Reservoir.

Fig. 115. Big Jet Supermarket Grocery Entrance
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Site Improvements
Program

Bike Lane
New Parking
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Parking

Location of
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Hot
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White
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New Building

CHELSEA AVENUE

Water Efficiency
Porous concrete and interlocking pervious
parking pavers have been implemented into the
site design as a sustainable practice; this handles
stormwater runoff efficiency. The old building
pad that was left behind by the Hollywood Movie
Theater was saw cut and reused on site as
pervious pavers (see Fig. 120). In addition to
pervious pavers and porous concrete paths that
travel through the site, an 8,000 gallon water
tower was added to the site to collect the rainwater
runoff. The collected water will be stored and

Gateways

Solar
Hot
Water
Tubes

permeable gateway structure, the food truck
and farmers market areas, the pecan tree
area, and the laundromat area (see Fig. 121).

of places restore the vitality of the site. Several
different layers of activities can be seen from
each street edge. The main additions were the

OLD CHELSEA AVENUE

Open Space Habitats for Biodiversity
Permeable structures such as a gateway
structure on Old Chelsea Avenue and a farmers
market were designed on Bryan Street, because
they create transparent places for people to
gather, eat, and communicate. Pin oaks and
deciduous hollies were proposed throughout the
site to attract birds and squirrels. The permeable
gateway structures are designed to enhance
biophilia by allowing animals to interact with
people while they partake in their particular
activity.

Heat Island Effect Reduction
Existing asphalt which collected heat due
to its dark properties, was replaced with light
surfaces and vegetation (see Fig.120). The roof of
the building was fitted with a white thermoplastic
polyolefin membrane (T.P.O.) which reflects sun
rays back into the atmosphere (see Fig 121).

Street Density
The edges of the streets were filled
with places for people to gather. The addition

GOLDEN AVENUE

Accessibility
Several Improvements were proposed
for the site to revitalize it and re-establish the
vital character that has eluded it since the baby
boom generation (see Fig. 120 and Fig. 121). To
enhance pedestrian accessibility and experience
around the site, a bike lane was proposed for North
Hollywood Street. Along with the city transit, the
bike lane adds another element of accessibility to
the site. To address the entrances on each street,
gateways were proposed to welcome people to
the site.

used to flush toilets in the building, to irrigate
the lawn, and to provide backup water for the
sculptural playground. Also, rainwater barrels
collect water that provide backup water for the
community garden. Because the site slopes to
the southeast, a rainwater garden was added to
slow and filtrate the runoff before it goes back
into the city’s water source.

Gateway

Reuse Existing
New
Sioux
Pecan
Tree

BRYAN STREET

Porous
Concrete
Parking
Fig. 120. Thesis Site’s Improvements Diagram

Fig. 121. Thesis’ Proposed Site Plan
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Old Chelsea Avenue
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Old Chelsea Avenue and Chelsea Avenue
run parallel to each other. They are occupied
by several businesses that provide places for
people to visit and be served. The problem is that
the businesses do not have places for people
to interact outside. Therefore, all of the people
activity that occurs on northern side of the site
is hidden. Moving from right to left, Old Chelsea
Avenue (see Fig. 122) has the following buildings:
Hollywood Furniture and Hardware, Family BarB-Q and Snack Bar, Hollywood Fashion Corner,
and an empty lot where the old Hollywood Movie
Theater (see Fig. 125) left behind a building pad.
Chelsea Avenue has a gas station – which means
several people will stop and see the site, a barber
shop, a beauty salon, a tax office, and a newly
opened restaurant – which belongs to the owner
of Hollywood Fashion Corner (see Fig. 123). All of
the previously mentioned areas are places where
business is handled, stories are shared and food
is consumed.

As a design strategy, the old building pad
(see Fig. 126) offers insight into what the site
offers. From Old Chelsea Avenue, an individual
can look to the southeast corner of the site and
see the Hollywood Elementary School which
is located on the residential side of the block;
the site expresses an existing visual path (see
Fig. 124). Because the purpose of this thesis is
to learn from what the site offers and reuse it,
this visual connection was respected during the
design phase.

Fig. 125. Hollywood Movie Theater

Fig. 123. Chelsea Avenue Existing

Hollywood
Elementary

GOLDEN AVENUE

Fig. 124. Existing View Through Site Gives Insight to Design
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Proposed Old Chelsea Avenue
Gateway
As discussed, the Old Chelsea Avenue
theater was torn down leaving an empty building
pad. This pad provides a place for pedestrians
to enter the site or stop and enjoy the activities
designed for the gateway. The gateway (see Fig.
127 and Fig. 130) welcomes people back to the
site. The Old Chelsea Avenue gateway – just like
the other gateways on the site – is machined into
the shape of people working together (see Fig.
127) and is made out of iron tracery. The iron
tracery gateways were inspired by the iron tracery
window protectors (see Fig. 128 and Fig.129).
Using iron tracery on the gateways stems from
the idea of taking what the site has to offer and
repurposing it for something new. In the case of
the iron tracery, the concept of protection will be
repurposed. Window protectors, which were used
to shut people out, have been rethought as a way
to welcome people back into the site. The iron
tracery signs can be made by a local company
such as Memphis Fence Company or a local
artist. The gateway signs will give the company
or people exposure and a sense of ownership.

The gateway signifies an entrance into the
site. Influenced by the observed inward character
of the existing conditions and the Tennessee
Brewery’s Untapped event, the lot was designed
to provide a place for people to bring their food
from the restaurants, the community kitchen of
the Social Reservoir, the farmers market, or the
community garden and eat, wait on their family
members or friends to finish in the stores or
shops, to cook, or to make moss graffiti (see Fig.
127 and Fig. 129). Moss graffiti is an alternative
to spray paint graffiti; it reduces the amount of
paint toxins that could potentially flow into the
city’s water and air system.
Biodiversity
In an attempt to address the lack of
animal habitat, deciduous holly trees have been
added to the gateway area and throughout the
site. Deciduous holly trees will attract birds and
the birds will sing songs for people that sit in the
newly designed gateway. Therefore, not only
do the people eat and share stories, the birds
eat and share stories between their species and
people.

Fig. 128. Window Tracery on Hollywood Fashion Corner

Fig. 130. Proposed Pedestrian Entry Gateway on Old Chelsea Avenue

Fig. 129. Window Tracery on Hollywood Furniture and Hardware

Facade Improvements
Also, in attempt to revitalized the elevation
of Old Chelsea Avenue, the buildings will be
repainted and awnings will be fixed.

Water Tower (Background)

Repainted Existing Buildings + New Awnings

Moss Graffiti
Iron Tracery Gateway Sign
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Fig. 127. Proposed Old Chelsea Avenue – North Elevation
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Bryan Street
Existing Condition
Bryan Street is a slow paced street that
used to be accompanied by several residential
properties. Please refer back to the Sanborn
map shown in Figure 132. A lot of the residential
properties have been torn down since the time
the Sanborn map was created. The development
of the city block caused many people to have to
relocate. Another change that occurred since the
Sanborn map was created is the addition of the
Hollywood Headstart Daycare. The daycare was
added and then closed (in the year of 2014). It
is important to note that since the beginning of
this thesis, another building of the Hollywood
neighborhood block has been vacated; this one
was vacated because the city of Memphis decided
to stop funding pre-schools.
Although several residences were torn
down, the residential quality still exists on Bryan
Street. Because of this, the neighborhood still
has a slow paced character which allows for
people to stop, rest, work, and eat. Although
the vibe remains residential, the condition of the
neighborhood is still evident. Figure 134 shows a
house on Bryan Street that has been boarded up
and is in jeopardy of being torn down. Knowing
the current state of residences in the area and the
character of the street, decisions were made to
respect this (see Farmers Market Design section).

Proposed Bryan Street
Bryan Street, because of its residential
and slow paced qualities, received a new face
centered on food and storytelling: a food truck
area, a community garden, and a farmers market
(see Fig. 131). Each site element was designed
to allow for intergenerational relationships.
Food Truck Design
The food truck area will allow for
communication across different cultures.
Memphis has several food trucks which would
increase the site’s usability and reestablish
vitality on Bryan Street. Some of the food trucks
in Memphis include: Fuel Food Truck, Best
Memphis Burger Fest, Tacos Los Jarochos,
and Tamale and Trolley. The food truck area
will provide a place in the neighborhood to
share stories, cultures, recipes, and food. The
area would also provide an opportunity for Mr.
PeeWee’s – a deceased neighborhood resident
that started a local hot tamale stand – El Terrifico
tamales to be reestablished. Because food trucks
are allowed to stop and vend for six hours at a
time, the owners of the trucks will meet several
people of the neighborhood. When the truckers
leave, they will talk about the people they met
and the revitalization that is occurring with their
family and friends; this also will potentially bring
new people into the neighborhood because they
eventually want to experience it as well. Once
in the neighborhood, people can communicate
RAIN GARDEN
SEATING

with other people that live in the neighborhood.
The addition of food trucks could inspire other
business owners in the neighborhood to
join the food truck industry; this would allow
business owners to advance their business.
Garden Design
The garden, inspired by Carpenter
Art Gardens success, allows people to work
together, learn together, and grow together.
Because of this, people of all ages will have
the opportunity to communicate and get to
know one another, which will, in time, break
down communication barriers. In the garden,
children can work with other children and
adults, neighbors can work with neighbors, and
people can take ownership of something. The
community garden is comprised of in-ground
and above ground beds (see Fig. 133). The
beds are multifunctional for several reasons:
raised beds provide places for people to sit
and share stories; raised beds are easier for
people of the older generation to work in; inground beds do not require as much up-front
labor; and in-ground beds do not require
as much water. The garden, filling the void
created by closing the grocery store, will bring
a slow paced environment for people back to
Bryan Street.

8,000 GALLON
WATER TOWER

VERTICAL WINDOW
SHADE

Fig. 132. Sanborn Map of the Year 1929
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Fig. 133. View of Proposed Community Garden
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Fig. 134. Boarded Up Existing Residence on Bryan Street
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Fig. 131. Proposed Bryan Street Elevation – East Elevation
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Common household vegetables will be
grown in the garden (see Fig. 135 - Fig. 140):
lettuce, peppers, spinach, tomatoes, mesclum,
and cucumbers. Also, native trees such as peach
trees, apple trees, and pear trees are planted
throughout the garden area. People can pick fruit
from the trees as they walk through the garden
area where other people work, talk, and learn
from each other.
As a way to eliminate chemical
contamination of the city’s water source, the
garden uses plants that act as natural pesticides.
Along with native plants that act as natural
pesticides, the garden also has several rain
barrels that collect water from a water catchment
device. For example, the type of plants include the
following (see Fig. 141 - Fig. 143): Coneflowers,
Daylilies, and Coreopsis. Coneflowers repel
slugs, daylilies attract butterflies, and coreopsis
repel caterpillars. These plants are important to
the garden design, because slugs and caterpillars
will eat the vegetables and butterflies will enhance
biophilia.

Fig. 141. Coneflowers (repels slugs)

Fig. 137. Spinach
Fig. 135. Lettuce

Fig. 139. Mesclun

Fig. 142. Daylily (attracts butterflies)

Fig. 140. Cucumber

Fig. 138. Tomatoes
Fig. 136. Peppers

Fig. 143. Coreopsis (repels caterpillars)
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Farmers Market Design
The farmers market is designed to restore
vitality and bring people back to Bryan Street.
The market provides a place for students from
Hollywood Elementary to come and prepare for
gardening and other activities before going into
the site. It will provide a place for people to have
family cookouts, a place for people to hang out,
a place for flea markets, a place for people to
sell fruits and vegetables (see Fig. 144 and Fig.
145), a place to have activities during the colder
months. Bring It Food Hub, a local non-profit
organization, works with farmers in Memphis,
and the Mid-South, that engage in healthy and
sustainable living to help distribute goods.
Farmers associated with Bring It Food Hub
can sell their farmed goods. The market can be
used throughout the year for different events. As
discussed in the precedents section, Memphis
Farmers Market now hosts events during the
winter months. This farmers market can be an
extension of Memphis Farmers Market as well
as a catalyst for Hollywood or other dilapidated
neighborhoods.
The market is a permeable structure which
allows for visual transparency. Even during the
Winter, the importance of transparency and

re-establishing life on Bryan Street is clear.
Plastic weather tarps can be attached to the
structure’s columns to provide shelter from
colder weather, while different activities are
taking place. As mentioned previously, the
farmers market respects the residential context
by using a traditional wood structure and a series
of roof pitches that resemble the pitches of the
surrounding homes.
Farmers Market Water Efficiency
The roof is a combination of a gable roof
and a butterfly roof. The gable roof is a series
of trusses that extend over the sidewalk to
create shading and invite passers-by into the
experience while the butterfly roof drains water
to the rain garden (see Fig. 146 and Fig. 147).

Fig. 145. Proposed Farmers Market Use on Bryan Street – Example 2

Fig. 146. West-East Section of Farmers Market

Fig. 147. South-North Section of Farmers Market

Fig. 144. Proposed Farmers Market Use on Bryan Street – Example 1
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Golden Avenue
Existing Condition
Golden Avenue has a similar story as
Bryan Street. Both streets have a slow paced
residential quality. What separates the two streets
is that Golden Avenue has the existing white oak
tree where people sit and communicate. The
intersection of the two streets creates an entrance
from the southeast corner of the site. The entrance
welcomes students from the elementary school,
residents from the north and south (see Fig. 149).

such as the rain garden (see Fig. 150) and
water tower at the southeast corner of the Social
Reservoir (see Fig. 148 and Fig. 150); these
elements serve as educational tools about the
importance of water runoff efficiency. In addition
to the water efficiency, pin oaks trees were also
proposed to enhance interaction between nature
and humans.

Proposed Golden Avenue
Entrance Experience
The entrance at the intersection of Bryan
Street and Golden Avenue is accompanied by a
gateway similar to the gateway on Old Chelsea
Avenue. Just like the Old Chelsea Avenue
gateway, this gateway is iron tracery (see Fig.
150). From the gateway entrance, people can
see across the site to each area. Amongst, the
market area, the garden and existing white oak
tree, they can see elements for water efficiency

Fig. 149. Pedestrian & City Transit Access Diagram

NEW LOCATION OF
SITE’S EXISTING SIGN

0

6’

Fig. 150. Proposed Pedestrian Entry into Site at Bryan Street – Golden Avenue Gateway

NEW ON-STREET
PARKING

NEW BIKE LANE

EXISTING WHITE OAK TREE

NEW SIOUX
PECAN TREE

8,000 GALLON
WATER TOWER

NEW SIOUX
PECAN TREE

UTILITY POLES
(TYPICAL)

GATEWAY

12’
NORTH HOLLYWOOD STREET

Fig. 148. Proposed Elevation of Golden Avenue - South Elevation

HOLLYWOOD LAUNDROMAT SOUTH
ELEVATION

NEW SEATING UNDER EXISTING
WHITE OAK TREE

PERVIOUS ON-STREET PARKING

BRYAN STREET
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Rainwater Runoff Efficiency
Upon entering the site, people will see a
rain garden to the left. The rain garden consists
of native plants such as Ironweed, Louisiana Iris,
and Miscanthus. Each of these plants are tolerant
of wet soils and do not require much maintenance.
The process of water filtration from the water
tower to the rain garden can be seen in Figure
152. The tower collects rainwater for reusage as
greywater for flushing toilets inside the Social
Reservoir. When full, the water is released by an
overflow pipe which redirects water to the rain
garden.

people on the second floor and ground level.
From the skybox, the farmers market, the play
area for the children, the area where people sit
under the White Oak tree, the rain garden seating
area (see Fig. 154), people picking pecans from
the Sioux Pecan trees, and people hanging
laundry from the laundromat can be seen.
Therefore, the people on the second floor can
see many different stories taking place: people
eating together, people bargaining, people
playing together, working together, and so forth.
Because of the visual connection, people will
feel comfortable and safe.

Play Area
Water from the tower will also be used,
when needed, for the sculptural playground’s
wet playscape (see Fig. 155). The sculptural
playspace allows children to run, climb, and
get wet. As mentioned earlier in this thesis, the
play area provides a special place for children.
This area will attract different families that will
eventually form a connection. The combination
of playscapes allow the children to exercise, be
creative, and be free.

In addition to there being a visual
connection from the second floor to the site,
there is a visual connection from the laundromat
and sweet’s shop that allows people to see from
the laundromat to everything on the south side
of the site (see Fig. 153).

Visual Connections
The southern side of the site can be seen
from a skybox on the second floor (see Fig. 156).
The skybox provides a visual linkage between

0

6’

Parking
Pervious on-street parking replaces the
existing asphalt parking lot that was removed
(see Fig. 151).

NEW PERVIOUS ADA
ON-STREET PARKING

Fig. 155. Sculptural Play

Fig. 152. Water Drainage Diagram

Fig. 153. View from Laundromat of Story 4 - Visual Connection

HORIZONTAL GREEN
SCREEN SHADE

SKYBOX

Fig. 154. View from Area in Rain Garden

8,000 GALLON
WATER TOWER

Fig. 156. View of Sculptural Play from 2nd Floor - Visual Connection

COMMUNITY GARDEN

FARMERS MARKET

PERVIOUS PARKING OF
FARMERS MARKET

12’
NORTH HOLLYWOOD STREET

Fig. 151. Proposed West-East Site Section

POP UP MARKET SPACE

OUTDOOR EATING SPACE

FARMERS MARKET

BRYAN STREET
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North Hollywood Street
Existing Condition

6’

c

v

c

c
Fig. 161. Loans and Daylight Donuts

Fig. 159. Hollywood Fish Market

people activity
a indicates location on plan
& sections

b

BRYAN STREET

0

CHELSEA AVENUE
OLD CHELSEA AVENUE
NORTH HOLLYWOOD STREET

The western side of North Hollywood
Street is currently occupied by Hollywood Fish
Market, Hollywood Nail & Spa, Loans Check
Cashed, and Daylight Donuts (see Fig. 159 -Fig.
161). This was a place where people of all ages
gathered around storytelling and food. The strip
has changed character since one of the former
owners, Mr. PeeWee, passed away. Mr. PeeWee
owned the Hollywood Fish Market (see Fig.
159), the Hollywood Laundromat – which has
been replaced by Nail and Spa (see Fig. 160),
and Big Burger – which has been replaced by
Daylight Donuts (see Fig. 161). The laundromat
was once a positive attribute of the neighborhood
of Hollywood. It was a place for families handle
business, communicate, and play games like Pac
Man, Starship Battle, or Tetris; there was always
a battle for the highest score. The time spent
playing an arcade game could save a child’s life
by keeping them occupied and out of harm’s way.
The parking lot in front of Big Burger was once
filled with people on Friday, Saturday, and Sunday
nights. The people either went there to buy food
from the diner or they went there to hear the live
band play the blues. A change in ownership led
to a change in the character of the strip, which
changed the dynamics of the place.

The eastern side of North Hollywood Street is
currently populated with older buildings – one
of them is the old Big Jet Supermarket grocery
store which has been abandoned since 2012
(see Fig. 157 and Fig. 158). The grocery store
has suffered vandalism and is an eyesore that
adds to the dilapidated character of its context.
However, the store is seen as a building with
potential. It is a place where people purchased
groceries and communicated with each other.
As a result of knowing the background of this
neighborhood, the history of Hollywood inspired
the concept of storytelling and food.

a

c
Fig. 160. Hollywood Nail & Spa

Fig. 158. Study of People Gathering Places

12’

GAS STATION

CHELSEA AVENUE

Fig. 157. Existing North Hollywood Street Elevation - West Elevation

OLD CHELSEA AVENUE

HOLLYWOOD FURNITURE AND HARDWARE

b

BIG JET SUPERMARKET GROCERY (VACANT)

a

BIG JET SUPERMARKET GROCERY PARKING LOT

GOLDEN AVENUE

VAUGHN
FURNITURE
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Proposed North Hollywood Street
Streetscape Improvements
North Hollywood Street existed as a six
lane corridor which – through observation – was
more than enough spaces to handle traffic (see
Fig. 162). Analyzing the current condition, and
thinking about the scope of this thesis, decisions
were made to update the street section; this
decision led to reducing the street lanes to
four (see Fig. 163). Once the street lanes were
reduced, several other improvements were
made: a lane of pervious on-street parking was
added, a bike lane was added on the passenger
side of the parking (this helps create a boarder
between cyclists and passing traffic), flow
through planters were added for water filtration,
and a row of male ginkgo trees were added as
street trees (female ginkgo trees bear fruit which
would require more maintenance). The street
trees provide shading from the western sun for
the building and for people sitting between each
planter on the sidewalk. Between the planters,
benches for people to sit, and bike storage units
have been positioned; doing this adds another
opportunity for people to sit down, eat, and share
stories. Making these improvements helped to
enhance the experience on the sidewalk of North
Hollywood Street.
The old Big Jet Supermarket sign (see
Fig. 162 and Fig. 163) is important to the history
of its context, because buildings around the site
all have existing signs that have been around
since the baby boom generation. Discarding the
sign would strip the neighborhood of some of
its existing character. Therefore, the sign will be
removed from its current location, repurposed,
and moved to a new location on the site.

Existing Paint Mural Art Shows
Character and Importance of Signs
in Community

Existing Super Jet Grocery Store
Sign to be Relocated
Existing Super Jet Grocery Store
Apron to be reused

The existing North Hollywood Street corridor is 6 lanes – as
wide as an interstate. This signifies that it is a passes through
zone for vehicular traffic.

LOT OF HOLLYWOOD MARKET

EXISTING STREETSCAPE

EXISTING SUPERMARKET

Fig. 162. Existing North Hollywood Street Section

Existing Super Jet Grocery Store
Sign to be Relocated
By reducing the existing street from six to four lanes, the width
of the sidewalk could be increased and a bike lane and on
street parking could be added to North Hollywood Street. Doing
this helps to makes the streetscape more pedestrian friendly.

LOT OF HOLLYWOOD MARKET

Fig. 163. Updated North Hollywood Street Section

IMPROVED STREETSCAPE

ON-STREET / BIKE LANE

EXISTING SUPERMARKET
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Design and Visual Connection Improvements
As a beginning effort to bring people back
to North Hollywood Street, a laundromat and
a sweets (candy/ice cream/coffee) shop was
designed at the southwest corner of the site where
Golden Avenue and North Hollywood Street
intersect. The laundromat fills the void of people
places left behind by the closed laundromat on the
western side of the street. The sweet’s shop will
bring back the variety of people and vitality that
Jerry’s Sno Cones does for its own neighborhood
block (see Fig. 164). The old Big Jet Supermarket
grocery store has become the Social Reservoir
(see Fig. 164 and Fig. 165). The walls of the one
story grocery were attached to a steel frame, which
supports the walls of the second level. Handling
the structure this way preserves the historical
character and reduces landfill material. The
entrance to the building is celebrated by a bright
yellow canopy that has a wire mesh installation
piece. The curved canopy and installation piece
serves as an updated version of the old canopy
(see Fig. 165) and acts as a sculptural element
that welcomes people and lets them know where
the entrance to the building is (see Fig. 167 and
Fig. 168).

The western facade, shaded by male
ginkgo trees and shades made from recycled
materials (see Fig. 166), has an immense
amount of glass that allows transparency into
the buildings and site. Equipping the facade
with glass allows people to see several layers
of different stories being told (see Fig. 164). The
transparency of the laundromat and the sweets
shop allows people passing – in vehicles, on
foot, or on bikes – to see back to the play area,
the White Oak tree sitting area, and the pecan
tree area. In addition to seeing through the site,
people can see the water tower from the street.

Between the Social Reservoir and the
sweets shop, an area exists for outdoor pop-up
market tents and other activities. This entrance
to the site is also expressed by an iron tracery
gateway. Keeping with signs, the existing sign
has been moved to the ground level on North
Hollywood Street. Placing the sign on North
Hollywood Street and repurposing it as a digital
sign that advertises new events, projects, or
art work, allows people passing on bikes (see
Fig. 169), on foot, or in a vehicle to easily see
the positive improvements or activities that
occur (Fig. 168).

The transparency on the western
facade provides a visual connection from North
Hollywood Street into the building The windows
on the western facade of the building act as
casement awning windows which allow people
to purchase food from the indoor farmers market
(see Fig. 170).

Fig. 166. Green Screen Fabric

Fig. 169. New Hollywood Bike Lane - Bicyclist Story

Fig. 167. Hollywood Gateway - Vehicular Story

Fig. 165. Existing Canopy of Big Jet Supermarket Grocery

Fig. 170. Pedestrian Story at North Hollywood Street Food Market

Fig. 168. Hollywood Gateway - Pedestrian Story

EXISTING WHITE OAK TREE
SEDUM PLANT GROWS ON WALL, ACTS AS ART, AND
REPLACES THE PAINT MURAL FROM THE PAST

0
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EXISTING APRON
RESURFACED

8,000 GALLON
WATER TOWER

NEW LOCATION
OF EXISTING SIGN

NEW IRON TRACERY
GATEWAY SIGN

SEDUM PLANT

SOLAR HOT WATER TUBES FOR LAUNDROMAT
MALE GINKGO TREES (NO FRUIT)
STREET TREES
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EXISTING HOLLYWOOD FURNITURE & HARDWARE

Fig. 164. Proposed North Hollywood Street – West Elevation

VERTICAL GREEN SCREEN SHADE

EXISTING VACANT

SOCIAL RESERVOIR
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Inside the area between the Social
Reservoir and the sweets shop, an area has been
designed for people to eat, work, lounge, dance,
watch movies, or participate in other activities. The
area has patio chairs with the option of umbrellas,
tree seats that area shaded by male ginkgo trees,
and an outdoor stage are for performances. The
stage area is multifunctional; during evening
hours the shade sail can be positioned to allow
movies to be projected onto it (see Fig. 173 and
Fig. 174). The outdoor stage is important to the
site design because it provides a place for the
people – people like those that used to perform
in front of Big Burger – to share their talent or
story (see Fig. 173). The landscaping of this area
is similar to the pavement in the gateway area on
Old Chelsea Avenue. Stone pavers were added
to this area as a sustainable feature to aid in
water filtration and address rain water runoff (see
Fig. 171).
The positioning of the outdoor stage area
and the eating area was based on the location
of the interior stage and eating area. Also, the
stage is centered between the farmers market,
the pecan tree area, the laundromat, the sweets
shop (see Fig. 171, Fig. 173, and Fig. 174), and
the Social Reservoir. This area provides another
type of environment for sitting and sharing stories.
People can buy ice cream, coffee, or candy from
Hollywood Sweets (see Fig. 172) and bring it to
this location to eat; or the people can bring food
from inside the Social Reservoir because they
prefer to eat outside; or people could be waiting
on their clothing to finish drying and enjoy being
outside. The eventful place provides the site with
another layer of life.

vv

Fig. 173. Outdoor Stage

Fig. 171. Outdoor Eating on South Side

Fig. 174. Outdoor Stage with Movie Use
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Fig. 172. Laundromat and Hollywood Sweet’s Floor Plan

Laundromat Plan
1: Office
2: Closet
3: Jan
4: M. Hygiene
5: W. Hygiene
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Hollywood Candy Cream Plan
6: Office
7: Closet
8: Mech
9: Jan
10: Uni - Hygiene
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Social Reservoir

First Floor Plan

Young & Old
First Floor

Market

Eating / Stage

Second Floor

Movement

Kitchen

Office Area

CPU Lab

Classes

Market

Kitchen

Garden

1: Entry / Service
1a: Annunciator
2: Movement Space
3: Lounge
4: Egress / Water Tower
5: Community Kitchen
6: Kitchen Service
7: Processing Area
8: Loading

9: Kitchen Office
10: Elevator
11: Janitor’s Closet
12: Stage Service
13: Eating
14: M. Hygiene
15: Telecom
16: W. Hygiene
17: Egress
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18: Storage
19: M. Hygiene
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Fig. 176. First Floor Spatial Relationships
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North Hollywood Street

The programmatic areas of the Social
Reservoir respond to the site design, as the site
design responds to them. Each area responds to
the concept of storytelling and food and all of the
programs were select based on the idea that all of
them would allow all age groups to work together
(see Fig. 175).

The first floor plan has four major interior
areas: a market area, an eating area with a
stage, a movement space, and a kitchen (see
Fig. 175 - Fig. 179). The spaces are designed to
be transparent. The eating area with the stage is
centered between the market area, the movement
space, and the kitchen. Being centrally located,
people can eat and see activity in the kitchen,
market, and movement space. The market is
placed on the North Hollywood side which would
allow casement awning windows to be opened
and the market can be accessed by passers-by
(see Fig. 178). The movement space is versatile
and opens up to the to the South. Nana walls
allow the eating area and the movement space
to become one space when the doors are open
(see Fig. 177). The kitchen opens up to the
garden to the East through garage doors (see
Fig. 178 and Fig. 179).

North Hollywood Street

Overview of Design

Movement
WE

Reuse of Existing
New Wall

0
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12’

Fig. 179. First Floor Plan

Outdoor /
Elements

Lounge

Fig. 177. First Floor with Open Movement Connections
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Fig. 178. First Floor with Open Food Connections
As Community
Fig. 175. Program Relationship Diagram
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Eating Space
Upon entering into the Social Reservoir,
people enter directly into major eating space (see
Fig. 180 - Fig. 183). The eating space is filled with
several large family-sized tables. The tables are
large enough for people to have family dinners.
The environment of this space is colorful. The
bright colors were selected because they create
a positive environment for people to sit and eat
in. In addition to colorful chairs, the space has a
playful shelving element that provides people with
a place to store their belongings. The shelving
also provides acoustical properties for the room
(see Fig. 180 - Fig. 182).
The stage area is designed to redirect
sound outwards. Sound reflectors are located
in the ceiling to control sound quality in the case
of a performance. To soften the sound being
redirected by the stage and the sound reflectors,
sound absorbers are also located on the outside
edge of the balcony (see Fig. 181 - Fig. 182).

Kitchen
The kitchen is designed so that people can
cook with each other while they communicate
with people in the eating area. The garage
door ports from the existing grocery store were
reused and refitted. When desirable, the garage
doors can be opened to allow people to move in
and out of the community garden. While inside
the kitchen, people are encouraged to work
together, to share recipes, learn from each other,
rent the kitchen for special occasions, and invite
more people to learn and cook with them. There
are several centrally located cooking tops that
face each other. The kitchen also has accessible
cooking areas. The accessible cooking areas
add another layer of community to the kitchen
that is already intergenerational (see Fig. 184).

Fig. 180. First Floor Looking at Entry

Fig. 181. First Floor Looking Towards Kitchen

Fig. 183. Looking at First Floor from Second Floor Balcony

Fig. 182. First Floor Looking Through Movement Space

Fig. 184. View Inside Community Kitchen
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The second floor continues to wrap the
inner space just like the first floor does. The
second floor has four major areas: an office suit,
a computer lab area, two classrooms, and a
lounge area where people can lounge or eat (see
Fig. 189). The business areas are located on the
second level away from the activity spaces of the
first level (see Fig. 188) – yet still connected by
senses: smell, vision, and hearing (see Fig. 185 Fig. 190).

Fig. 188. Program Organization Diagram

The office suite is for organizations such
as Big Brother / Big Sister, Shasta Central, or
professors of business and communication
classes. Big Brother / Big Sister offices will
provide a place for people of the neighborhood
to go for mentoring (see Fig. 189). This adds
to the aspect of communication; mentors can
help those who may have a hard time making
decisions. The Shasta Central offices are for
the operators of the community development
center which is located on Shasta Avenue.
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Fig. 185. Scent Connection Diagram
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Fig. 189. Second Floor Plan

Fig. 186. Visual Connection Diagram

Fig. 190. S2. South-North Section Perspective
Fig. 187. S1. West-East Section
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Summary

		

The Social Reservoir responds
to the failing structure of the Hollywood
neighborhood. The Reservoir can be
successful at re-establishing the vitality of
the block boarded by North Hollywood Street,
Chelsea Avenue, Bryan Street, and Golden
Avenue. The design grew from observations
of the site. The design of the building is based
on the idea that people are the center of
everything and that visual connections make
people feel more comfortable. The design of
the site reconnects each street frontage by
implementing streetscape techniques (bike
lanes, street trees, and outdoor seating areas),
outdoor market areas, food truck areas, and
landscaping. The elements throughout the site
serve to educate people, foster socialization
and welcome people from everywhere of all
ages.

Conclusions, and
Recommendations

The programmatic areas of this design
where chosen because they are environments
that
foster
socialization,
they
allow
communication between each age group;
and they support the neighborhood. Because
the design links people and helps rebuild
relationships, transparency and connection
to one core area became primary concepts
throughout the design process. The center
space provides a place for people of all ages
and backgrounds to eat and share stories.
Within the eating area, the design provides
a stage for other types of story-telling. The
eating area can be seen from the sidewalk
of North Hollywood Street. The kitchen was
designed to be open and communal. Other
spaces for business uses were moved to the
second floor, but have moments where they
connect to the rooms below.

The site contains a community garden,
a rain garden, a water tower, an outdoor stage
and movie area, a play area for children, a
newly designed laundromat, and a newly
designed sweets shop. The newly designed
buildings were created to re-establish the
vitality of North Hollywood Street; these
buildings were chosen because they have a
high flow of pedestrian traffic and welcome
everyone. The community garden provides
a much needed asset to the neighborhood
of Hollywood. The garden complements the
lifestyle of the neighborhoods residents and
fills the void left by the absence of a main
grocery store. The rain garden educates
people about the importance of rainwater runoff. The outdoor movie area helps to keep
the site alive at night. The water tower, while
collecting water for uses inside the building,
also serves as an educational tool. The tower
stands tall and creates a landmark feature for
the Reservoir.
The business spaces, located on the
second floor, provide rooms for administration
support and educational purposes. The office
spaces provide spaces for Big Brother affiliates
and Shasta Central affiliates. The classroom
spaces were planned to be used freely.

Conclusions
This thesis seeks to revitalize
communities
by
implementing
Social
Architecture
into
poor
low-income
neighborhoods. Careful observation and
research of the neighborhood revealed potential
and possibilities. The design, addressed
revitalizing streetscape, sustainable issues,
and planning issues. The program of the this
thesis focused on places that would bring

people back to the site, give people a sense
of ownership, foster communication, respect
the context of the place, provide children with
a place to go, and add to the character of
Hollywood. The project began with an attempt
to give back to the people and reuse what
the site offered and it successfully achieved
its goals. The current condition of the block
is blighted, but hope and faith could turn the
proposed areas within this thesis into a real
project.

Recommendations
The Social Reservoir responds to the
conditions of the neighborhood that it is designed
for. Social Architecture can be implemented
in any neighborhood, but I recommend that
future projects, like this, continue to break
down the levels of misunderstanding between
poor neighborhoods and those that do not
see their potential. I pray that the architecture
never gets bigger than the people. Social
Reservoirs like this one will help bring people
back to the neighborhood, help to strengthen
communities, and support communities.
Designs like this, depending on the
size, can provide jobs for people. In the case
of this design, a community garden works
but all cases may not require a community
garden. Social Architecture requires hope and
dedication to the people. Consideration for the
well-being of people, the neighborhood, the
community, and the city will turn any project
into Social Architecture. These type of projects
will bridge the gap between neighborhoods by
considering what makes people relatable and
what makes a place unique but common to all
people.

Summary, Conclusions, & Recommendations
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Fig. 182. First Floor Looking Through Movement Space. Photo by author. 2015.
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Fig. 183. Looking at First Floor from Second Floor Balcony. Photo by author. 2015.
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Fig. 184. View Inside Community Kitchen. Photo by author. 2015.
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84
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Fig. 211: Process Sketch of Inspiration. Photo by author. 2015.

121
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Appendix 1: Research Report
Programming
A. Qualitative
The Old Chelsea Avenue gateway
offers people a place to eat, barbecue, create
moss art, rest, or wait on family and / or
friends who may be in either store located on
Old Chelsea Avenue or Chelsea Avenue. The
moss art is a representation of the condition of
the existing character of the broken building
pad. Iron tracery gateways, similar to the
iron gateways that protect the windows of
surrounding buildings, welcome people back
at each entrance on the site.
The community garden, located
on Bryan Street, provides a place for
intergenerational relationships to blossom.
People can grow together, work together,
and learn together in the garden. The farmers
market and food truck area are also places
where relationships and stories are shared.
Each area encourages people of every race,
culture, and age to communicate and work
together. The children’s play area will allow
children to exercise their physical body and
exercise their mental creativity. The water
elements throughout the site educates people
about the importance of rainwater runoff
efficiency. The water tower stands tall in the
sky, creating a presence in the community.
The new Sioux Pecan trees add to the food
and storytelling aspect of the site. The existing
tree remains on the site as a reminder of
where some inspiration came from – it is the
people’s tree. The laundromat and sweets
shop will help to bring the vitality and density
of people back to the North Hollywood Street
streetscape.

The old Big Jet Supermarket grocery
store has been reused and turn into the Social
Reservoir; this was done to address the
problems with vacancies in the neighborhood.
The first floor is intended for energy – food
and storytelling. The second floor of the
Social Reservoir is intended for business and
storytelling. The kitchen, on the first floor, was
designed as an open kitchen to allow people
transparent views and communicate with
people throughout the space. The centrally
located eating area allows people to see into
the core from each open side of the building.
B. Quantitative
Total Site Square Footage:
144,639 sq. ft. = 3.32 acres
Total Building Square Footage:
23,095 sq. ft.
a. Social Reservoir First Floor:
31,290 sq. ft. with 13’-0” clearance height
(existing)
b. Social Reservoir Second Floor:
13,363 sq. ft. with 9’-0” clearance height
c. Hollywood Sweets:
2,320 sq. ft. with 12’-0” clearance height
d. Hollywood Laundromat:
2,760 sq. ft. with 12’-0” clearance height
e. One machine-roomless elevator
f. Garden feeds approximately 25 families
- Garden beds require 2.9 gallons of
water/day
- Therefore, 526.1 gal/day
g. High Efficiency Laundromat Washers:
- Gallons Per Day for 35 Washer = 336
gal/day
- Therefore, 10 solar tube panels were
required - and a SPP – Hydro Flex
Solar Tank Features
h. Kitchen Water Usage:
- 155 gal/day

- Therefore, half the amount as the
laundromat were required
i. Toilet Water Usage
- 9 employees with Dual Flush Toilets =
26.1 gal/day
Site Analysis
Positioned in the center of the I-40
interstate loop, the site, located at the
intersection of North Hollywood Street and
Chelsea Avenue, is the spot where all of
the amenities and shops used to be. This
is a heavily traveled corridor. Within the ¼
mile walking radius, there are two churches
(four more within a 30 second walk), three
daycares, a newly repurposed charter school
– Hollywood Elementary, barbershops,
a records shop, automotive shops, bars,
restaurant, a place for commodity shopping,
and several residences. This site has a mixed
diversity and has high incentive for visiting.
Everything that has been mentioned is located
within a five minute walk.
The condition of the site and the
surrounding context renders the neighborhood
as a barren environment. The infrastructure
of the neighborhood continues to fall further
into disrepair. The MATA bus travels both
major arterial streets. The existing design
site, bordered by Old Chelsea Avenue, Bryan
Street, Golden Avenue, and North Hollywood
Street, is mainly asphalt and concrete.
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Codes

Sustainability and Environmental Systems

Unified Development Code
- CMU – 3:
- Setback Front: 2’
- Setback Side (Street): 20’
- Parking Setback On Street: 0’
- Parking Setback Front Street: 8’
- Parking Abutting Single Family: 10’
- Height: 75’

Sustainable Sites
Efforts were made to reduce the heat
island effect and water drainage by minimizing
hardscape surfaces on the site. Porous concrete
sidewalks assist people throughout the site,
porous concrete parking areas are proposed for
Bryan Street and Golden Avenue, and interlocking
pervious parking pavers are proposed for North
Hollywood Street. Native trees and plants, which
require less water and attract different species of
animals, are proposed throughout the site. A lowsloped, white T.P.O. roof that meets the required
three year aged Solar Reflectance Index of 64,
reflects solar radiation back into the atmosphere
and makes this project eligible for Heat Island
Reduction credits.

International Building Code 2009
- A -3:
- Type: II A:
- Stories: 3
- 15,500 / story:
- Height: 65’
Floor Area Allowances per Occupant:
- Assembly Gaming Floors: 11 gross
- Assembly without fixed seats – Concentrated:
7 net (chairs not fixed)
- Assembly without fixed seats – Standing
Space: 5 net
Assembly without fixed seats – Unconcentrated
(tables and chairs): 15 net
Occupancy Type A Egress Width:
- Stairways: 0.3” / load
- Everywhere Else: 0.2” / load
Occupancy Type A Exit Access Travel Distance:
- Without Sprinkler: 200’
- With Sprinkler: 250’
Occupancy Load / Person:
People		
Exits
1 – 500 People
2
501 – 1000		
3
More than 1000
4

As a strategy to reduce light pollution,
downlighting fixtures were proposed throughout
the site. Because the fixtures meet the required
lighting levels of Lighting Zone-2, this project is
eligible for one Light Pollution Reduction credit.
Water Efficiency
The roof and the water catchment device
drain water to the water tower and the garden’s
rain barrels, respectively, to be harvested and
reused for flushing toilets and lawn maintenance.
Flow-through planters are proposed along North
Hollywood to filter water runoff before it goes
back into the city’s water source. Because the
site reduces potable water use by 50 percent,
by reclaiming and storing rainwater in the water
tower and garden rain barrels, this project is
eligible for Innovative Wastewater Technologies
credits.

Location and Transportation
Because the site has several amenities
and residences with 1/2 mile radius and the
site is within 1/4 mile of walking distance
of two bus lines, this project is eligible for
Leadership in Energy and Environmental Design
(LEED) Development Density and Alternative
Transportation – Public Transportation Access
credits, respectively. The site is located at
the intersection of two major arteries, North
Hollywood Street and Chelsea Avenue, where
the city’s public transit travels, and therefore
making access to the site easier. A bike lane
along North Hollywood Street is proposed to
encourage alternative means of transportation.
Reduction of parking spaces encourages
carpooling and reduces the amount of air
pollution. To make the site more walkable,
the width of the sidewalk on North Hollywood
Street was increased and Ginkgo street trees
were added to provide shade.
Materials and Resources
Vertical shading elements, made
from Green Screen fabric (Cradle to Cradle
approved), shade the windows on the second
level of the Social Reservoir. The product
is located with a 500 mile radius making
them eligible for Regional Materials credits.
Reused walls from the Big Jet Supermarket
grocery store will reduce the amount of
landfill materials and increase the amount of
salvaged materials. The local economy will
be supported, as the iron tracery gateway
signs will allow local artists a chance to benefit
financially.

Neighborhood Density
The building grows upward instead
of outward which continues the theme
of revitalizing the site and reducing the
footprint. The Social Reservoir is located on
a previously developed site, within a 1/2 mile
of a residential area, within a 1/2 mile of 10
basic services (church, convenience store,
day care, fire station, beauty salon, hardware
store, and so forth), and has pedestrian, this
project is eligible for Development Density and
Community Connectivity credits.
Indoor Environmental Quality
As another strategy of sustainability, a roof
monitor, positioned to allow northern light to
filter in, is positioned in the center of the roof
above the eating and stage area. Felt acoustical
panels add to the acoustical experience of
the interior. The transparency throughout the
design provides multiple sightline views that
are 90 degrees apart and provides views of
movement and the sky; this makes the project
eligible for Daylight and Quality Views credits.
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Structures
The structure of this building uses a steel
framing system that consists of beams and
columns with a light gauge steel frame attached.
The old existing walls of the Big Jet Supermarket
grocery store are attached to the steel frame; this

HSS 8

helps to support the old wall. The top portion of
the new wall is anchored to the steel structure.
Figure 191 shows the framing of the structure.
Figure 192 shows the framing of the 2nd
floor structure.

HSS 8

HSS 12

HSS 12

W6 @8’ o.c.

K1@ 4’ o.c.
W6

W6

W18
W24

HSS 14

W18
W24

W36

HSS 14

W16 @8’ o.c.
W24

K1 @ 8’o.c.

W24

W36

HSS 14

HSS 14

Fig. 192. Second Floor Structural Diagram

W22 @ 8’o.c.

W18

W18

HSS 14

W18

W24

W24

W6 @8’ o.c.
HSS 14

HSS 12

W24

HSS 14

HSS 14

Fig. 191. First Floor Structural Diagram

Appendix 1

Appendices

109

Exterior Materials
The exterior materials used on this
structure are brick and concrete masonry units.
The materials throughout the site range from iron,
Interlocking
Pervious
Parking
Pavers

stone pavers, reused concrete, and so forth. To
see the various materials used on site, refer to
Figure 193.

Stone
Pavers

Iron
Tracery
Gateway

NORTH HOLLYWOOD STREET

Interior Materials
The interior finishes used in this
structure are paint, concrete flooring, brick,
hardwood flooring, slip resistant flooring for the
kitchen, and fire rated carpet on the second
floor. To view the materials used inside the
building please refer to Figure 194 and Figure
195.
Felt Acoustical Panels

CHELSEA AVENUE

OLD CHELSEA AVENUE

GOLDEN AVENUE

Painted Dry Wall

Concrete Floor

Iron
Tracery
Gateway

Hardwood Floor
Fig. 194. First Floor Looking at Entry Material Callout

Existing Brick (Reused)

BRYAN STREET

Porous
Concrete
Parking

Iron
Tracery
Gateway

Porous
Concrete
Sidewalk

Fig. 193. Site Materials Callout Diagram

Corrugated Porous
Concrete
Metal
Parking
Decking

Porous
Concrete
Parking

Community
Garden

Porous
Concrete
Parking

Pavered
Path –
Reused
Concrete

Slip Resistant Floor
Fig. 195. View Inside Community Kitchen Material Callout
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Appendix 2: Presentation Boards

SITE PLAN

SITE PLAN DIAGRAMS

VIEW

Dollar Plus and Other Stores

GOLDEN AVENUE
New Sioux Pecan Tree

GOLDEN AVENUE

Views into Site Diagram – NTS

“growing belief that the physical
environment does profoundly
influence psychological states
and social behavior”...

Pruitt - Igoe Housing Complex

BRYAN STREET

Water Tower
Rain Garden

Pervious Concrete Parking

– Henry Sanoff

Porous Concrete Sidewalk

Pervious Concrete Parking

Pervious Concrete
Parking

Community
Garden

Pervious Concrete
Parking

Site Functions Diagram – NTS

Garden

Gateways

Views from Street into Street

Food

Bike Lane

View from Inside Bldg

New Parking

Reuse Existing

– Phyllis Kaufman Goodstein
Memphis Big Burger Parking Lot - Weekends

Pruitt - Igoe Housing Complex

Before revitalization, one must see neighborhoods as organs; everyone must be treated as equals. If not, if one
neighborhood fails, another one will fail. Because the city has an image that could either scare off people or
attract people it is important that the city be taken care of; but it starts with the core. A city with an infected core
cannot remain strong enough to sustain. What is the infected core? Poor low-income neighborhoods

Technique(s):

Technique(s):

Technique(s):

• Visual Connections Throughout the Site

• Visual Connections Through Different Levels of Stories

• Address Accessibility
• Address Corners of the Site and Vacancies
• Addition of Permeable Structures

Family of Owners of Hollywood Furniture & Hardware
Bart Gary – Owner
When Dr. Martin Luther King Jr. was assassinated and riots swept Memphis,
the Gareys were protected by members of the largely African-American
working-class neighborhood where the store operates. "We didn't get one
broken window," said Berl.

Fix Neighborhood Diagram

We lose People

Fig. 198. Thesis Proposed Site Boards
Site Plan Organization Diagram

Site Plan

Scale 1:20

0

20’

40’

80’

120’

“When you’ve been in the same place for 85 years, you’re part of the
community, you’re a part of Memphis,” said Bart.

Henry Sanoff
Professor at North Carolina State University

“I can’t tell you how many times people have come in to buy a pound of
nails and they become a furniture customer,” said Bart.

Land of Use of Hollywood During the Late 1990’s - NTS

El Terrifico Tamales

THESIS:Revitalizing a poor low-income neighborhood city block through storytelling and food.

OVERVIEW

Tamales were sold at the corner of North Hollywood Street and Hubbard
Avenue until Mr. PeeWee began outsourcing to a company in Missouri

Present Body, Trapped Spirit

Story 1: Existing Old Chelsea Avenue

2nd Home

Then

• Elders were respected
• Granny shared with everyone
• Everyone was considered family
• Everyone knew everyone
• Good majority of my family stayed in Hollywood
• Felt like a safe haven
• A lot to see, A lot to learn
• Close enough to everything
• “Poor with money, Rich with Love” - Mom

“To be a good architect you must love people”...

GRANNY’S

“I had a name and people used it, sometimes to steer me back in the right direction.”

Responsibility to Take Care of Each Other Diagram

– Jane Jacobs

– Ray Oldenburg

Hollywood Theater

Hollywood Theater on Old Chelsea Avenue

Hollywood was a happening place to be before Civil
Rights - era of 1960’s and “white flight” migration

The neighborhood was once referred to as
downtown by residents. The Hollywood Theatre
added to the attraction at N. Hollywood & Chelsea.

Inside Hollywood Fish Market

View of Hollywood Fish Market Lot - Hollywood Laundry in Center

Customer
“Area is a little sketchy but it's worth it...” - Guest

Place Where Families Gather

•
•
•
•
•
•
•
•

Existing Old Chelsea Avenue – North Elevation

6’

0

BRYAN STREET

HOLLYWOOD FASHION CORNER

BUILDING PAD OF HOLLYWOOD MOVIE THEATER

HOLLYWOOD FURNITURE AND HARDWARE

FAMILY BAR-B-Q

HOLLYWOOD FURNITURE
AND HARDWARE

•
•
•
•
•
•
•
•

A Moment of Pause
•

•
•

View of Hollywood Elementary from Across Lot

Vehicular Access Diagram – NTS

Hollywood Elementary (Reopened 2010)

Pedestrian and City Transit Access Diagram – NTS

Mixed use with majority of residences torn down
Vacancies – Blank Slate

Problem: Lack of residential quality
Result: No families, no people, no communication, no trust

Sanborn Map of Hollywood Neighborhood – 1929

Current Condition of Residences

Story 4: Existing North Hollywood Street

Daylight Donuts

Checks

Nail Salon

Hollywood Fish
Market

HUBBARD AVENUE

GOLDEN AVENUE

Amenities

• Residential properties
• Tommy’s Flea Market
• Family Bar-B-Q and Snack Bar
• Hollywood Furniture and Hardware
• Several Churches
• Hollywood Fashion Corner
• Gas Station
• Family Dollar
• Fish Market
• Beauty Salon and Barber Shop
• Hollywood Elementary

Now

Residential Street - slowed paced communication

NTS

Hollywood Headstart Daycare(Closed 2014)

Chelsea Food Market Gas Station
Platinum Clippers Barber Shop
Glam Hair Studio Salon
New restaurant owned by owner of Hollywood Fashion
Hollywood Fashion Corner
Hollywood Furniture and Hardware
Bar-B-Q and Snack Bar
Building pad of Hollywood Movie Theater

Problem: Inward development without outdoor people places
Result: No sign of vitality

DAYLIGHT
DONUTS

Then

HOLLYWOOD SITE ANALYSIS

N. HOLLYWOOD STREET
B

R

Vaughn
Furniture

International Harvester - 58’ - 83’

/

HA

FAS
H

E STORE

R

RE

AR
W
D

Hollywood
Furniture &
Hardware

Big Jet
A

Family Snack
and Bar

D

O

Neighborhood Location - Job History
Hollywood
Fashion*

TARY

GROCERY

(CL

)
ED

What’s Missing?

• People - Connections
• Food - Sustenance, Family
• Vegetation - Health for People,
Plants and Wildlife
• Life - Vitality and Growth

G RO

CERY PA
RK
IN

G
T
LO

Vacancies Diagram – NTS

Existing North Hollywood Street – West Elevation
GAS STATION

6’

0

12’

CHELSEA AVENUE

OLD CHELSEA AVENUE

HOLLYWOOD FURNITURE AND HARDWARE

BIG JET SUPERMARKET GROCERY (VACANT)

Facts
•
•

Restaurant*

•

Beauty Salon

BIG JET SUPERMARKET GROCERY PARKING LOT

GOLDEN AVENUE

Firestone Factory - 38’ - 83’

Every Friday, Saturday & Sunday, the parking lot in front of Daylight Donuts, the former Big Burger, was filled with people who wanted to see the
band play the blues. The laundromat was filled with different families who knew and talked to each other. Children either came to the laundromat
with their parents or they came to play arcade games, like Tetris, Pacman, or Starship Battle. My older cousin had the highest score. The laundromat
kept us children out of trouble sometimes.

First, there must be a clear demarcation between what is public space and what is private space.
Public and private spaces cannot ooze into each other as they do typically in suburban settings or
in projects.
Second, there must be eyes upon the street, eyes belonging to those we might call the natural
proprietors of the street. The buildings on a street equipped to handle strangers and to insure the
safety of both residents and strangers, must be oriented to the street. They cannot turn their backs
or blank sides on it and leave it blind.
And third, the sidewalk must have users on it fairly continuously, both to add to the number of
effective eyes on the street and to induce the people in buildings along the street to watch the
sidewalks in sufficient numbers. Nobody enjoys sitting on a stoop or looking out a window at an
empty street. Almost nobody does such a thing. Large numbers of people entertain themselves, off
and on, by watching street activity.” – Jane Jacobs

Daycare
West Side of North Hollywood Street

International Harvester and
Firestone closed, leading to over
1,600 and 2,000 employment
layoffs, respectively.

Nail & Spa

Hollywood Fish Market

VAUGHN FURNITURE

“A city street equipped to handle strangers, and to make a safety asset, in itself, our of the
presence of strangers, as the streets of successful city neighborhoods always do, must have three
main qualities:

Nostalgic Presence

Issue: Change in ownership changed
the purpose of space
Past: Laundromat provided a vital
gathering place for everyone
Today: Nail & Spa draws select,
limited clientele

C

BRYAN STREET

OS

Gas
Station

Barber Shop

OD E
LE
YWO
LL
M

EN

H

• Old Chelsea is a buffered by
median divider

CHELSEA AVENUE

T

OLD CHELSEA AVENUE

C ORN E R S

BA

N
IO

O

• Vacant lots
• Closed Big Jet Supermarket Grocery
• Lack of Vegetation and Natural Habitat

GOLDEN AVENUE

• area has life. small business barber shops, restaurants, donut
shops, etc. - are opening

Negatives

T
JE

NORTH HOLLYWOOD STREET

Story 3: Existing Golden Avenue

community
residential
industrial
public assembly spaces
institutional or community
site
1/4 mile - 5 min walking distance

IG

Now

Chelsea Food Market Gas Station
Platinum Clippers Barber Shop
Glam Hair Studio Salon
New restaurant owned by owner of Hollywood Fashion
Hollywood Fashion Corner
Hollywood Furniture and Hardware
Bar-B-Q and Snack Bar
Hollywood Movie Theater

12’

HOLLYWOOD HEADSTART (CLOSED)

Story 2: Existing Bryan Street

Fig. 196. Thesis Background Research Boards

JET

Site Improvements Diagram - NTS

View from 2nd Floor View Box

New Building

people are drawn to what
they can see themselves in
but disassociate themselves
from what they cannot ... those
that are different are treated
different...

G
BI

GOLDEN AVENUE

Roy Sanford opened Hollywood Furniture & Hardware Co.November 1924

Social Cognitive Theory

Environment - Programs - People Diagram

BRYAN STREET

moving toward a stronger future

OLD CHELSEA AVENUE
NORTH HOLLYWOOD STREET

Howard
–
Customer
"I can go to Home
Depot and probably
buy
something
a
little cheaper, but the
service means a lot to
me," Gates said. "(The
Gareys) go out of their
way for me. They're
really good people.
That's what I think about
it."

– Ray Oldenburg

CHELSEA AVENUE

OLD CHELSEA AVENUE
BRYAN STREET

Existing White Oak Tree

YEARS
Gates

“People take care of what they
feel they have ownership of” ...

Low income neighborhoods are continuing to fall into disrepair because architecture has not provided the proper
service to aid in their vitality. The fall of neighborhoods is due to the fact that they become inward blocks that
they are not welcoming places and they do not welcome outsiders. Instead of starting over with a new slate, the
purpose of this thesis is to revitalize a poor low – income neighborhood by creating a place where people from
every neighborhood are welcome, people of all ages can socialize, and people can learn from each other and
grow with each other.

CHELSEA AVENUE

OLD CHELSEA AVENUE
NORTH HOLLYWOOD STREET

– Lee Rainwater

CHELSEA AVENUE

BRYAN STREET
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Living amongst barren conditions, people begin to push back ... they create a “city within a city (Pruitt - Igoe)”...

Thesis Idea:

Pavered Path

N. HOLLYWOOD STREET

HOLLYWOOD SITE CONNECTION

The Result:

Solar Water Tubes

Kitchen Skylight

CHELSEA AVENUE

Why is it Important?

Monitor Facing North

White TPO Roof

ADA Parking

OLD CHELSEA AVENUE

Architecture for People:

Architecture that begins with people, fosters socialization, welcomes all, and creates a sense of ownership that
will help to discontinue the failing cycle of barren neighborhoods and revitalize each other

Solar Water Tubes

GOLDEN AVENUE

reVITALization: social re-SERV-our

New Location of Existing Sign
Interlocking Pervious Parking Pavers

NORTH HOLLYWOOD STREET

Presentation Boards
The following is a culmination of the final thesis boards (see Fig. 196 - Fig. 204).

B

Loans and Daylight Donuts

Jane Jacobs

Fig. 199. Thesis Overview of Stories Boards

Existing Site – NTS

TODAY’S FACTS
• has a greater portion of farmers,

foresters, and
fishers than 97.1% of all American neighborhoods

• income lower than 96.2% United States neighborhoods

79.6% children below poverty line

Hollywood Site Amenities Diagram - NTS

1378 North Hollywood Street - Big Jet Supermarket Grocery

Boarded Up Residence

• higher childhood poverty than 99.2% of U.S.
neighborhoods more single mother households than

What happened?
to the neighborhood?
people leave - infrastructure fails
or
Infrastructure fails - people leave

98.8% of the neighborhoods in the U.S. - leads to crime,
poverty, drop outs, & societal problems

What happened
to the people?
With no infrastructure and vacant lots, why stay?

“physical environment does profoundly influence
psychological states and social behavior”
- Henry Sanoff

residents financial status
(1) 31.9

DESIGN - STORY 1 OLD CHELSEA AVENUE

Neighborhood Location

A
People Under Existing White Oak Tree

PROGRAMS

(3) 27.5% sales services: sales accountant, fast food

Parking Lot of Big Jet Supermarket Grocery

Car Wash Closed by City Due to Illegal Activity

Fig. 197. Thesis Existing Site Analysis Boards

Ownership
Cooper Young Graffiti Wall

(4) 7% executive, management, & professional occupants

Vandalism of Big Jet Supermarket Grocery

Maintains a visual
connection on the site
while replacing what
used to be the Hollywood
Movie Theater

People Under Existing White Oak Tree 2

% clerical assistant; & technical support

(2) 27.9% manufacturing & laborer

B

C

D

Existing Brick Covered By Paint

Existing Buildings Need a New Coat of Paint

Revealing Pavement at Hollywood Theater Location

What do we do with this lot?
How we give back to the people?
How do we give people a sense of
ownership?

Permeable
Structure

A

Jerry’s Sno Cones “Before I die” Wall

Moss Graffiti

people
gathering

people
gathering

Existing Site Offers
Views from Old
Chelsea Avenue

Gives people a sense of
ownership, provides a
place for people express
themselves and share
their story, helps to
spread Hollywood’s story

Pervious
Pavers
Early Form 1 Diagram Inspired by Tree

Reused concrete
from what used to be
the building pad of
Hollywood Theater

Early Form 1.1 Diagram – Visual Connections

1225 North Hollywood Street - Old Location of Tri-State Fixtures - Currently Barren Building Pad
Untapped Brewery

UnTapped Connection Diagram

Overton Park Bicycle Gateway

Old Town Chicago Gateway

Graffiti Wall Diagram

Overton Square Gateway Diagram

Before I Die Wall Diagram

01 – Pedestrian Entry Gateway from Old Chelsea

Highline Seating

Overton Square Gateway

Moss Graffiti Diagram

Along with providing
a place for seating
and other activities,
landscaping decisions
enhance the experience
of people: Deciduous
Hollies attract birds;
birds sing as they rest
on vines or feed on fruit;
and people relax as they
enjoy the sound of bird
calls

Visibility
Left Over Hollywood Theater Building Pad

Window Tracery on Hollywood Fashion Corner

Bird – People Diagram

Hollywood Elementary

WATER TOWER (BACKGROUND)

MOSS GRAFFITI

Highline Interaction Diagram

Window Tracery on Hollywood Furniture
and Hardware

Hollywood Theater

Existing Conditions
Revealing Character

Hollywood Elementary

People Gathering Diagram - NTS

Existing Diagonal Path Through Site Gives Insight to Design – NTS

NEW PAINT AND NEW AWNINGS

IRON TRACERY GATEWAY SIGN
- Security Repurposed to Welcome

Existing White Oak
Tree Offers Views

Existing Conditions – Visual Connections
Existing conditions give insight to design

NEW POSITION OF EXISTING SIGN (BACKGROUND

HOLLYWOOD HEADSTART (CLOSED)

How do we accommodate the
businesses on Old Chelsea
Avenue and Chelsea Avenue?
Proposed Old Chelsea Avenue – North Elevation

Scale:1/8”=1’-0”

0

6’

12’

BRYAN STREET

Fig. 200. Thesis Story 1 Boards

HOLLYWOOD FASHION CORNER

OLD CHELSEA AVENUE GATEWAY

SERVICE
ROAD

HOLLYWOOD FURNITURE AND HARDWARE

FAMILY BAR-B-Q
& SNACK BAR

HOLLYWOOD FURNITURE AND HARDWARE

NORTH HOLLYWOOD STREET

DAYLIGHT DONUTS
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DESIGN - STORY 2 BRYAN STREET

DESIGN - STORY 4 NORTH HOLLYWOOD STREET

We work together! We learn together! We grow together!
common household vegetables, complemented by fruit
trees native natural pesticides

What else will bring people and benefit the neighborhood?
Farmers Market, Food Trucks, and a Community Garden

15 - Outdoor Stage

Lettuce

03 - Bryan Street Farmers Market

Rural Studio Supershed

Cucumber

Existing Super Jet
Grocery Store Sign to
be Relocated

Memphis Food Truckers
Farmers Market Diagram

Tomatoes

12 - Hollywood Gateway - Vehicular Story

13 - Pedestrian Story at N. Hollywood Food Market

14 - Outdoor Eating

Studio H Farmers Market

Existing Paint Mural Art
Shows Character and
Importance of Signs in
Community

Existing Super Jet
Grocery Store Apron
to be reused

Spinach
Mesclun (salad)
16 - Outdoor Stage Movie Use

Covington Farmers Market

Farmers Market Usage After Hours

Diversity Associated with Food
Trucks

Memphis Food Trucks Diagram

Carpenter Art Garden Group Connections Diagram

Peppers

Coneflowers (repels slugs)

04 - Bryan Street Farmers Market Usage 2

By reducing the existing street from six to
four lanes, the width of the sidewalk could be
increased and a bike lane and on street parking
could be added to North Hollywood Street.
Doing this helps to makes the streetscape
more pedestrian friendly.

The existing North Hollywood Street corridor
is 6 lanes – as wide as an interstate. This
signifies that it is a pass through zone for
vehicular traffic.

Laundromat Plan
1: Office
2: Closet
3: Jan
4: M. Hygiene
5: W. Hygiene

Daylily ( attracts butterflies)

Peach Tree

WE Farmers Market Section
SN Farmers Market Section
RAIN GARDEN
SEATING

SOLAR HEATING
TUBE

8,000 GALLON
WATER TOWER

SCULPTURAL
PLAYGROUND

Coreopsis
(repels caterpillars)

American neighborhoods

1

6

2

7

3

Hollywood Candy Cream Plan
6: Office
7: Closet
8: Mech
9: Jan
10: Uni - Hygiene

4

8
9

5

10

Union Square Christmas Market - People
Experience & Diversity

Jerry’s Sno Cones Diversity

Jerry’s Sno Cones People Attraction Diagram
Proposed North Hollywood Street – WE Section

0

6’

Existing North Hollywood Street – WE Section

12’
EXISTING SUPERMARKET

ON-STREET /
BIKE LANE

IMPROVED STREETSCAPE

6’

0

LOT OF HOLLYWOOD MARKET

SEDUM PLANT GROWS ON WALL, ACTS AS ART, AND
REPLACES THE PAINT MURAL FROM THE PAST

Carpenter Art Garden Street Revitalization Diagram

12’

Hollywood Laundromat & Hollywood’s Cream Candy Plan – Scale: 1/8”=1’-0”

EXISTING SUPERMARKET

EXISTING STREETSCAPE

0

6’

12’
Taste of St Louis - People Experience

ENTRY SKYBOX

VERTICAL GREEN SCREEN SHADE

8,000 GALLON
WATER TOWER

EXISTING APRON RESURFACED

Apple Tree

EXISTING WHITE OAK TREE

SOLAR TUBES FOR LAUNDROMAT

NEW SIOUX PECAN TREE (SCAB RESISTANT)

NEW LOCATION OF
EXISTING SIGN

Pear Tree

WATER
CATCHMENT

15.7% of people ride the bus; more than 95.0% of all

Children of Carpenter Art Garden

LOT OF HOLLYWOOD MARKET

VERTICAL
WINDOW SHADE

10 - New Hollywood Bike Lane - Bicyclist’s Story

11 - Hollywood Gateway - Pedestrian Story

Improvements:
• Places for people to gather, eat, and communicate
- Hollywood Candy Cream and Laundromat anchors corner
• Same spirit as Jerry’s Sno Cone
- Common space
• Enhanced experience
• Rethought canopied entrance
- Yellow is associated with joy, happiness, energy, and intellect
• Repurposed existing sign for advertisement
• Improved streetscape
- Bike lane
- Flow - through planters
- Reduced lanes
- On-street parking
- Street Trees (male ginkgos)

02 - View of Community Garden

HERB WALL

MALE GINKGO TREES (NO FRUIT) STREET TREES

SEDUM PLANT

Pop-Up tents provide a venue for several
different activities. The two examples given in this
presentation have one thing in common: each
event pulls people of all ethnic groups from all
over. A diagram for this would be similar to the
Jerry’s Sno Cones Attraction Diagram.

NEW IRON TRACERY
GATEWAY SIGN

Sweet Noshings Interior Materials

Proposed North Hollywood Street – West Elevation

0

Scale:1/8”=1’-0”

6’

The materials of Sweet Noshings are revealing
and connect with the decisions made throughout
the site. Also, the seating allows for a mixture of
visual connections - stories and food.

12’

EXISTING HOLLYWOOD FURNITURE & HARDWARE

Proposed Bryan Street – East Elevation

6’
Scale:
1/8”-0” 0
Scale:1/8”=1’-0”

12’

GOLDEN AVENUE

FARMERS MARKET AT BRYAN STREET

FOOD TRUCK PARKING AT BRYAN STREET

SERVICE DRIVE

OLD CHELSEA AVE

EXISTING VACANT

SOCIAL RESERVOIR

COMMON AREA

HOLLYWOOD’S CANDY CREAM

HOLLYWOOD LAUNDROMAT

Sweet Noshings Interior Materials

GOLDEN AVENUE

Fig. 203. Thesis Story 4 Boards

CHELSEA AVENUE

Fig. 201. Thesis Story 2 Boards
DESIGN - INSIDE THE SOCIAL RESERVOIR (re-SERV-our)

DESIGN - STORY 3 GOLDEN AVENUE

WELCOME BACK!

Social
Reservoir
Young & Old
Second Floor

First Floor

21

17

19

18

1

Pin Oaks re-establish a nurturing habitat
for squirrels

08 - View of Sculptural Play from 2nd Floor
- Visual Connection

09 - View from Laundromat of Story 4 - Visual Connection

NEW LOCATION OF
SITE’S EXISTING SIGN

NEW ON-STREET
PARKING

NEW BIKE LANE

Willis Tower’s Glass Platform

Willis Tower’s Glass Platform provides a 180 Degree view that regular windows don’t
provide

EXISTING WHITE OAK TREE

NEW SIOUX
PECAN TREE

8,000 GALLON
WATER TOWER

1a

07 - Seating In Rain Garden

15

05 - Pedestrian Entry into Site @ Brian and Golden Avenue Gateway

“Exercise the mind and creative spirit” - Dan Schreibman

NEW SIOUX
PECAN TREE

16

14
2

13

12

Social Reservoir Level 01
1: Entry / Service
1a: Annunciator
2: Movement Space
3: Lounge
4: Egress / Water Tower
5: Community Kitchen
6: Kitchen Service
7: Processing Area
8: Loading
9: Kitchen Office
10: Elevator
11: Janitor’s Closet
12: Stage Service
13: Eating
14: M. Hygiene
15: Telecom
16: W. Hygiene
17: Egress
18: Storage
19: M. Hygiene
20: W. Hygiene
21: Food Market

Eating /
Stage

Market

Food

Stories

Movement

Food

Kitchen

Food

Stories

Food

Stories

Stories

10

The addition of a water tower will assist in collecting the
large amount of stormwater runoff. The tower used on
the Social Reservoir will improve runoff efficiency by
collecting water to flush dual flush toilets, provide water
for the kitchen, and irrigation needs.
Golden Avenue – South Elevation

Scale:1/8”=1’-0”

0

6’

HOLLYWOOD LAUNDROMAT
SOUTH ELEVATION

NORTH HOLLYWOOD STREET

NEW ADA ONSTREET PARKING

4

NEW SEATING UNDER EXISTING
WHITE OAK TREE

HORIZONTAL GREEN SCREEN SHADE

PERVIOUS ON-STREET PARKING

SKYBOX

6’

F40 Office Building
Vertical Fabric Sun
Shades

Sculptural Playground by Annabau

OUTDOOR EATING SPACE

15

25

20

24

21

Grow

AMENITIES BLEED
INTO CORE

22

23

14

13

As
Community

Program Relationship Diagram

Kitchen

Market

Garden

Movement

2

Social Reservoir’s Iteration

12

Instead of controlling people, the design
of the Social Reservoir centers activity to
create visual connections to the site and
other programs.

Eat/ Stage

North Hollywood Street

Market

CORE

11
OPEN TO BELOW

Eat/ Stage
Kitchen

Garden

Movement

Outdoor /
Elements

First Floor with Open Movement
Connections Diagram

Market

Kitchen

10

Social Reservoir Level 02
1: Entry Stair
2: Class
3: Class
4: Lounge
5: Egress / Water Tower
6: Eating Lounge
7: Elevator
8: Closet
9: Janitor’s Closet
10: Stage Service
11: M. Hygiene
12: W. Hygiene
13: Egress
14: Conference Closet
15: Conference
16: Shasta Central Office
17: Shasta Central Office
18: Shasta Central Office
19: Big Brother Office
20: Big Sister Office
21: Float Office
22: Float Office
23: Office Service
24: Office Lounge
25: Lab

17 - Looking at Entry

20 - Second Level Looking Down into Eating Area

Garden

9

Movement

3
18 - Looking Through Movement Space from Stage in Eating Area

Outdoor /
Elements

4

First Floor with Open Food
Connections Diagram

6
7

8

Transparency in Gary Comer Center

8
In effort to reduce the building
footprint, the building grows upward.
The existing site condition shows
that the more ground we cover, the
more we leave behind.

5
SN

Design Decision Diagram

FARMERS MARKET

BRYAN STREET

Pallet Furniture can be made and painted by children in
Farmers Market

0

6’

12’

WE

Reuse of Existing

Second Level – Scale: 1/8”=1’-0”

New Wall

0

6’

12’

WE

Reuse of Existing
New Wall

Corn Maze by LTL and Dan Shreibman

19 - Eating Area Looking Toward Kitchen

Alvar Aalto’s Viipuri Library Acoustical Diagram

WE Section – Scale: 1/8” = 1’-0”

0

6’

12’

Smell Sense Diagram - NTS

Galvanized Metal Raised Bed

Visual Connections Diagram - NTS

Fig. 204. Thesis Social Reservoir Boards

12’
POP UP MARKET SPACE

16

21 - Community Kitchen

SN Section Perspective - NTS

0

17

19

FARMERS MARKET

Green Screen Fabric is Cradle to Cradle certified will
qualify the project LEED Regional Materials credits
because it is located within a 500 mile radius.

NORTH HOLLYWOOD STREET

7

18

Eat

BRYAN STREET

8,000 GALLON
WATER TOWER

Green Screen Fabric

Scale:1/8”=1’-0”

6

Stories Communications

Panopticon Floor Plan
The Panopticon design controls the
inmates behavior by giving guards an
unobscured view into their bunks from the
center of the prison.

Relax

As Person

Program Decision Diagram

First Level – Scale: 1/8”=1’-0”

Golden Avenue – WS Section

5

Lounge

Business

1

SN

06 - Sculptural Play

12’

Big Brother/
Sister

Classes

Learning

Learn

First Floor Spatial Relationships
Diagram

9

Shasta
Central

Exercise

Outdoor /
Elements

3

Heifer International Water Tower

CPU Lab

Stories

Eat /
Perform

Eat/ Stage

11

Office Area

North Hollywood Street

20

North Hollywood Street

Water Drainage Diagram

Fig. 202. Thesis Story 3 Boards
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Appendix 3: Process
Research Concept Maps
Figure
displaying the
neighborhood
become heat

205 shows a process sketch
quality of the neighborhood. The
is in disrepair. The empty lots
sinks and the empty structures

add to the blighted context. The neighborhood is
affected by these conditions. Thinking sustainably
can fix the issue of heat sinks in neighborhoods
and educate people.

Figure 206 shows a process sketch
displaying the thinking that occurred in the
beginning stages of this thesis. Trying to merge
community, education, sensitivity, and then
create architecture was an early concept of this

thesis. Also, rehabilitation, which is highlighted
in the center, eventually became revitalization,
but the idea of it was always important. Fellow
classmates tried to help structure the ideas.

Fig. 205. Process Sketch of Neighborhood Quality

Fig. 206. Process Sketch of Thesis Concept
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Figure 207 shows where I was trying to
merge my passions and concerns with my goals
for this thesis.

It was clear at the beginning that this thesis would
be about vitality and connections.

Figure 208 shows a list of my passions
and an implementation of the process sketch
of the thesis concept previously shown.

Fig. 208. Process Sketch of Thesis Concept 2

Fig. 207. Process Sketch of Thesis Socialization Concept
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Figure 209 shows where I tried to figure
out the concept of giving ownership, revitalizing
relationships and neighborhoods, and creating

a social environment. Figure 210 shows where
I diagrammed my thoughts of a neighborhood
being a part to a whole city.

Figure 211 is a concept map that
explores my passions that were listed in
previous diagrams.

Fig. 209. Process Sketch of Ownership Concept

Fig. 211. Process Sketch of Inspiration

Fig. 210. Process Sketch of Understanding Thesis in Design

Appendix 3

Appendices

121

Thesis Inspirational Piece
Revitalizing
neighborhoods
and
relationships through architecture are goals of
this project, but I realized that relationships are
the key to the overall idea. I realized that my
inspirational piece (see Fig. 212 - Fig. 215) had
to represent what is most important to me. It is
easy to show how creative I can be, but I asked
myself whether or not something I could do really
fit with revitalizing relationships.
As a form of revitalization, I realized that
leaves still have life in them after they fall off the
branches of trees. I saw this as an opportunity
to reuse what had fallen, teach a lesson, and
socialize. I collected leaves and got together
with my niece and nephews and created the
inspirational piece. While doing this, I taught
them a lesson that I had learned when I was a
young child at Botanical Gardens; fallen leaves

still have worth and you can color with them.
This applies to my design idea because the poor
low-income neighborhoods that I targeted are
in the same position as those fallen leaves. The
neighborhoods just need someone that sees the
value of them.
I also helped the children stay true to
themselves. My presence helped my nephew
stay confident in himself and reminded him that
it is okay to be different (see Fig. 214). Chaz
was writing his name the way he saw his sister,
Chazity, writing her’s. I asked him why he was
doing that and he said that he did not think his
handwriting was as good as his sister’s was. I
encouraged him that everything about him made
him unique and that his writing was just as good.
While explaining the importance of being himself,
I requested that he let his personality show; and
then he drew a stick figure (see Fig. 214).
Fig. 213. Inspirational Piece Beginning

Fig. 214. Children Owning Inspirational Piece

Fig. 212. Inspirational Piece and Inspiration
Fig. 215. Inspirational Piece Final Piece
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Process Sketches
Process Sketch 1
The following figure (see Fig. 216)
illustrates the beginning stages of program
thinking across this site.

Process Sketch 2
The following figure (see Fig. 217)
illustrates the beginning stages of organization
across the site.

Fig. 217. First Site Orgazational Sketch

Fig. 216. First Site - Program Sketch

The figure shows, early in the process, that a
link to Old Chelsea Avenue, Bryan Street, and
North Hollywood Street would be provided.
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Process Sketch 3
The following figure (see Fig. 218)
illustrates the beginning stages of program
organization for the reuse of the old Big Jet
Supermarket grocery story.

As seen in the final solution of this thesis, the
shown programmatic areas (see Fig. 218) –
although the layout of them differs – still exist.

Process Sketch 4
The following figure (see Fig. 219)
illustrates some earlier interior sketches of
this thesis project. The focus of this thesis
began with reusing the old grocery store and
making it feel personal to all visitors; hence,

the pendant lights, the raised wooden floors,
the personalized door handles, etc.. As the
thesis idea progressed, the focus turned away
from inward thinking and focused on the larger
context of the site.

Fig. 218. Early Bubble Diagram

Fig. 219. Early Experience Spread of Sketches
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Process Sketch 5 & 6
The following figures (see Fig. 220 and
Fig. 221) illustrate a few material, education, and
window location studies of the exterior. At the
relative moment, the sketches were helping with
aligning the second level windows with what was

happening on the first level in the food market.
In addition to material studies, Figure 212 shows
environmental thinking. The initial thought was to
invert standing seam metal decking and use it to
create a thermal wall.

Process Sketch 7
The following figure (see Fig. 222)
illustrates another exterior material study. A
glass box was to encapsulate the refurbished

existing sign. Within the glass box, a lounge for
the people to gather was designed. As seen,
materials were still trying to find their proper
place.

Fig. 220. Early Exterior Perspective Study 1

Fig. 222. Early Exterior Perspective Study 3
Fig. 221. Early Exterior Perspective Study 2
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Process Sketch 8
The following figure (see Fig. 223)
illustrates a sun study for natural daylighting in
the eating space. At the time, the structure of the
eating stage space was customized to act as a
sound reflector for the stage and a skylight for
natural daylighting. The expense of the structure

led to the exclusion of this idea. The model (see
Fig. 224 and Fig. 225) shows the next step of
the eating stage area’s structure and natural
lighting. The light wells were inspired by Peter
Zumthor’s Kolumba Museum and Alvar Aalto’s
Viipuri Library light monitors.

Process Sketch 9
The following figure (see Fig. 226)
illustrates a sketch at the entrance of the
Social Reservoir. The mesh ceiling allows
pendant lights to drop through. Playful seating,
positioned across from the service desk, lined

Fig. 225. Early Section Model Displaying Acoustical Elements

Fig. 226. Early Entry’s Experience Sketch

the wall of the food market. The red lines
show the changes in thinking: structural and
furniture. Crowd control elements were placed
in the floor as numbered circles for children to
play on.

Fig. 223. Early Acoustics Study of Eating / Stage Area Sketch

Fig. 224. Early Section Model Displaying Light Wells
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Process Sketch 10 & 11
The following figures (see Fig. 227 and
Fig. 228) illustrate exterior studies of the Social
Reservoir. Connecting to the southern side of

the site and creating a welcoming entrance was
an issue (see Fig. 227). The organization of the
Western facade was still chaotic (see Fig. 228).

Process Sketch 12
The following figure (see Fig. 229)
illustrates an exterior study of the Social
Reservoir. In this sketch, the materials have
found their place on the western facade. The
southern facade was in the process of being
changed because modifications were made

to the floor plan. The site also began to be
included in the sketches. Windows, as they
extended from the walls, were thought of as
extensions of the interior spaces and a way to
increase the visual connection to the site. The
location of the street trees, bike lane, and the
on-street parking can be seen in red ink.

Fig. 227. Iteration of Mid-Progress Exterior Perspective Study Sketch

Fig. 229. Iteration of Mid-Progress Exterior Perspective Study Sketch 2

Fig. 228. Iteration of Mid-Progress Exterior West Elevation Study Sketch
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Process Sketch 13 & 14
After the floor plan was altered for the last
time, the interior was rethought (see Fig. 230 and
Fig. 231).

Process Sketch 15
The following figure (see Fig. 232)
illustrates a later study of the kitchen space.
The study shows a more revealing kitchen

space; the gypsum and drywall were removed
and the structure was exposed. The light
dormers and the fume hoods became more
organic.

Fig. 230. Mid-Progress Section Study of Interior Over Eating Area

Fig. 232. Mid-Progress Perspective Study of Kitchen’s Interior Sketch

Fig. 231. Mid-Progress Section Study of Kitchen’s Interior Sketch
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Process Sketch 16
The following figure (see Fig. 233)
illustrates a study sketch of the gateway on Old
Chelsea Avenue.

Process Sketch 17
The following figure (see Fig. 234) illustrates
a study sketch of the people experience in front of
the Laundromat on North Hollywood Street.

Fig. 233. Sketch of Permeable Gateway Structure on Old Chelsea Avenue

Fig. 234. Pedestrian Experience on North Hollywood Street by Laundromat
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Process Sketch 18
The following figure (see Fig. 235)
illustrates the people experience in front of the
food market on North Hollywood Street.

The sketch differs from earlier work; it includes
street trees and the rethinking of the interior
ceiling of the food market.

Process Sketch 19
The following figure (see Fig. 236)
illustrates the people experience on the
eastern side of the Social Reservoir. The
sketch shows a view facing South on the back
path, between the back wall of the kitchen and

the garden. At the time, the back wall was not
taking advantage of the existing garage door
ports. Also, the element that became the water
catchment device in the final solution was
used as a fabric covered sculptural shading
area (see purple columns).

Fig. 235. Pedestrian Experience on North Hollywood Street in Front of Market

Fig. 236. Pedestrian Experience Walking Through Garden
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Process Sketch 20 & 21
The following figure (see Fig. 237 and Fig.
238) illustrates beginning sketches of the farmers
market on Bryan Street.

Process Sketch 22
The following figure (see Fig. 239)
illustrates beginning sketches the children’s
play area.

The sculptural playscape or the integrated
sculptural wetscape was not thought of in this
sketch.

Fig. 237. Permeable Farmers Maret on Bryan Street 1 Facing South

Fig. 239. Children’s Play Area
Fig. 238. Permeable Farmers Maret on Bryan Street 2 Facing South
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